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PRESENTATION OF AWARDS TO PROF, STANLEY McCANDLESS

U,S.I.T.T.: STATE OF THE UNION

National and International Collaboration

One of the major events of the 4th Annual U,S.I.T.T. Conference, held
April 25 and 26 of this year in New York, is pictured above:
presentation of awards to Prof. Stanley McCandless upon his retirement
from the teaching field. The occasion was a joint tribute, organized
by the Institute in association with the American Educational Theatre
Association, the Illuminating Engineering Society, the Institute of
Electrical & Electronic Engineers, the United Scenic Artists, the
Yale Drama Alumni and the School of Drama at Yale University.
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The diversity in background of those attending, in large part due to
Prof. McCandless's extensive interests, was also an illustration of the
Institute's ability to cross conventional vocational lines in the invest-
igation of any given problem. DMore than any other theatrically oricntated
organization, the Institute has received the active cooperation of architects,
engincers, consnltants, technicians, artists, manufacturcrs, uscrs, etc.

This has been illustrated in the Institute's conferences, its committec
structure and its national and international affiliations. These further
cxamnles may suffice,

The Code~Committee of the Institute, started in 1960, nreparcd cx-
tensive mateorial on fire and building codes. Symposiums between American
cxperts” in these arcas and other speecialists, particularly those in Italy,
Germany, France and Britain, drew out the requircments of the architects
and theatre designers for workable but safe codes which would allow the
construction not only of the regular oroscenium theatre but of the arena,
open stage, platform and multiform theatre types. It was only with this
background that the Institute has becn able to play a decisive role during
the past cightecn months in the rewriting of the-theatrical scctions of
the Now Tork Building Code, Here, the Institute, drawing upon the collec-
tive skills of its membership, has been able to provide authoritative
studics in code problems such as fire containment, panic psychology, stage
materials testing and construction methods. The Institute has also becn
able to gather the collaboration in thesc cfforts of such orpganizations
as the United Scenic JArtists, the American Tducational Theatre ..ssoc¢iation,
the Spcech Association of fAmerica, the Board of Standards and Planning,
the Mational futomatic Sprinkler and Fire Control Association, etc. Invite-
ations have recently becn issued by U.S.I.T.T, to additional groups to
join“with the Institute in this cndeavor. The revised New York City Building
Code, when published, is cxnccted to have a large influcnce upon similar
code rewriting clsewhere in this country and abroad,

A sccond example of the Institutel!s collaboration with other organiz-
ations is the now well-cstablished twicezannual breakfast or lunchcon,
Organized and paid for by the U.S.I.T.T., these informal mecetings scrve
to acquaint lecaders in the various organizations with progross and goals
among themselves: AETA, ANTA, TALM, NOA, SAA, USA, IES, ATA, NTC, IC.E,
1ICTC, TI.ATSE, 4E, ATP.AM, NCAG, MRdseeses..thosc who have attended rovresent
these and other service, profcessional and labor organizations,

During the past yocar, for a third cxample, the Exccutive Committee
of U.S.I.T.Te has contimed to serve as ANTi's coordinating pancl for the
U.S. Center of the AJILT.T. (International Association of Theatre Tech-
nicians). TIn this conncction the following scrvices have hoen nerformeds
repular cxchange of publications and information has been maintained with
+ITT Centres in other countries; visiting personncl in the theatre toech-—
nical ficlds have rcceived a personal reception and guidance during their
visits to this country; the U.S. Center has undertaken the »reparation of
material on Jmerican technical theatre for a complete issuc of tho LCTL
Scacnographica (Prague); the Center continues to supply information and
technical scrvices as recucsted by the various U,.S. Cultural Embassies and
the U,S, Information ..gencics.
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Internal Jffairs

If the Institute has served well in its collaborative role, how suc-
cessful has it heen in the day-to-day conduct of its own internal affairs?
Horc, the answer must be cautiously pessimistic = (the problems, s2ys onc
Institute wag, arc only "time, moncy and people'). Judged by the aims and
purnoscs exopressed in the Institutet!s Bylaws, progress has becn slow, We
may examine here the U,8.,1.T.T. Newsletter, the proposed Journal of Theatre
Design and Technology, the Theatre Survey, the Consultant's List, the work
of the Institutels Rescarch Committecs, and that old bogey - the Institute

as "New Yorkese!,

(1) T U,S.I.T.T. Newsletter, from its inception, was csscentially
the worl: of onc man, Dr. Henry lells. 4s long as Dr. Uells was able to
devobe his time and talent to the Newslettor, it was repular in issuc and
illuminating in content. But othor editorial and rescarch chores, for a
time mut aside, forced Dre. Wells to rcelinquish ceditorship of the Hewsletticr
in March, That gap, in spitc of many attcmpts at successors, bas not been
filled until rcecently. Our new Newslebber Dditor is Prof. Jay Keane, Dept.
of Sncech; Macons College, Flushing 67, Now Yorke The content of the News=-
lotter is, of course, I-5=7-S, INows of theatre openings and dedications,
activitics of our wmcmbers, ncw publications and manufacturcr!s catalogs,
dates of confercnces of interest to U.S.T.T.Ts members, squibs, short reports,
intelligence information, and commcents. This information must be suppliecd
by our membershin since our ceditor is not a diviner of ncws nor is he omnie
oresents  The Hewslotter then, can be as nowsy, as informative, and as in-
tercsting as the nows you scnd to it

Wi

© (2) The Journal of Theatre Design and Technology is cxiccted to be
a quarterly journal of information and opinion. The Journal was last an-
nounced in our January MNewslotter and an appcal was made for articlese
Fnough material has now been accumulated for one pilot issuc and one suc~
ceeding issuce of the Journal, Our Editor rcports that a year'!s backlog
is essential so that the quality of the material can be maintained. The
Journal of Theatro Design and Tochnology will be well printed on good paper
and ronlete with photopranhic and illustrative matcrial., Tt may be cexpected
to become the anthoritative journal of rescarch and communication in Fnglish
“in the arcas 1t scrves, providing a counterpart in the English-socaking
countrics for the similar journals now published in West Germany and Czech-
oslovakia., The Journal will be cxnensive. The Institutet!s Excentive Com-
mittece is convinced that the Journal can be nroperly financcd, The Journal's
Editor, Dr. lod Bowman, Dept. of Specch, Uniwversity of Pittsburgh, Pitts-
burgh 13, Pa, adcals to you for the nccessary articles and rescarch material.

(3) The Theatre Survey (theatres constructed in the United States and
Canada since 1960) was irmlemented as a direct result of the continual rc-
quests reecived by the Institute for information on new theatres; lotation,
form, purposc, scating capacity, typc of user, architcct, consultant, ctc,
Boch mail brings an additional request from an architect, an ongineer, a
prognective owner or uscr, who wants to cxamine the now theatre construction
in his own arca bhcfore sctting out on his own commission. The Survey, which
will be kept on key-sort cards, will ultimately provide a reference to all
new theatres. This should be invaluable information to those inquiring
about currcnt tronds in theatre building, .JIthough the Theatre Survey card
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will bo widely distributed among the architectural profession, we must

count on the continuous supnort of our members in locating the new theatres
and in nlacing the Theatre Survey cords in the hands of those who can properly
annotate them., Tho success of this nrojcoct, that is its comprchensiveness,

is denendent on the econoperation of all membors of the Institutes W\ Theatre
Survey card will be included in this and subscoucnt Newslobber mailings.
PIcasc consider cach to be a personal invitation awaiting your rcsponsce
Laditionnl cards, in any quantity, can be obtained from USITI Theatre Survey,
P.0. Box 866, Radio City Station, New Tork, New York, 10019

(,) The Consultaent's List is another product of nccessity, simcc again,
every mail brings rooucsts for the Institute to recommend consultants for
such - and =~ such a projcct. The Institute!s Exccutive Committce has in-
structbed thot such reoucsts be answered with the completc non~annotated
membershin list of the U.S.I.T.Te The recinient of such a list, has then to
weed out of some 350 names the three or four porsons he may really carc to
investirate, The list is conscruently of little value in this regord. For
some thres years thoe Institute's Board of Dirccitors and Srceutive Committec,
in consultation with allicd organizations, has considercd the nroblems and
dangcrs involved in the oublication of any morc selcctive listing,

The resultant Institute wolicy formulation is as follous:

(a) The Institute will oublish a list of thosc porsons who signify
their ewalifications ond intercst in one or more arcas of theoatre
consultation.

(b) Such mersons need not bn members of the Institute.

(¢) The 1list will not hecome an instrument for sclfish individual
promotion and for unwarrantcd cxclusivenoss.

(d) Thosc who wish to bo listed as consultants shall sapply infor-
mation on their troining and cxpericnce in thoir intendod {icld

of consultation, represcntative projocts ond clicnts, and other
information designed to cnable thosc soeliing copsult%nts to
investisate and check upon the sultability of the listees for a
narticular nrojocte

(¢) The Institute will assume no rasponsibility for the tccuracy
of the statements madc by the listees, or for the “"uual apility
of thnse who have chosen to sock listing to conduct a theoatre
design consultation,

The Exccutive Committec of the Instid 1 2 will shortly vnass unon thc forms
to be uscd in apnlication for listing, and as seson thercafter as nossible
forms will bo made availanle bo both wmombors and non-members of the Institute.

(5) The Institute's chhnical Committees are, of coursc, the hcart and
nuroosc of U5, T,T.Ts Ifembershin on the committecs is unrostricted, and
U.SeT.T.Te momhers receive minutes of committec mvutinqs to the cittent they
desire.  Committer romorts and naners are distributed automatically to all
Institute mombors. Of the four technical committees Theatre Jrchitecturc
and Theatre Fneinccrins moet monthlv in New York City - Theatre Proscntation
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and Theatro JSdministration moct cvery sccond month in New York City. It has
beon supggested to the Committee Chairmen that cach meeting have a paper or
ronort by o sncaker on some subjoct of committce interest, followed by old
and new commibttec husiness,

Naturally, most Institutc members connot attend most committec mectings -
this 1is a source of frustration not only to our members but to the committec
chairmen as well, Corresnondence is wolcomed and cncouraged, and corrcspond-
ocnce as roceived is regularly discussoed and reported upon in the meetingsa
Lacking the ability to bring together its cntire membership cach month, the
Institute can only hope to cstablish a regular format whereby thosc members
situated nearby or visiting can meet together for a regular discussion time
and this discussion reported. The Institute cncourages members who camnot
meet monthly in New York City to scek out other Institute members in their
own localitics for rcgular discussions of mutual problems. Reports of such
meetings if forwarded to the Institute's Technical Sceretory will be intro-
duced into the proper technical committce mecting by the Technical Scerotary,
.ddress: Dre Donald Swinney, Technical Scerctary USITT, % Dept, of Drama,
Hofstra University, Hempstcad, Long Island, New York,

Still anothcr way by which all of our members can participate in the
work of our tochnical commitices is to join in the rescarch on any announced
committeoc activity, or to suggest and preparc any indepcndent rescarch activity,
or to sugpest and proparc any indencndent rescarch activity. Committec papors
go through”an extensive nroccss of scveral drafts, circulation for comments,
annotation, ctec,, in which the member away from the regular committcoc mocting
is at no loss whatsocver with rosncct to the moember who can attend the mecting,
Indeced, the authorshin of napcors is inbended to be by as balanced a scgment of
membership as possible; balanced by geographical location, affiliation, back-
ground and convictione The truc committee report, represents then, the "state
of the art" as scen by as wide as possible a scgment of Institute member ship.

Herc again then, the work of the technical committocs of USITT is dependent
uvon yvour recular contribution.

(6) Finallwr, the Institute as "New Yorkese". By its national and intor-
national affiliations the Institute is by naturc far from being provincial,
particularly New York provincial. The Newsletter, the Journal, and the committce
structurc of the Institute arc designed to cncourage participation of all
Institutc members. Slightly over half of thosc on the Institutets Board of
Dircctors arc not located in the Now York arca; over f{iftccon porcent of the
Institute'!s mail is addresscd outside the continental United States. The
Institutets Exceutive Committec has repeatedly discussod, as reported in its
Minutes, the ways and means of insuring the collective cfforts and collabor-
ation of thc widest possible membershipe. The Exccutive Committoe of the In-
stitute is anxious to hear from cvery woember as to how the participation of
all members can be expoedited and further implomenteds.  Your Board of Dircctors,
wour” Exccutive Committce and your Officcrs belicve that thoy have boen respon-
sive, indend, extra-ordinarily responsive, to the suggestions you have express-
cd to them.

The following arc thrce additional means now being implemented by the
Board »f Dircectors and the TExccutive Co mittce to insurc the "national! dir-
cetion of the Institutc,
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(1) Toronto Conter of UsS.TeTeTa The Institate has just formalized a
Toronto Conter of USITT at the supsestion of our ovor twonty momhors there.
This includes a certain indemendence of action, rebate of 2 pronortisn of Toronto
arca ducs; and financial and technical assistance, It has.bcon su%gost?d that
Cleveland, Pittsburgh, Chicago, Denver, Minncapolis, Dotro;t, San Pranglsco,
Los Anpcles, Dallas and Scattle, among other citics, arc llkely'potgntlals‘as
Tnatitube Contors. Which Tnstitube members in which citics arc available to

help cstablish further Institute Centors?

(2) The Institute will hold a meeting of its members in conjunction with
. - 0 £ P
he joint ABT. - S... convention to be held in Chicago, Dccember 28 - 30 of this
. . s .
vear. Dotails of time, placc and tentative agenda will be in the mall soon.

(3)  The Fifth .nmal Conforencc of the UsSiI.TeTe will be held Iay lst
and 2nd, 1965 at Indiana University, Bloomington, Indiana, with a pro-conven-
tion tour of theatre structurcs in the arca to be held on Jpril 30th. Con=-
feroence Chairman and Institube Vice-President Russcll Johnson welcomes your
ideas for conforconce program and your suggestions for padcrs, nowe .ddress:

Russcll Johnson % Bolt, Boranclk & Newman, 50 iloulton Stroet, Cambridge, Mass.

T have the »lcasurc, as Prosident of the UeSeT.TeTe to submit the forc-
poing report for wour consideration, comment and action.

Sincorelsy,

Jocl E, Rubin, President

Lefie Te.ne Confercence

Chicago, Tllinois Deecember 28th-30th, 196)  LaSalle Hotel

UeS.T.TeTe hopes that as many membors as possible will be able to join
with our collcagucs in the american Educational Theatre .issociation during
the lattert!s 28th nmal Conference.

As announccd in the oncning message of this Nowslotter, UeSeIoT.Te will
have an ancn meoting for members and non=membors during the course of the
Conference,  The mecting will be announced in the suoolemental meoting sheet
to be distributed at the reogistration desk at the AETL Confercnce, howsver
the time will be:

7:00 P,M, Tucsday cvening, December 29th

A8 usual the AETA Conforonce has may programs of cxceptional intcrest
to USITT members., Here are just o fow of them:

londay December 2834

9:00 a,m, Projoct meotings of .ET. Tork Projocts including: Theatre .rche
itocture, Stage Design 2 Technical Developments, and Theatre Manapgement
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1:45 perte "How to Succeed in Theatre by Sclling It to the Public”
Horman Kogan of Chicago Sun-Timcs and Danny Newman, PR man for the
Lyric Opcra ;

10:00 peme - rt Risser will lcad a "Critique of the .IET.-.T. Theatre
Asrchitecture Exhibit"

Tucsday Decomber 29th:

9:00 a,.m,” "Wat Have .ppia & Craig Urought?" - Nod Bowman, Don Murray, Paul
Gray, John Rothgcb, Orcn Parker

10:1,0 aeme  "ihore is Tomorrow's Theatre?" - Don Ocnslager, Jean Roscnthal

7:00 poemy  USIIT Opcn Meecting

Wednosday Decembeor 30th:

9:00 a.ite "The Right to Fail" - .[lan Schneider, Robort Corrigan

10:40 a,me "Dircctors on Dirccting" - Duncan Ross, Ed Levy, Rod .lexander,
Lllen Fletcher

10:140 a.m. "Planning Responsibilitics for the High School Performing Arts
Center™ - Jxrt Risser, Steffan Docrstling, LcRoy Knoeppel, Wallace Smith,
Sncncer Cone ’

10:40 asms, "The Challenge of Fund-Raising"- David Bryant, Sherwood Collins,
Frédorick Congdon, John Havens, Howard Orms, David Reed

2:00 pems "Tcchnical Frecdom"- Carol Gill, Robert Proper, John Jamcs

For registration information and full program on the AET. Confercnce write
immediately to:

Dr. Robert Schncideman, Excce Scely. Treas,
Jmerican Educational Theatre Jssociation
Northwestern University, 1925 Orrington ..vemie
Evanston, Illinois, 60201

ST..TE THE..TRE TOUR

The Exccutive Committec is pleascd to announce that a special tour of
the new State Theatre at Lincolnh Center has been arranged for the members
of the Institute and their friends for the night of. Novomber 16th, Those
indivicduals vho vere involved with™the planding, design and operation of
this thdatre will he vresent for the cvening to discuss the project and
answer oucstions., Each member of the Institute will rcceive two invitations,
cach of which will admit two persons., Ve feel that this will be an interest-
ing and significant occasion which wc hope you will share with a fricnd by
passing onc invitation to somconc who is not a member of the USTTT,

RECULZST TOR PHOTOS

e are prenaring for nublication two graphic surveys on receat theatre
buildings and new orojects; once to commemorate the opening of the Lincoln
Center Repertory Theatre and Library; and another for the U.S.I.T T, Journal
now in orevaration, Photographs and linc drawings arc urgently neceded, and
submissions may be scnt to Ned Bowman, Editor, U.S.I.T.T. Journal, University
of Pittsburgh, Pittsburgh, Pa,..
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Report on the Fourth Annual Meeting of the USITT, April 24-26, 196L, Barbizon
Plaza Hotel, Hew York

(by Ned A, Bowman and Thomas Watson)

The 194 Conference was characterized by an unusually successful blend-
ing of influences from the New York-based theatre and from the nation at large,

The Triday field trip to theatre facilities was a memorable event for
even the veteran MNew Yorker, of whom there were many present., Institute
members joined the day-long insnecction trip, which afforded detailed close-up
visits backstage at Radio City Music Hall, the World's Fair &A,T, and T,
and General Flechbric buildings, ANTA Washington Squarc Theatre, and the
Mew Vork State Theatre at Lincoln Center. Designer Jo IMielziner was present
to answer cuestions at the ANTA Yashington Scuare, and architect Philip
Johnson comnentcd on the MHew York State to those Institute stalwarts still
able to keop the snlit-second nace set by tour manager Dick Thompson,
Gencral Electricl!s electronic eccentricitics gave conventioners extra time
for surveying the Fair from a fine vantage point, and the projection
techninues emploved at Bell Telenhone's navilion gave technicians a chance
to see translucency effects from the hot and noisy side,

The LNTA-Tashington Square gave many on the tour their first look at
mirror-reflocted beam lichting technicues, and was demonstrated proof as
well that a temporary theatre need not be overly ecxpensive, even on Ilanhattan.

Saturday evening's testimonial dinner for Stanley McCandless on the
occasion of his retircment from Yale University was a second convention
highlight. Perhaps ncver before had so many technicians and technically-
minded theatre pecople gathered to pay honor to one of thelr own kind.

Among the many who spoke in testimony werc Donald Oenslager, Curtis Canfield,
Bdward Kook, dJecan Rosenthal, and Toastmaster, Joel Rubin.

(The four regular sessions of the convention arc reported as they
occurrcd, Iach afternoon session was followed by a committec meeting:
Enginecring on Saturday, Architecture on Sunday.)

Report on Saturday, April 25, (Opening Session)

Convention Chairman Donald Swinney called the convention to order, informing
the membership that this was a practical working confercnce, and that therc
would be no theorcetical discussion on the convention theme, "Today's Theatre -
Yosterdayts or Tomorrow'!s,"

Swinney then introduced Joel Rubin, President of USITT, who delivered
a bricf resume of the organization's history, notihe its relationship and
close contact with ten other groups including ANTA, ATA, TATSE, and othecrs.,
Dr. Rubin pointed out that theatre consultation i1s a much maligned activity,
due in mart to consultants with very particular theatrical noints of view,
to others who arce just not very good at their jobs, and to still others
who are unknowing.

Swinncy then introduced the keynote spetker, Iir, iiichacl Dewell, co-
founder and co-nroduccr of the National Repertory Theatre. Ifre Dewell stated
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that he is not a technician, but that the remarks he was about to make were
vers passionately felt. He went on to say that he has come to the conclu-
sion, after 2ircht years of touring and taking »Droductions in and out of over
300 differcnt thw‘tres, that the art of theatre architecture is a lost one,
He stated, Mle arc not huilding buildings in which the theatrical cxpericence
can hanpen."

. Dowell stated that new prosceniwm theatres were not places in which
the theatre expericncc can hapoen: they do not mermit audience-actor
ramvort, contact, or communication., He noted thut the ahove is not true in
every case, but that in many new theatres it is difficult if nobt well-nigh
imdossible to develow a sensc of communication. Ho cited the new Clowes
Hall in Indiananolis and its arrangement of balconies as onc of the theatres
in vhich audicnce-actor ra»n-ort is very difficult.

The Mtional Renortory Theatre »nlayed Clowes Hall, and then went to
Indiana University at B]oom1ngt ,» where they plaved at the large anditor-
ium (huilt in 1039) which seats 1,500 nconle, Mr. Dewell stated that the
Bloomington hall, for all its siza, nroduced better ranport becansc of the
raked house, He stated that in theatro design, "o don't scem to go for-
word--ro arce coing bacltward.”

Dowell then discusscd the conversion of an old Louisvillv, {entucky,
theatre simllor o ew York's IMusic 3ox in size, at a cost of $50, 000,
This modernization nroduced an clesance which he feels the audicnce re-
cuires in order to make tho thﬂ'blo oerienee & viable one, He further
stated that the old road houscs arc the most flexible thcatres ever desisned
and that some of the new Hrosceniuvm theatres just dontt £111 the nceds of a
touring comoany. Lzamplos of the latter case are Tthe Fishor Thoatre in
Detroit and leCormick Place Theatre in Chicago.

Dewell concluded ™ commentine on the incrcasc in the number of open
or thrust stage theoatres that are being built, noting that, "Jo are rais-
ing the oden stase to vhe state of "sacrod cow- nOSS"-~W“ stand to losc the
Iknow-how in handling the design of proscenium theatres,'

The second snealer of the morninsg was Mr. Helge 'lesterman, architect,
of New York City. Noting that he wonld discuss the methodology involved
in theoatre architecture rather than the sgnecifics, he stated that "2lanning
a theatre is casy, nrovided you have the right neonle at the right time,™
Assuming that the rirht pcoonle are available, the time becomes the all
important eloment.e As a rule, the goals of the theatre dream are not
clearly cnoush dofincd at the outset of the planning., "Ue must achicve a
balanced ~rogrom within a bhalanced budget--the two must work in an couili-
brium which includes the goals, the ceminment, and the money. The archi-
tecet must be mulled into the nlanning from the outset (Hick his brains
from the start). The architect brings balance to the nlanning when he is
on hand at the outsct.,”

fr. Testorman nobted that he has scen Huildine Hrograms where lists of
ncads ara worksd un hy either the cliont or & special consultant. He went
on to sar that such a nrogram can only be written 2s a srogressive pro-
ccdure when the arcehite ct knows vhat specifics arc involved.

In conclusion, :Ir. Westerman pointed out that the best planning
brings in all of the »oodle involved at the very start; that this group
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mist state its goalss that is, must know vhat the necded facilitics arc;
and that it must have the necessary funds to rcalizc thome "Don!t start
anyvherce 't at the boginning,"

The third snecaker of tho morning vas Professor Honry Jilliams, of
Dartmouth Collcre. Mr, Tilliams, a member of the Dartmouth faculty and
onc of the nlanncrs of the ncw Hookins Center, described the nlanning and
nse of the new theatres in thot structurce

"Ti1liams began b nointing out that perhans some architects know too
mich ahout the inside of the thaatre. He commented that the cducational
theatre is (1) a teaching and nmerformonce center; (2) a sort of stock
theatre; (3) 2 class and working s»ace, As a rcsult, "No two different
demartments of theatre cver oncrate on the same ground rules,”

He noted that the theatre staff at Dartmouth, after 30 years of planning

a new 'mildine, had a "fair idea" of tho two tynes of theatre they wanboed.
"Then the tvo forms wore decided woon, the size of the houses had to be

dotermined, Th
amnrozimatelr 100 »
150-200,

dccision nroduced vlang for a Hroscenium theatre scating
o) o and an arcna-proscenium cxmerimental house scating

fa

"Our theatre is cursed by individuality," TJilliams lamented. ''Sven
thoe architect focls he mast leave an imoression.” In the desion of the
lar~or "roscenium theatre at Dartmouth, the crchitect wanted o balcony,
whereas the clisnt did nov. Mr. "Tilliams commented thot the difforcnces of
oninion among the members of the »lanning team were very strong, but that
common scnse uswally nrevailed,

Tilliams offcred the odinlon that a flexible facility is a most
desirable muality in any theatre and nointed out that the cssential diffor-
cnce with an architccet is what he is usuwelly fascinated by mechanical de-
vices for nroducing this flexibility., In refcrence to this idea, Ir.
Tilliams stated that while it is verw well for the architect to know the
inside of a theatre at first hand, it is cqually important lor him to
know the inside of his theoatre clicnt as wolls

re "Milliams v»lcaded that onc who works in the theatre is a fair
judge of the necds of any now theatre. He felld that this must be told to
the administrator, who thinks hce knows bottor that the theatre man's
neods arc,

The fourth sncaker of the morning was Mre Thomas Parkinson, Dircctor of
the Assembly Hall, University of Illinois, at Urbana, Mr. Parkinson opcned
his tall by stating that he was not in conflict with anv of the previous
commentse The ncw asscmbly hall at the University of Illinois is a multi-
purnosc building. -

Parkinson noted that to combince functions rcasonably mcans compromisc,
so that "we don't have 2 perfect ice rink, a perfcct confercnce hall, a
nerfect Viennesc opera housey, or a perfcct legitimate theatre.”

Mr. Parlkinson then deseribed the design and building of the asscmbly
hall and debailed the interesting usc of a wire rim (which contained 61l
miles of wire) around the junction of the dome and bowl which, when the
dome was pourced, contracted and raiscd it 2-1/2" off its form,
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He then described the pnermanent grid over the center stage and the 85
foot drapcry logs and valances uscd to produce a proscenium arch. The
asscmbly hall seats 16,000 pcople. In the proscenium configuration, L, 200
upholstered scats con be used, and there arc 12 locations for whcel chairs,

Stage drancrics for this proscenium arrangement werc designed by Feder,
Dazian and Peter Albrecht. UWhen this setup 1s ercected, a velour stagchouse
is produced measvring 90' x 85!, The proscenium opcning is 30t x 66%, It
takes a crow of 1 men one hour to hang this dranery. Therc was some ques=
tion raised about wrinklcs in the velour, since thcy have to be folded and
packed in boxes when not used. Mr, Parkinson noted that the wrinkles fall
out in about thrce hours! time after the drapes arc hung.

The permanent grid was installed by J. R. Clancy and is 85! above the
stage floor. The underside of the dome is 120! above stage floor. There
are L0 battens that fly on a synchronous winch system invented by the Clancy
firm and bascd on thc designs of George Izenour. The winch system is used
mainly as a movement apnaratus, Only two battens can be brought in at a time,
whercunon certain draperics arc tied on, the battens raiscd, and then dead
hunge The winch lines arc then transferred to another two hattens, and so on.
Any onc batten will carry a total weight of one ton. Four of the battens
are combination pipes, holding legs, border and traveller tracke

Electrical eocuipment was provided by the firms of Foder and Kliegl.
The ceuinment includes five border light strips, 35 front spotlights, two
Strong Super=Troupcrs, and other couipment. Two identical switchboards
arc cmployced,”one at stage level and the other in a light boothes Power
capacity is 3,000 ampercs, Since the light battcens must be raised all the
way to the grid, the clectrical firms worked out & system by vhich the
associated cable could be flown out completely.

I're Parkinson noted that the acoustics arc "good." The uscrs of the
building are delighted with theome For certain performance nceds, a sound
reinforcenent systom is utilized. There is also a demountable shell for
concorts. The shell is made of plywood scctions and can be flown, He
noted that an "eycbrow" is planncd for use with the orchestra shell and that
this eyebrow will disscmble into 8! x 8' pancls, Ifr, Parkinson also stated
that they had been asked many times if the buillding worked, and he cemphat-
ically stated that it docs, "It accomplishes all the purposcs that we scot
out for it. 'The have recommended thce form to othor clicnts of a similar
naturc."

The last spealer of the morning scssion was Robert Calhoun, Production
Supervisor of the National Repcrtory Theatrce Mre Calhoun stated that he
had beoen trained as a stage manager and had been working in that capacity
in the theatre for a mumber of years. He cxpressed an apprcheonsion, similar
to that voicdd carlier by Dewell, of ncw plants which werce characteristicelly
not rcally cguinped to handle a touring company,.

Following the four spcakers in the morning scssion, a number of questions
were asked from the floor (the following to Parkinson of U. of Illinois, un-
less otherwisc noted):

Mucstion:s What is the sizc of the custodial crow needed to hang the pros-
cenium arch sctbing? (at U, of I1l. Assembly Hall)
Answer: "Fourteen men, but we still have problems., It takes 2l man-hours




w] Pm-

-

to put in the basketball floor, 20 hours to take out the basketball floor,
and 20 hours to set up the stage,”

Mucstion: Ts the crew of 1L custodial staff or stage hands?
Answer: They arc both -- in all, we have 22 men.

Muestion: JAre there supplementary linces, winch or hemp?
answer: Both, and additional rigging and pin and locking rails arc to be
worked out and added.

Muestion: TThere was Gynsy rchearscd? (Student Production)
Answer: To marantec some rchearsal time to all groups. This onc had two
weeks in the huilding.

Mcstion: "Therc arc the dressing rooms, and how close arc they to the stage?
.nswer: Some are close, and somc a slecner jump away,

Puestion: 'That sizc are the dressing rooms?
~answer:  Ten star dressing rooms, 2 people cach. Others for L people each,
three for 1L peonle each, and chorus dressing rooms for 75 people.

Tuestion: "Ten sct up for theatre, what is the distance to the furthest seat?
answor: 200! from the furthest scat to center stage.

Muestion: Did the road company of My Fair Lady have any major nroblcoms using
the building? '

snswer: . There was 2 stage hand vroblem, a lighting problem, and a nroblem
involving the mumber of available battens,

Macstion: 'That is the maximum weight requircment for a balcony rail batten?
Answer: 1500 1bs, and a length of 307,

fuestion: How do you handle loading in?
Answor: Trucks load straight in to the stage,

Muestion: "That arc the wing spaces in the proscenium stage sct-up?
Answer: 16! off-stage on cach side.

Muestion (to Iir. Calhoun): 'hat are the glaring cxamples of trouble you
find in touring houscs?”
.Answer: Dressing rooms, -- no footlights,

Miecstion (to Henry illiams): “ould you re-do the switchboard arrangement
in the Hookins Center if wov.could? (Onc diyer bank scrves C-L- boords in
the main theatre and arcna thoatre,)

Answer: It is too complicated. ‘Jo usc our old resistance boards in the
arcna theatrec,

Comment from Dick Land regarding Hopkins Center: "Storage space in the
building is onc thing that nccds to be emphasizced., The magic word called
cubage -- cubage represcnts dollars -- cut down on storage -- save dollars,
This is stupid! . ny storage for costumes in the H opkins Centor is 3/L of
0ld spacc that was available," (Naturally, old space is still used.)

Mucstion: 'hat is the speed of travel on the winch-operated battens?
Answer: Not too good.
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Mucstion (to Mr, Calhoun): Will the North American touring concept give way
to the Europcan flexible concept (using the large amount of equipment in a
permanent minicipal or university plant)?

inswer:s For us, time is money, and it takes too much time to change ower

to the permanent equipment.

Miestion (to Mr, Calhoun): Is a light bridge an asset or detriment to a

road show?
Answer: T dont't know -= therc has never bcecen occasion to use one.

Muestion (to Mry Calhoun): IFf you could patch in your (touring) boards to

the theatrels equipment, would you do it?
Answers No, the lights in most theatres don't £ill the nceds of a touring

production.

(Session Adjourned)

The Saturday afternoon scssion was chaired by lir. Swinney.

The first spcakeor was architcoet Clinvon Brush, 4T, from ilashville, Tenncsseea.
Topic for discussion was The Theatre Specialist as a Contributing Consultant.

Socalking as an architect, Mr. Brush said first of all that he would not
attempt a theatre without good consultation. He pointed out that if, as v,
Dewell had reomarked, no new theatre has been designed since 1890, then the
fault is the consultant!s. He then outlined what he felt was the order of
responsibility for planning a good building: (1) the clicnt (owner); (2) the
users in the various performing arts; (3) the architect; (L) the consultants,

Mr. Brush then stated that he looks at a consultant idecally -= as an
indenendent man in professional practice and further stated that the amount
of the consultant's authority should be in dircct ratio to the amount of
resnonsibility that the consultant's part of the job cntails,

The noxt sneaker of the afternoon was Profcssor Edward C. Cole, of Yale
University. Mr. Colc prefaced his comments withthe obscrvation that we nced
to think of the consultant as a theatre gencralist rather than as a theatre
snecialist, In reinforcing this idea, he stated that thore arce some theatre
c¢licnts who arce not theatre pcople at all, and then aslked this question: Hawve
any of the spccialists in the various arcas of performing arts thought about
or arc they knowlcdgeable about all of the arcas and parts of a theatre?

Cole then remarked that the generalist consultent should be able to supply
all of the knowledge the client will nced but does not have. As an cxample,
he aslked how many times do theatre planners consider stage crew circulation
in the building that will keep them out of the audience arca (when they have
to gain access to ceiling lighting nositions or switchboord booths located
in the rear of a balcony)?

Cole stated that the theatre gencralist can only contributc his knowledge
(vhich this person must keen up to date) and his judgment in regard to any
particular building problem. The theatre generalist scrves both the client,
the architeot and the theatre in general or should,




-1 )_}_ -

The third specaker of the afternoon was John Knight, crchitect for the
Los ..ngeles Masic Center, and member of the architectural firm of Woldon
Beckett & Associates.

Knight cstoblished the idea that the choice of theatre consultants should
be left to the architect. Then he pointed out that there are many levels
of consultation: sncecialists in stage lighting, theatrce cngincering, acoustics,
and rigging, Thore arc also those who arc workers in the theatre -- stage
hands, wardrobe porsonnel, stagc mmagors, scene designers, dircctors, msical
conductors, and finallw, the theatre generalist,

He further stated that the style of the theatre is the result of the
architect's pulling the consultant'!s work together. Only by working with
the consultant "can the architect make the theatre (building) a logical arca
in vwhich to live."

The last speaker of the afternoon scssion was lir. Reox Henriob, Dircctor
of Theatre, St., Paul, Mr, Henriot romarked on his cxmericnce as a theatre
uscr who is not the clicent of a now building. He described his position as
onc devoid of any authority in rclationships with the building'!s architcct.

Henriot gave a numbor of details raoparding the new open stage theatre
his group will occupy in St, Paul, He outlined a mumbor of working difficultics
with two differcent architcctural firms and concluded by asscriing that the
theatre consultant must be an cqual partner with tho clicnt in discussions
with the architcet, On many occisions, Henriot felt, he nceds to act as a
defensce council for the clicnt. The consultant can only be useful if he has
some anthority, llost mistakes in new buildings arc causcd by a lack of com-
minication hetween the client, uscr, consultant, and architcct.

Cucstion (to lfre Knight): here and how much responsibility docs the consultant
have?
.nsucr:  The consultant must answer to the architect.

Mucstion (to Mr, Knight): 'That should a consultant do when he secs a mistake
being made?
Lnswor: he consultant should yell when the architect makes an error.

Comment by John Rothgeb: Perhaps architeccts and consultants should form
tecams to build more than one theatre,

Comment by Nathan Sonnenfeld: IMr., Henriot was at fault in not geotting the
facts on the architectural planning and in not stating preciscly for the
architcct what he (the user) wanted.

Comment by John Briggs of the ALY Theatre grchitecturce Committec: IMre Henriot
should have had the authority as the user to doemand the proper swecioalists
to advisc him.

(..t this point, a gencral discussion of the consultant!s role took place.)

Dick Thompson: Consultation for thc theatre today takes two forms. The
first is the consultant as an advisor and defensc council for the client,
The sccond is the constulting firm that hires the special talents necded
(cngincering, lighting, acoustics, rigging, ctc.).
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(clly Ycaton: Tlo nced consultants of such staturc that thew can rclate to
and arbitrate botioen the clicnt and the architecte We nced thoe consultant
who can get through by the weight of his remutation to the architect, Onc
snocific bechnious that might be uwsced is ~- docs a gencral consultant think
of 211 the various jobs and “heir functions -- does he talk with the 1500
(sic) difforent acodle who arc involved in nroducing a oley?

Mycstion (to Bdward Colc): Do you as o consultant nrcfor to work for the
clicnt or tho architcet?

inswors I prefor the client to pay. It works bether that way, but
nitimately T think the consultant should work for thzs rood of the theatre.
You micht sav that I am an advocate for thcairc,

Tithin the concludine discussion, the following commonts scemod indica-
bives

How can the consultant he trained -- be found?

Clicnts must be knowlodgeoable,

srchitects must dig into the »nroblems of theoatre architccture very thoroughly.
Cortain dofinitions ncoded to be established for the word consultant, as
oithor a snocialist or as a gencralist,
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(Sanday, pril 26, lorning Scssion)
(Mr. Swinncy again chaired the mecting,)

The first someaker was Dolmor Solem, Chairmon of the Dramo Department
at the University of Miami, 1Mami, Florideo Profossor Solem discusscd the
huilding and planning of the Universits of Nl mi Ring Theatrc., .unong his
comnecnts wore the followings
The theatre is used for musicals, rd an orchostra »it which wasn't
callad for in the original planning has heen deviscd.  The thoatre has a
turntable that was built from ourQLuS bonoc; Darts.

Profossor Solem also noted that o mumbor of the published articles on
this theatre arc not accurate. In this resoacct it has heen an extromely cx-
pensive »lant to use and maintaine. The thoatre also has a2 nmumbor of built-in
difficultics. For instance, tho ments restroom has oxecllont acoustics.

"rofessor Solom thon described the threc-part lavout of the thoatro.
The main anditorinm »lock is circular and 20 in diamcter. Thoere is a front-
of-housc sccthtion with offices, and a workshop arca on the oppositc side of
the ring hlock., The Ter‘;hOU strmeture is conncctced to the stage and audi-
torium soace br o broezmoway. This nroduces difficule in commnication
botwoen the stase officas and the backstage swaccs., For cxamnls, thoe stage
manascr is eoncorncd Ulbh communication botwosn the sbage-anditorium block
and the workshons and drossine rooms., The 10093 nmanag cr has ohe same pro-
hlems in commmunication hotween the stasc-ouditorium block and the front of
housc arca,

Solom noted that oxtrancous visitors wandcred inbo norformance spaccs
too fromuantl 16 that »nrofessional discinline is difficuls to maintain in
the acting comany, beecause of the bullding arranccacnte

The circular s»ace docs orovide a pood decal of artistic flexibility.
The oncn arca is a floxible one in which to work., This floxibility docs,
however, crcate oortain nroblems. Lighting instrument positions arc limitad,
gsince the lishting cnp crate is located only over the ceonter of the total
snacc. “rofcssor So¢,m notcd that the theatre should have had an overall
cciling grid. The solid concrote dome nroducces unsatisfactory acoustics,
However, therce is onc bonefit in that the poor acoustics teaches the student
actor to sncak vory clearly. During musical »roductions, the orchestra al-
most olwaws drowns out the singoers.

The Ring theatre is not air conditionceds, Tho audicnce always request
the scats ncarest to the major cntrance first, Tho sale of scats is a
problem regardless of the stage-anditorium form uscd. In the summer, high
temmoraturcs nosc a scrious problem, and a rainy night is a noisy and
drinny on2, In the winter, the numbor of matrons in the audltorlum is
scverely affected b nroblems of tomncraturc chonge. For a 10-degrec drop
in tempcrature, cancellations run ahout 10%. For a 20-decerce drop they
run 25%, and for a 30-desrcc drop they run from 50% Lo 7575,

Txtornal sounds create very sorious problems,  The large mumbcr of soorts
cars on bhe camus and jebt aircraft in the Miami Jirwort landing vattern can
seriously disrupt a nerformancce.
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Professor Selem noted that thoir audionces hawve a orefercnce Lo per-.
ticular stage forms, Production in the complete round has dropoed off con-
siderably in the mast five yoars, and their box office shows a reduction
in tho total intals of 5300 to HL00 whencver the comdlete round form is
uscd.  He noted, thorefore, that nlavs arc stased in an oven or thrust
form 90% of the timc,

The theatre is an execcllent one for Shakespearcan and other prescnta-
tional nwroductions., It is a very difficult housc in which to stoge repre-
scntational works.

The sccond socaleer of the morning scssion was Richard Land, of the Locb
Drama Center, Harvard University. Mr. Land began b7 describing the history
of theatrical activitr at Harvard. Ho »ointod out the varicty of spaccs
that had been and arce enntinuing to be used for dramatic production, Thesc
romarks wore followed by a bricf coverage of the statement of nurnosc worked
out for the Loch by drchibald McLeish, McCGenrge Bundy and others in which
thov establishzd a fundamental program for the structurc.

Mr, Land then noted a mumber of pros and cons concerning the Loeb Drama
Center and its use. The nros include the following:

Public areas are rood, The three-nosition seating arrangement oro-
scenium, ovnen and face-to-face thealre in the round) has seen ex-
perimentations, and six variations of seating are now used. The
movable vanels in the sicdes of the audivorium are ubtilized fully
in these several forms., The arena form is used less frequently
than others, and the nractice of putting the seat wagons on stage
has been discontinued. The elevator system has Hroved to be very
flexible, The theatre also utilizes a black scrim in front of

he canvas roll cyclorama. Sound locks hetween the worlkshop
areas and the main stage and experimental stage function very
well. Performances can De given in both spaces while construc-
tion tales place in the worlkshop. There is no sound problem.

Some of the difficultics that IMr. Land noted include the following:

Poor access to the control booths; the vosition of the cross-
connecting vanel in the auditorium ceiling spaces; the onulence
of the auditorium; the jerky dimming of the fluorescent house
lightss the aisle lights, which are vnositioned in the ceiling
and which pnrevent a full blackout, These arc some of the diffi-
culties cncountercd in the aunditorium itself., The tormentor
towers arc not mechanizoed. It takes three stage hands and a
heavy crowbar to move thceme. Therc are serious difficulties in
communication backstage., Stage managers have a prohlem in con~
trolling actors in some of the oncn and arena forms. There is
no cross-ovar behind the permanent roll cyclorama, There have
heen diode failures in the switchboard. The ceiling lichting
nositions do not work for all of the variocus performance forms,
For cxammle, side lighting for onen stage nroductions is bad.
There have heen some difficulties with the winch system., The
snall dressins rooms are too small, and the theatre docs have

a scrious parking mrobloms
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In conclusion, Mr. Land stated that most of the time the building works
well, and it docs not oresent any large pnroblems that cannot be solved in

some vay,

The third soeaker of the morning was Villiam A. Storrer, of Hofstra
Universitr. Mr. Storrer snoke also on the Loeb Drama Center. Storrer was
a student at Harvard at the time the theatre opcened, and was involved in
a mumber of »roductions in its first yecar of use. He listed three differ-

ent catesorics of faults:

le Problems that nover should have happened, For cxample,
fluorescont lights in the dressing rooms.

2. Problems in use,

3. Prohlems in design.

Storrer nointed out that there was a serious problem in auditorium
acoustics: T“Thenever the Harvard Gilbert and Sullivan group uscd the build-
ing, thov could not permit the orchestra to nlay above a wianissimo, or
the singers worce drowned out.

torrer then asked why a hydraunlic 1ift orchestra »nit had been provided
if an orchestra could not use the theatre adequately. He also noted the

t2

nresence of scveral acoustic dead spots in the anditorium.

He thzn noted that only one meeting had taken place between the student
actors and the architect, Hugh Stubbins, At no other time were the student
users consulted on the »lanning of the building.

The fourth speaker of the morning was Mr. John O!Shaugnessy.
OtShaugnessy nointed out that in looking at the various theatre forms uscd
today, he would like to state perscnal onoint of view rcegarding the kind of
theatre toward which we arc working: He related that in his carly work
with the Six-0'Clock Theatre he came to the conclusion that simplicity was
all~important. In this respect he felt that a close and intimate relation-
ship between the actor and socaker is of the uitmost importance, O!'Shaugnessy
feels that this is not always accomnlished in the design and planning of =
new theatre huildings. For instance, the new Washington, D.C. Lrena Stage
doesn't have the intimacy the old onc had,

Mr. O'Shaugnessy also noted that we are too mechanically concerncd
with gadegets and cadgetry. He concluded hy saving, "Give to tho actor and
his work thc simnle mecans that hce neceds to achieve it."

The final sveaker of the morning scssion was a profcssional actress,
Miss Helen Marie Tavlor, IMiss Taylor began by noting that her spcech con-
sisted of imnressions and facts gathcred from a numbcr of ycars of touring
under widelw varicd circumstances. DNoting a widesvread inattention to
drcssing rooms, she Dointed out that new theatre construction must give the
actor wrivacy. "Don't ask him to change with LO other nconle," she pleaded.
The actor also necds a placc baclkstage where he can sit down and compose
himself beforc he goes on.

Miss Taylor thcn noted that the Frank Lloyd "richt Theatre in Dallas is
onc theatre which architects should study on how not to build a thcatrec.
She stated that it was not a theatre unicucly nlannéd for its location. Miss
Taylor then described the operation of the electronic control board in the
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Dallas theatre, stating that, "The one who operates the switchboard learns
nothing about lighting. He is just a number sctter or a crank puller,"

Another fault of that theatre, according to Miss Taylor, is the color-
of the auditorium interior. It has been painted a light cream, She noted,
"They arc conccerned with how the room looks, not with what it is for,"
Backstage there are only 12 dressing rooms for a 60-member companye

Miss Taylor then made a play for what she considers to be the most im-
portant thing in any theatre -- space., "Makc it possible for good house-
keeping to cxist; provide large hallways that lead to the dressing rooms so
that there 1s no crush between actors moving in opposite directions."

She then pointed out that the theatre should be handsome and beautiful
not” only in the auditorium but backstage and outside. "I want a clean build-
ing, one with harmony and balance." She concluded, "How can you have this with
Lo different colors for the seats?"

(End of Morning Session)

Following the morning session, the annmual business mecting of the USITT
took place, Dr. Jocl Rubin, President of the USITT, presided. He prescnted
the following facts for the membership in his annual report:

1. The USITT will cstablish a journal, and it is very likely that Ned Bowman
- will serve as editor.
2. He reported on the establishment of a Presidential Committee that is
assisting in the rcvision of the llow York City building code.
3. He orescnted to the membershin ideas relating to a new survey of awditoria
" and thoatre buildings that have been built since 1960,
i, He expressced a desire to scc the organization cstablish a consultants
liste This would list specialists as well as "theatre gencralists."
Mre James Jewell, Chairman of the Committece on Resolutions, was then
introduced by the chair. Mr. Jewcll read resolutions praising the work of
the following individualss

A resolution congratulating Mr. Barric Stavis for his new play, Banners
of Steel, chosen for this year's releasc in the American Playwrights
Theatre Series, and for his profound interest in the work of the organ=-
izations

A resolution to Wallace Russell of Toronto, for the establishment of a
regional chapters

A resolution to Don Swinney and Dick Thompson for the excellent planning
that produced this meeting;

A resolution to Ned Bowman for his Theatre Architecture Bibliography;

A resolution to ANTA for that organization's interest in good theatre
planning and design;

A resolution to amend the bylaws to provide for regilonal chapters:
These chapters to have no less than five members,
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(Afternoon Session, Sunday, April 26.)

The first speaker of the afternoon was Mr, Clinton Brush, ATd. Mr.
Brush had several suggestions for consideration by the mombership:

1. That the USITT mowve for the adoption of some very firm design criteria;

2. That 1t publish and make available to architects a consultants list;

3e That it cstablish a system of profcssional cethics and rules for archi-
© tectsy

lie That it open mectings such as this onc to the public.

(The regularly-scheduled program was then contimied, The remaining
speakers were all members of the staffs of various opecrating theatre plants,
and their discussions were bascd on cipericences in their own facilitics,)

The first of these spcakors was Vincent Pilacentini, of the Washington D.C.
Arena Stage, Mr, Piaccentini began by noting that the Arena Stage, in its
operation, i1s a profcssional stock company. Each production runs for six
wecks, and its new theatre building, designed by Henry ‘ieese, is one of the
best structures of its type in this country. However, he felt, it is not a
norfecet plant.

Pilacentini notcd that somc of the building!s flaws were duc to the problem
of communication in the buildingt's plamming stages. The clicents woere, of
coursc, located in “Washington, while the architects's office was in Chicago,
Somc of tho problems noted include the following:

The facade and lobby arcas arc successful, but they should be larger,
The anditorium has no ambicnt 1ight when the housc lights arc one. The
removable ticr of scats which had boen nlamned for 3/ly arcna has never been re-
moved since these scats arc a source of vital rcvonuc.

Once~-half of the cight or ninc designers who have worked in the place arc
unhappy about the corner cntrances., These entrances producce design problems
with certain clements of a setting. It is also difficult to bring certain
large provs on stage becausc of thic height of the cntrance doorways. It is
sometimes difficult for actors to play intimate scenes at onc cdge of the
stage and communicate adecuately with the audicnce who may be 75 feet behind
them.

The theatre works well for big, brash plays, farces, and other works of
a similar naturc, but it is a difficult housc in which to producc smaller,
more intimatc works, like The Glass ilenagerice. .acoustically, visually, and
for the director, it is not an intimatc theatrec,

There arce several scrious errors in the technical sctup. The client
wanted good lighting and a trapped stage, but problems cxist in the con-
struction of traps, in the fly systom, and in the lighting systom.

There arc also small problems, according to Placentini: The shopns arc
too small; it is difficult for actors in poriod costumes to maninulate
circular stairways; thore are dissimilar locks on scvoral scrics of doors;
the masonite stage floor is too noisy for girls in high hecls; the lighting
catwalks dontt function very well; the lighting anglc is not ideal; the
ceiling slobs housc a number of 8" lekos with very long top hats -- the slots
arc too small for the instruments; the grid and rigping are not large cnough --
there is not adcouate snace ahove the gride At some noints overhead, you can't
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hane throngh the catwalk and/or the lights. "The rigging in the housc is as
rough to usc as in any housc that I know of." The svace for lighting cquipment -
is tighte Its placcoment above has not heen worked out too well,

The next spcaker was lre John Rothpgeb, Mr. Rothgeb described the new
Theatre Room recently opened by the Department of Theatrce at the University
of Toxas, In his ononing comments, he pointed out four rceasons for intcrest
in this building:

1. HNot too many pcoplc have scen it.

2, The clients werce their own consultants,

3. No particular code problems werc faced in planning the building.
iy It is not a theatre in the usual scnsc,

Rothgeb then described and illustrated the movabhle floor modules of the
nerformance arca, Ho showoed photographs which denicted the method by which
these floor modulcs could be raiscd or loweored. He also distributed copics
of the architcctls drawings which show snveral pnlan vicws of the structurc.
The nerformance space or room is located at tne center of the building, and
workshonsg and othor facilitics survound this room.

Rothgeb noted that the Dopartment of Drama at the Univorsity of Texas did
not nroducc all of its work in the new space. He then described a beauntifully
couioned workshow and alse showed photographs of tool bins, paint wagons, and
othor bailt-in couipmont.

The next sneaker was Melvin White, of Brooklyn College. Mr, 'hite noted
that architects, clicnts and consultants should alwayvs look at the thoatre
planning process with the cves of an audicnce member., He stated that we nced
to "put oursclves in their nlace whcen we provide for theme" He stated that
he had scen a mumber of ncw theatres in the rcceont past and that in almost
cvery casc the audicncc has been somewhat neglected, particularly when it
comes to lounges and lavatory facilitics,

Mr, Whitc concluded by saying that we nced to look at the theatre plants
that really work,

The final spcakecr of the afternoon was IMre Gilbert Hemsley, stage manager
of the lMcCarter Theatre at Princeton University, Ifr. Hemsley described the
production program at Princcton and the way that he handles the larpe varicty
of diffcrent producing groups that usc that thcatre. He showed a number of
colored slides illustrating a numbor of the pnossible stage configurations that
he and his crew deal with. Thesc include provision for a permancnt Shakes-
nearcan stage, various concert sctups, and dance sctup, and othors.

He then described the working schedule with which he and his crew work,
They somctimes handlc as many as scven or cight differcent performing groups
a wocks This largc mumber can be cefficicently handled duc to extraordinarily
good advance planning and cfficicnt operation. This was in cvory scnsc a
milti-purnosc opcration which apocars to be singularly succcssfule
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