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In the Janua.ry SUPPLEr1E~1T, two correspondents located outside
New York City volunteered information for Administration arti
cles. However, this represented the only material sUbmitted
from other regions.

The lack of national interest became particularly disturbing
when we developed this monthls aibliography. We had not intend~
ed to limit the section to clippings from The New~ ~imes
and VarietYI but these represented our major sources.

If the SUPPLE~lliNT is to serve the managers and administrators
of our expanding national theatre, :as \"Je had intended it to dCJ I

then -it must be supported by information from many communities.
Please use the Regional News Repor~ Form included as the last
page of every SUPPLE~illNTo

THE JANUARY 20 I'tlEETIl\fG OF TFIE COI'/ll!iITTEE FOi~ THEATRE FJ)lJIINIS.::
TRATION HAS BEEN CANCELLED o

The deadline for applications to the Peace Corps for their
March Latin American Performing Arts Program is January 15.

Arts Councils of Plmerica -w'il,l hold a conference for state
council representatives in Chicago on January 28-29. The
conference is in cooperation with the National EndowmentG
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As the desire for tl1eatre has grovJn in commLlnities over the
country, the efforts to establish or extend theatre programs
have multiplied, and ·the counsel of exper-ts is more and more
being shared o Here, we describe the activities of three organ
izations whose purposes are often confused o

The oldest of these is the AMERICAN NATIONAL THEATRE AND
ACADE~ITo It is a nonprofit pUblic service corporation
chartered by Congresso

Al),1TA vJorl<s \vith professional, university I and community thea.tres
in the United States through its National Theatre Service
Department in New Yorl<o Its services are available to ANTA's
members andl to a limited degree, to the general pUblico
The Department offers six types of aid.

The TfIEAT.RE Il:~FOl-~r.jATIOI'~ SEl~\lICE is an information and re
ferral activity providing general and specific information on
theatre activity throughout the counrtYg

The THEATRE ADVISORY SERVICE offers information, consult
ing services, and advice to theatres in the planning stage.
A professional theatre file, c6ntaining historical and
current information (programs, brochures, press releases,
etc o ) on every resident professional company in the United
states, may be studied a.t the Ar~TA office b:t7 prospective
producers and rnanagers o

The PLl\CE.·IY1ENT SEJ.T\lIC.E is a clearing house of job·informa
tion for the nation's professional, university, and community
theatres.

The ARTISTS AND SPEAKGR PROG]~~M arranges, on a request
basis l appearances of professional guest artists and speakers
at ~heatres and conferencesQ At present, the program is par
ticularly involved with developing professional in-residence
programs at colleges and universitieso

A collection of regional theatre, Broadway, and foreign
production pictures is maintained by trle PHOTOGi~l\PfIIC LOAl~

SERVICE 0 tJlembers rna,y borro"t.v them for E;xhibition/ pUblication,
or studyo

The PUBLICATIONS PROGRAM develops and issues bibliographies,
special articles of theatre information, fact sheets" and special
listings of theatres and theatre information o

.t~J~~TI~ has a nl.lrnber of voJ..unteer Regiol'1al Directors ~"Jho serve as
a point of contact between theatres in their areas and the
national organization~ A further extension of services'is
gained through the plac8ment of paid Administrators in the
principal theatre centers of the countryo

*Adapted from an article supplied by DEPT o
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The THEATRE CO~fr1UNICATIONS GROUP was formed in 1961 and is
supported by a grant from the Ford Foundation o In general l

the purpose of TCG is to strengthen the standards of regional
professional theatres. Its program is flexibleo

The theatres belonging to TCG must be professional nonprofit
resident companies which perform the best plays of the classical
and modern repertories over a full season o The group includes
no brand-new theatres, but only those which have demonstrated
continuity of support from their own communities g TCG supplies
six major services o

The VISITATION PROGRAM provides travel funds for theatre
personnel so that they may study the work of other theatres
for help in solving their own production and administration
problems 0

The CONSULTATIOj)~ PROGl<L~.JJl l'1a.s given assistance in increasing
sUbscription and improving promotiono The program has also
provided specialists in voice, movement I fencing, and ma.ke-upo

East year, drama schools across the country nominate out
standing studets who attenC: the CI-IICAGO AU·DITI01?~S 0 The au
ditions help representatives of TCG theatres locate new company
rnembers o

TCG maintains a file on information on qualified pro
fessiona 1 actors vJho 11ave 1'Jorked for / or are interested in
\\1orking ,tJith, resident compc1nies o Thi.s CI~STIlqG II>JFOl=(~JATlot~

SERVICE has been insturmental in arranging auditions at the
request of participati.ng theatreso

Theatres seeking ne\Aj staff mernbers ma.Y ~vi.·sh ::0 bring a
potential director or designer to their area for extended
interviews and discussions o The OBSERVERSHIP PROGRAM will
pay the candidatels travel expenses o

Some theatres participate in the SCRIPT R&~DING PROGP~M

which pays for new play reading and reporting o

TCG does not l'1ave the resotJrces to provide outright funds to
anyone t bllt it has made it I)Ossible for resident professional
theatr'es to come into direct conununication 'Jvith ea,ch other and
is helping them to raise their standards and solve their
proble~Ins"

The DEPARTr·1El'\JT TC EXTEL~~'D TFIE P1(OFESSIOt~AL THEAT1<.E was established
in 1954 by Actors' Equity Foundation, Inco Briefly, the De
partment designs and initiates proposals to extend theatre,
acts as a, consultant for specific proj(3ctS} and assis'i:s 111

the dissemination of information in t}"").e United States and
Canada 0 DEPT may work with any intere3ted individual or group,
including colleges and universit,ie,s pla.nning prf.)fessional
progra:tns I state an.d rnu!1icipa 1 arts, cO~~1cils I cultura 1 centers,
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school systems, shopping centers, historical restoration
projects, or new regional professional theatres - both·
year-round and seasonal.

The Departmentls free consultants are available for travel to
a community, although bud~:1et limita·tions require that tra,ns
portation and expenses be covered by the hasto Such field
trips may include a S'lj.... '\18i'7 of corornuni t y resources vJi th the
purpose of answering these questionsg (1) what is wanted and
'i\7~at vJill ~vork best, (2) 110~~] can the community organize its
efforts toward the objective, (3) how does one gain pUblic
SUPPQ~t't fot" tIle"' eff'ort I and (4) how can a group program and
budget the proposal.

Al~TA, 'reG, and DEPT are still g:rovJing, ctnd their programs are
apt to change as needs CllDf.l~Tec .i?:.ll cooperate fully I and their
activities are coordinated to complement one another o

- * ...
COlvlMI'TTEE OlQ THE LAvJ OF TI-IE THEATRE

Orl Tl1ursday I December 2, tr18 Federal Bar Association of 1\1e'tv
York, New Jersey, and Conn8cticut presented the third meeting
of the COfJ1!/IITTEE Ot~J THE I\!~Vg OF TfIE TI-IEATRE at v·JABC I s TV Studio
in New York Cit Yo Fourteen members of the Committee spoke on
various aspects of SUBSIDIARY RIGHTS and RESIDUALS o

The papers presented before previous meetings of the Committee
have bGen developed into se~ial volumes and printed by Federal
Legal Publications of New York. The first, FINANCING A THE
ATRICAL PRODUCTION, was reJ.8ased in 1964 0 The second included
mater.ial on the BUSIJSfBSS A.l-Jl) ILZ~~~tJ elF l.JIUSIC, thi S "tJ'olume was
released last month o The p~esent meeting will be distributed
a.s Volllme III during tl1e Iitc~ll of 1966" Since a complete record
of these activities will sr~()rtly be available, we will only
report on the general senes of the latest meeting Q

On Thursday, Joseph Taubma?l began by defining the differences
DGtvJeen the tvJO terms , Sl.l1)1~~ i.c~iCtryrigllts and residuals., The
former usually refers to t r~.~~ Ut3e of materia,ls for purposes
associated vJitl:i, but diff8:::S111t from the origina'11 6ggb / the
right to produce a play basej on an original book o Residuals,
on the other hano, refer to the re-use of mate~ial, such as
occurs vJhen a '8road't'ja~1 musical is produced again in stock o

SUbsidiary rights have been particularly important in pUblish
ing I both to tl1e \,vri ter and to the pl21:JJ..isher 0 Philip t/Jittenberg
distributed a docume11t. 'shovving tiLe tl1~atric2tl advantag-es vJl'1ich
may accrue from a successful book o These included dramatic,
motioD. pictur,e I rad.ic~· clnd TV I alld mec'!:1anical rigl1ts (recording I

etc o ) 0 y,!hittenbe:r-g J.1.cfted that all tl1(~Se divisions tend to
overlap and compete \/\Ltth one another 0 As an exaraple,



5

writers expect to reserve play, movie, and TV rights, while
the play producer also needs to control the use of the
theatrical version oD TV and on film. Since agreements must
be precise as to their reserved sUbsidiary rights, they
frequently list every conceivable production and recording
techniq'l.1eo

In a single contract, one may sell many rights, and Whittenberg
notes that the resulting Hr}ackage tl often covers benefits
\ivhich are an.ything but SLlbsidiaryo In fact, in the case of
pUbli-shing, the associated gains (TV adaptation, a movie, etc.)
may a.ctually make pUblication fiI1ancially possible. Lawyers
know that a package contai11S future income, not just present
casrl advantage.

Harriet Pilpel discussed the life of sUbsidiary rights in
pUblishing. In brief; literary rights, as property that can
earn income, are limited by law to a 'specific time period
after which they enter pUblic domain o

Miss Philpel also described the tax disadvantages which
discriminate against the erratic quality of literary earnings.
When basic income is concerned, a writer is taxed at a high
rate~ for his pea.k earnings - e"v~en though he may live for rna11Y
years on relatively few peaks. Capital gains laws create a
burden when they are applied to the sUbsidiary rights sold by
all aut1'1or 0

There are ways to lessen these burdens o Miss Philpel mentioned
the vertical and horizontal income spread, donations l and the
various forms of business structureo

Harold Klein and Edward Colton next reviewed residuals in the
movies, pointing out that these are most important to the
owners of a produced play.

Residuals in music seem to be far more complex than those
pertain~ng to other discij;:J..ines. As an example, the musical
selection found in a new p£oduction may be sUbject to previous
agreements o Harold Orstein notes that a song can have a IIlife
in itself, II 011e apart from t11G production for 'Vjhich it is
considered. The selection may have been-written for another
musical which never opened, or it may be established on the
hit parade before the show opens.

Orstein believes that music residuals should be redefined and
divided into three areas. (1) Pre-production rights - can
the composer have free use of a song if the show is not pro
duced or fails i and who owns the sing when it is struck during
rehearsals? (2) Inter-production rights - how are the rights
distributed while the production is running? (3) Post-pro
duction rights - who controls the song after a-runl Here is
a dilernmag the composer has an obligat~on to the play in
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\lvhich his music is included ~ however, he also has a duty to
his music as it exists apart from the dramatic productiono

When you consider residuals in TV, you may only be dealing
with performers, musicians, directors, and writerso Richard
Freund covered residuals gained through collective bargaining,
a.nd he discussed the differences bett.veen IIlive residuals"
( those resulting from videota.pe or kinescope transcriptions
of studio productiol'1S) and Hfilm residuals ll (or those result
ing' from productions initially produced as films).

Neil Sullivan reviewed TV residuals achieved through individual
bargaining 0 Ea.rnings in this class are reserved mostly for
producers and "rights owners. 1f Specialists do not usually
participate o

Why do peop~e continue to support the poor risk called theatre?
L o Arnold Weissberger maintains that occasional success can be
a goldrnine o The goldmine exists largely because of theatre
residuals o TV, movies, stock, amateur rights, and future
adaptations all contribute here.

Agnes De Mille closed the programo til speak to you as a patient
does to a doctor, primarily because there are no residuals in
dance - or so fe\v as to be of no account. n Contracts and copy
riggt are the primary protection for the dancer, but they are
indeed rarG o The dancer' s product, his choreogr1;l,phy, .. is ~difficult

to define as a creative product which can be protected o Miss
De Mille maintains that the greatest service which can be
performed by the Committee on the Law of the Theatre is the
protection of these indifinite artistic products Q

ROYAL ACADE~~ CONCEPT OFFERED TO THE Do So

¥r 9 John Fernald has offered to come to the United States to
found and direct a professional Acaderny-Conservatoire, pat
terned after the Royal Academy of Dramatic Art of Londono
Fernald served as Principal of the famous training school for
British actors during the past t~n years. The announcement
iAJaS 'made at the annual conference of the English-Speal<.ing
Union's National Board, under the chairmanship of former
President Dwight Do Eisenhower o

Fernald has agreed to consider corning to any American city
vJhich expresses a genuine interest in his proposal by January
15 0 He will comrrlit himself to serve as Director of an American
Conservatoire Theatre for a minimum of five years o

tij.iss Helen Marie Taylor I Fernald IS l-\merican Representative and
Associate Producer said l tI I am particularly hopeful that we ~Ji 11
receive invitations from cities other than New York so that we,
may use this splendid opportunity and generous offer of Mro
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Fernald'S to help forward and strengthen the decentralized
professional theatre movement which has been developing in
America in recent years ocoo IvIr. Fernald I with his Royal Con-
servatoire concept is uniquely qualified to help us in this
task o II l"tichlnond, Virginia, has been suggested as a site for
the Academy, but Miss Taylor stressed that this location is
not definite. IIWhat I want most to do is be certain that we
get Mr o Fernald and his Royal Academy-Conservatory Theatre
concept for America. Though Richmond was the one town mention
ed specifically, I am delighted to have any of those planning
cultural centers to contact us. 1I

Miss Taylor will meet with citizens of interested cities o

Inquiries may be addressed to her at II Meado\vfarm, II Orange,
Virginia, 229600

_ ':Jt _

THEATRE PROG~~M AT THE UNIVERSITY OF MICHIGAN

The University of Michigan has been the object of unusual
interest for at least two reasons o It has partially supported
the Association of Producing Artists (APA) - a group that has
demonstrated their effectiveness on and off Broadwayo Through
the Professional Theatre Program, the campus has also es
tablished a plan which draws support from 72 towns and cities,
as well as from its· own student body and facultyo

The Professional Theatre Program is the overall organization
of the University for presenting professional theatre per
formances on campus. Robert C~ Schnitzer and Marcella Cisney
hold faculty appointments as the directors of PTP o

The Program has a number of facetsg

RESIDEIJT l::tEPE1~TORY COrJIPAtIT - plays an e~{tended engagement
each year during the fa.ll term (a.pproximately two montl1.s
of performance plus an equal amount of rehearsal time) all
comple-tely sUDsidezed by the U'niversity Q For the first four
years J PTP has engaged the APA for the Fall Festivale This
support has given them the security to develop as they ·have.

Ph~Y OF THE MO~~H SERIES - outstanding Broadway productions
are brought to the campus for one night stands to augment
the repertory Fall Fe~tivalc

NffiN PLAY PROJECT - a new script, professionally cast and
directed, rehearsed for four weeks, and presented for one
week of c/'rnpus performances Q The author receives a grant
allowing him to be on ca;mpus during the play· s prepara.tion
to work with the directoro The last two projects, The Child
Buyer and An Evening's Frost, have gone to New York under
commercial sponsorshivo

STUDENT ~mTINEES - the resident company presents a weekly
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series of matinees for high school students at nominal ad
mission o They start at 4g00 pornol so that schools need not
lose teaching time c They are always sold Qut o

STATE-WIDE TOURS - the resident company annually makes a
two-week tour of the state, bringing the repertoire to
student and adult audiences o

PROFESSIONAL FELLOWSHIP PROJECT - the University provides
$2,750.00 a year to each of seven Professional Fellows who
must have their AoBo's in theatre and are pursuing either
the ~o A o or Ph o Do degree c The work with the Professional
Theatre Program counts for 40% of the credits necessary for
the advanced degree o One of these fellowships is in adminis
tration~ it is supported by the Shubert Foundation.

This year, PTP is expanding the concept of the resident company
by bringing in a second visiting company, the American Con
servatory Theatre, for a briet vlinter Festivalo PTP hopes
this second Festival will eventually expand to an equivalent
of the Fall Festival.

The PTP, as the profesSional administrator for the UniversitYI
has complete financial control of all these various activities o

Artistic control of the resident repertory companies and of the
touring attractions rests with the artistic directors of those
organizations Q Artistic control of the New Play Project rests
with the Program, since this is a direct production of PTPo

The Professional Theatre Program maintains sUbscription cam
paigns for both the Fall and Spring Festivals of the resident
repertory companies, as well as for the Play of the Month
series e For the Fall Festival l PTP has developed a sUbscription
audience representing 10% of the local population (7/600 sub
scribers out of a population of 75/000)0 Sixty per cent of the
audience is student, the other 40% faculty and community.
Students receive larger sUbscription discounts than do non
student subscribers~ The Play of the' ~~nth series/ which runs
for one night in a large auditorium, is alIT'ost cornpletely sold
out to subscribers. PTP is now considering running it for two
nights.

PTP submits annual budgets to the University Administration;
they include a deficit subsidy for the resident repertory
companies and underwriting for the New Play Project. The Play
of the Month series comes close to paying for itself. So far,
PTP has managed to keep the annual deficit at a lower figure
than the SUbsidy allotments granted. The University has accept
ed the principle that fine theatre requires SUbsidy just as
does fine ballet, opera, or symphony~

As far as union relations are concerned, PTP recognizes all
the performing arts unions, but the Program does secure special
conditions in instances which are justified by the Don-com-
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mercial, deficit nature of its operation o

The Program's goal is to offer a broad cross-section of com
temporary theatre of high professional quality. Forty-four
productions were presented under the PTP banner in four
seasons by the end of 1965 c

- * -
COLUMBIA UNIVERSITY - ARTISTIC PRODUCTION AED ADMINISTRATION

The Department of Drama at Colu~Jia University in New York
City will institure a new curriculum in theatre leading to
a Master 'of Fine Arts degree to begin in September of 1966.
Students will be able to specialize in several areas, in
cluding artistic production -and administration~

The proposed course of study requires two academic years of
full-time attendanceo It is divided into three sequences pur
sued concurrentlyg (1) all students follow a course of studies
in theutre theory and practice planned to serve as a basis
for all theatrical disciplines, (2) there is an intensive
preparation in one of the areas of concentration, and (3)
each student follows a complementary series of courses from
other University departments. In the last sequence, the student
is encouraged to work in forms related to his specialty.

Applications for admission and aid may be secured by writing
to' the Admissions Officer, Scl1oo1 of the Arts., 106 Lo"tiv LibrClr~l,

Columbia University, New York City, New York 10027 •

• 'fl,.- ." -
CONFERENCE OF NATIONAL ARTS ORGANIZATIONS AND FEDERAL OFFICIALS

Representatives of twenty arts organizations met with federal
officials in New York City on November 22 for informal dis
cussions o~ federal programs in the arts o The meeting was
sponsored by Arts Councils of America.

Roger L. Stevens, chairman of the National Endowment for the
Arts, and I-<athryn Bloom, director of the l~rts and Humanities
Program of the Office of Education, outlined the programs of
their respective agencies as they relate to arts institutions
and the artist.

As a result of this meeting, our USITT Administration COrnIT~ittee

representative formed several Opi11ionsc» I-Ie believes that a.d
rninist~ators can discount Roger Stevens and PUblic Law 89-209
as far as community theatre is concerned, eXgept on two pointsg
(1) Mr o Stevens is going to organize panels to advise him in
the various areas of the Arts - one is theatre, and (2) the
Playrights Experimental Theatre plan (see the following article)
may offer a chanoe for community involvement.
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When existing servicG organizations are considered, our
correspondent feels that only a combination of efforts will
make a dent in ~t209. AETA, ACTd, ANTA, USITT , and others must
work together and present a solid front. PUblic Law 89-10
under l(athryn Bloom looks like a more promisin 9 area~ here,
the Institute and other organizations may contribute under
the research heading.

Arts Councils of America plans to hold a. similar conference in
cooperation with the National Endowment for state council repre
sentatives in Chicago on January 28-29, 1966, to discuss the
organization, financing, and programing of state arts councils.

*-

BEGINNING THEATRE ACTIVITIES OF THE NATIONAL ENDOWVillNT FOR THE
ARTS

As a result of a three-day meeting in November, and of previous
planning and study, The National Council has announced its first
allocations for funding programs to support the advancement of
the arts in the United States.

Theatre oriented plans were approved in the following areasg

Up to 50 one-semester sabbatical grants to artists teaching
at educational~stitutions, to enable them to have greater
time to pursuG creative work in the arts o

Up to ten grants to choreographers to help them create~ re
hearse/ or produce new works c

IABORATORY THEATRE PROJECT FOR EDUCATION o SUbject to feasi
bility and the cooperation of local school boards and dis
tricts, and the Do S. Office of Education, three companies
of the highest prof(~ssiol'1al quality r,.'Jill b.o ·assemblcd·'by··· .. ~

rocognizct) proouc1ng groups fc}r a., research .. progra.ICiI "to irn
prove the instruction of dramatic literature in secondary
schools o It is proposed. that these companies would play in
cities where classical theatre is not readily availableo
They would give free performances to student audience five
afternoons per week, and play three evenings per week to
the general pUblic at a reasonable chargeo

An immediate emergency matching grant was approved for the
American Ballet Theatre.

ARTISTS' HOUSING PROJECTS o A $100,000 revolving fund for the
planning of artists studio-living quarters was approved p

Under certain conditions, the HHFA can provide 100 per cent
financing to certain foundations created for the purpose of
supplying low rental housing to artists o

PLAYVJRIGHTS E}~PERlMENTAL THE1~TRE 0 In order to help a play-
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wright secure a pUblic performance of high professional
standards, the Council approved up to $250,000 for the
selection of up to ten new plays for production outside
t~e New York area in university and community theatres~

These funds would enable the producing unit to pay the
author a reasonable fee and to increase the effectiveness
of the production by added rehearsal time, and the employ
ment of actors and directors necessary to give the pro
duction higher professional excellence, which is difficult
to achieve with the limited budgets now available to thesG
theatres~

Other projects approved by the Council for financing, and
awaiting further staff study, included technical assistance
to arts organizations through their national associations, and
graduation awards through educational institutions of higher
learning for further study in the United States by artists of
outstanding promise.

The National Endowment welcomes all applications for support
consistent with the purposes of Public Law 89-209 0 At the
outset, it is suggested that applicants direct their attention
to the above specific areas for the Endowment's beginning
acti \'-?i ties 0

COI~Tr{IBUTORS TO TI-IE Jf~l~UARY ISSUE g

Bernard Beckerman, Head of Theatre l Columbia University

Marcella Cisney, Professional Theatre Program, University
of JYlichigan
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John flavens, Cornmittee for Theatre Administration, USITT

Ella Malin, American National Theatre and Academy

James L o Nuckolls, Editor/ Chairmang COITmittee for Theatre
Administration} USITT

Robert Co Schnitzer, Executive Director, Professional
Theatre Program, University of Michigan

Helen Marie Taylor, USITT

Richard Do Thompson, Technical Secretary, USITT
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Committee on The Law of The
Theatre of the Federal Bar
Associatio11 of ~1ev.J York, 1:·1e\'\7
Jersey, and Connecticut c Th8
Business and Law of Music---
Federal Legal PUbITcation~,
New York/ December 1965~

A COTImlentarv on the leaal
aspects of domostic and
foreig~n m'Llsic pl11Jlisl1ing,
and the phonograph r8cord
industrY7 as well as many
of thG legal complexities
of music in tho theatre and
~J.igl1tclul)s7 music i11 motion
pictures, radiol and tele
visionr and performing
rights societies o

NEWSPAPER (arranged by date)

II San Antonio Syrnpl'1 Tuning Ur:>
PUblicls Musical Tastes With
Computer Test, II \lariety (tJov
e~Der 3, 1965), po 49.

Conductor Victor Alessandro
uses IBM punch cards to re
cord audience preferences &
establish psychological
factors underlying reaction
to different typGS of rnusic c

Future tests also planneda(ll)

"Ball-Pitt Talks Hit a Stall.d
stillr Interim IFringe, III

Variety (l,-1overnJ:Jer 10 I 1965) I

VoluffiG 240, NumbGr 12~77

Negotiations between the
American Conservatory
Theatre, Pittsburgh Play
house, and Carnegie Tech
are at a standstill. There
are philosophicai and cash
pro1:>lerns o peyond the Fril'1Qe
being produced in the mean
time c (25)

12

"Coast Site ~feedsg A Burak
An~~iety, II Variety (t-Jovember
17, 1965)/ Volume 240/ Kurnber
13g61

Hurok spurs plans to upgrade
LAI S Shrine AuditoriuIDo Music
Center alreadY booked well in
advance o Hurak also suggests
SF follow the LA pattern for
improving northern facilities.
(26)

Strongin, Theodore, "City Center
Gets ~;3 Q 2 [/lillion From Ford Fund, II

TIle l\few Yor}( Tirnes (l~ovember 18,
1965), po 54

The NY City Ballet and the NY
City Opera receive a two-part
grant 0 $1 0 2 million is to
help the companies move to
New York State Theatre at
Lincoln Center~ The remainder
is a 4-year matching fund to
e){lJand th e cornpa.nies I activities.

BBrevJing Company Gives Seattle
Theatre ~~l, 750, tl The 1\fe¥1 York
Times (November 2~1965)-o---

Carling Brewing Company makes
a second grant to oa.Y for
attendance of 100 ;oilege
and university students to
the Seattle Repertory Theatre.
(27)

ItColUlTlbus Dreams of Arts-Snorts
Center I II Variety (j~~;overnberJ.:24,
1965), Volume 241, Eumber 1963

I/ia.yor Sensenbrenxler plal'1S for
stadium, indoor SDorts arena~ . I

and performing arts center
complex to be associated with
moderate-income apartments c (28)

It 35 States r~fovJ I-Iave Arts Councils
But tJetriJ York Is Pioneer IJIodel,"
Variety (November 24} 1965)/
Volume 241, Number 1~63/66o

(30)
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HGt.1thrie Theatre FIad 75G Deficit, II

Variety (December 1, 1965) Volo
I, !~Jurnber 2 6 63

After two seasons in the
black, there is an operating
deficit for season number 3.
Changes in season, playing
days, and ticl<et. 'price are
announced 0 (32)

"Little Tl'1eatre 1,0888 40G Suit/II
Variety (December 1, 1965),
"\lo 1urne 241, r~:'urnber 2 g 63

The Civic Theatre of Roch
ester/ Minn., lost a federal
district court suit to col
lect a.11 11npaid I>ledgeo (n)

Hr1evJ La 8 0 Cole :Porter Thea.tre
to House Blway Hits Concurrent
~~litl1 l~.fo Y"o R'LlnS /

1I Variety (Dec
ember I, 1965)/ Volume 241,
I~umber 2 g 1, 67

Playhouse will be housed in
a 24-story bUilding also in
cluding space for adver
tising I ptlblic relations I

talent and literary arts
agencies, and other
companies allied with enter
ta.inment and cornmtll1ications 0

(34)

Bull, Peter, uTl'1ern and Us, Or
Why IVirginia Woolf· Never
Gave rJatil1.ee~S in London, If Trle
New York ~imes (December 51
1965) I po ;( 7

A description of British
U extras I B including ma.ti11ee
teas, the s~le of basic
programs, and theatre bars o

(35)

Barnes, Clive, IIBalleot Theatre
Gets Federal l~id, II TI1G 1\1ew York
Times (DecGmber 7, 1965), p. 59

The first presentation of
money is made by the National
Council on the Arts to the
American Ballet Theatre. A
~lOO/OOO matching emergency
grant is made to insure
compa.ny survivalo A $250, 000
matching grant is forth
coming to underwrite a
national tour. (36)

nl1ctors vlorkshop in SF I\ilay
Have to Shutter Unless Deficit
Is Cut," Varietv (Deceml:>er 8,
1965), Volume 241 1 Number
3:;69,70

Unless funds can be found to
pay a $60,000 deficit, the
'r&Yorkshop vJill close. Loss
of Ford Foundation support
is the rr~in cause, even though
income has been better than
in past years from season
tickets and box office. (37)

Falleder J .l~rnold, IIBritian
Ponders SUbsidy to Artsj
London Prestige Vs. Provinces~

Stingy With Writer (And Poet)
Aid l

'J Variety (Decernber 8 , 1965)

Davies, Lawre11ce E., IIActors
'VJorkshop l-iskes for e·SO, 000, II

The New York Times, (December
11, 1965), p. 24

See above (Actors Workshop).
Workshop seeks additional
aid from San Francisco·s
hotel taJ' fundo

!\jOTEg j~'1umber in parel1thesis (00) mea11S that the a.rticle is avail
able on loan o If you wish to borrow an article, please refer to
this number. Requests should be addressed to the Committee Chairman.



:t~umber

USITT CO~~ITTEE FOR THEATRE ADMINISTfu;TION

REGIONAL NEWS REPORT FORM

Enclosed are the following materialsg

( ) Newspaper Article

£::e\~spaper

City • State

Date - 66. Volume Number

Page number(s)

( ) Other Publications (rnaga.zines, pamphlets, etcQ)

Publication name

City State

Date - 66 0 Volume

( ) Check here if the article is to be returned.

ADDITIONAL NOTES OR CO~~NTSg

Page _

1\1AME
ADDRESS

DATE~ - - 66~

Please mail tOg
Chairman, Co~~ittee for
Theatre Administration
UoSoIoToTc
245 West 52nd Street
New York, New York 10019


