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ANNUAL AWARDS GO TO

P.APP, BOWMAN, BOGUSCH

Highlighting the Institute's Tenth Annual
Conference was the Awards Dinner which
honored the New York Shakespeare Festival
and its producer, Joseph Papp.
The scene was April 17 at the beautiful
St. Regis Roof--where some 145 members of
the Institute, their guests and·Mr. Papp's
well-wi~hers gathered for a reception
followed by the dinner at which the awards
were presented.
The USITT Award 1970 for outstanding con
tribution tQ.the American Theatre went to
Joseph Papp,~nd the New York Shakespeare
Festival. (Just a few days later Papp
and the Festival also received a Tony.)
Since 1956 the Festival has risen to a
posi~ion of eminence unequalled by an
American theatre in the past hundred years.
It has been the curmudgeon of the New York
arts world, the populist movement within
the arts, the challenger of doctrine, the
innovator, pace setter and prototype for
almost a dozen othe r e1 ties concerned wi th
creating a theatre for people rather than"
profi t.
Both Hugh Southern of the Theatre Develop
ment Fund and Leonard Harris, critic for ;
CBS TV News, were present to speak about
Joe Papp and to put his present w'ork and
future goals into perspective. Miss Julie
Harris, who counts among her many other
credits the role of Ophelia for Papp's
Central Park production of "Hamlet,ff pre
sented the a"ward. Producer Papp was cited
for his "whirlwind pizzazz which defied
New York City authorities to provide the
plays of William Shakespeare free of
charge to all our citizenry for fourteen
years," and for his "unfettered imagina
tion which has created new environments
for theatre--pioneering performance$ in
our public parks on the mobile theatre
unit, the demountable stage, and the
Delacorte Theatre, and preserving an
architectural landmark in the Public
Theatre. " (continued, page 4.)

BOARD AUTHO.RIZES

EXEC UT IVE POS TS
:SMITH ELECTED TO THIRD TERM

Precedent was shattered on April l~ and 16
as the USITT Board of Directors m0~ed ~~~~

to adopt those organizational and personnel
changes which will equip the Institute to
achieve its objectives in the "savage sev
enties. 1t C. Ray Smith, A.I.A., was retain
ed as president, the first in the lO-year
history of the association to occupy the
post ~or a third term. Two paid positions,
an executive director and a director of
pUblications, were authorized and a com
mittee directed to search for the right
persons to fill these posts. Student chap
ters were encouraged in a revision of the
by-laws and a special committee was em
powered to study education in the perform-.
ing arts. A Texas convention was set for
1971 and Atlanta, Boston, and SanFrancisco
were set for future years. Virtually the
only sign of conservatism was the board's
recommendation that a proposal for change
of the institute's name be returned to
co.mmittee for reconsideration.

Each action of the board is the SUbject of
separate articles in this issue and brief
biographies of the officers for 1970-71
appear on page .3.

BOARD NAMES EDITOR

Mr. J. Wesley Ziegler has accepted an
appointment as Interim Editor of Thea-
tre Design and Technology. As editor of
the AIDART pUblication, Theatre Today, .
Mr. Ziegler has produced a journal which
is significant not alone ~or its content
but for its exciting lay-out especially
as it 1s achieved on a most· modest bUdget.
The Institute is pleased that he has opt-
ad to fill Ned Bowma·n t s shoes ··if only for
an issue or two.



CHICAGO: Arnold Reports on Dance
l

and Props.-

The March meeting of the Midwest Section
was held at DePaul University, 25 E. Jack
son, Chicago, Illinois, on Friday evening,
March 6th. Thirty-two people attended the
meeting devoted to a discussion of the
sUbject of THE CHOREOGRAPHER AND THE TECH
NICIAN. "Guests of the evening were Warren
Ruud and John Green. Mr. Ruud, a dancer
choreographer who has been associated with
a number of dance and ballet companies, is
the founder and director of the Svnthetic
Theatre of Chicago. Mr. Green is~a promi
nent Chicago lighting designer who has
designed the lighting for several dance
p~ograms•
After a brief discussion of their back
grounds and associations in staging of
dance, each of .the guests presEn ted a
preliminary statement of the unique pro
blems of dance production. The rest of
the meeting was spent in discussion and
in question ana answer interchange with
the members in attendance. The require
ments of stage space for various dance
presentations was discussed. Mr. Ruud
spoke of the special needs of the stage
floor construction. He a Iso discussed
at length the difference between one
dimensional dance in the proscenium arch
theatre and three-dimensional dance in the
open stage, a theatre' form in Which he was
currently working.
Costumes for dance was a SUbject of some
interest. This included the types of
fabrics desirable, the fit of the cos
tume, construction techniques, needed
rehearsal time, types of shoes to be
worn and who usually makes the decision
on the desi'gn of the costume.
Mr. Green talked of the proper place
ment of lights far dance, the most
effective angles of light, the neces
sity of keeping the off-stage areas
clear for dancers exits and entrances.

Discussion also included the needs of
the dance studio, the size of the
rehearsal area; the placement and
dimension of mirrors, studio lighting
and light control, location of studio'
equipment and the proper ventilation
~nq air cond~tioning.

Both of the guests were very articulate
and informative. The discussion was
lively and useful. The meeting ended
at 10 P.M.

OFFICIAL NOTICE
Beginning with the next issue, Thea
tre Design and Technology will accept
display advertising. Those interes
ted in rate schedules and other infor
mation about ads should. contact Dr.
Donald Swinney, Hofstra University
Th~atre, Hemstead, New York, 11550
(telephone area 516, 560-3281).

2

Seventy-five people crowded into a room
arranged for fifty and many others were
turned away at the April 11th meeting
of the Midwest Section in the Sherman
house Hotel, Chicago. A program on
STAGE PROPERTIES AND SPECIAL EFFECTS
was prepared in conjunction with the
annual convention of the Central States
Speech Association. James Campbell
served as chairman for the session and
the participants were:

Louise Erlich, DePaul University
and ~niversity of Chicago
"Constructing' Properties:
Methods and Techniques"

Barry stone, Founder ·of The
Finde rs, Inc.
"Locating Properites:

\Vhere to Search"
James R. Bakkom, Guthrie Theatre

"Creating Properties:
New Materials and Disco
veries"

Louise Erlich described several simple
and inexpensive techniques for c,onstruc-
ting properite?_ Skill of technique and
proper use of materials was demonstrated.
She presented a number of photographic
slides of actual properties she had con
structed to illustrate her points. The
effective'use or celastic, felt and cellu
clay were among the many materials discussed.
She recommended lightweight materials such
as styrofoam, styrofoam cups and. foam core
products for large and usually heavy proper
ties. The mixture of liquid latex and
Elmer's glu~ (half and half) for ornamenta
tion on props and tapestries was explained.

Barry Stone spoke of the methods that 'he
uses in locating props. He emphasized the
need of getting to know the right people,
keeping them interested in the ·program,
knowing when to contact them and where to
find resource materials (journals, books,
shops, etc.) useful to the -property master.
Places to search for properties and fair
rental prices were discussed. He answered
questions on where to locate fake fire-
arms, chandeliers, furniture frames and
other difficult items.
Mr. James Bakko~ discussed the many uses
of plastics in property construction. He
stressed that many varieties of plastic
materials are readily available, are very
useful f~r properties and are not as ex
pensive as commonly thought. He described
the use of thermo shaping of plastic sheets,
strips, rods, and tubes. Acrylic resin
tUbes, bars an~ rods, fliexible and rigid
polyvinyl chlor~de sheets and tUbing are
a few of the various items that have con
siderable use. The Guthrie Theatre stocks
various products including polyethylene
foam (Ethafoam), urethane ~oam, styrofoam,
bead board (Dervon) and flexible foam.
He described the tremendous value of the
~ew Insta-P9~m Kits manufactured by Insts
Foam Product's, Inc. A number of new
adhes.i ves tha t are useful wi th pIa sties t



INTRODUCING YOUR OF FleERS
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CHICAGO (Continued)

A report of the May I meeting on "Light
ing projection, Te.chniques will appea.r in
the next'13sue of the NEWSLETTER.
Check the. calendar on· page 12 for infor
mation on the meeting scheduled for June 5
in the Goodman Theatre.

and other materials 'were listed. Other
materials mentioned were fibreglass,
pre-cast or pre-formed plastic bricks,
capitals and other ornamentations, vacuum
form plastics, form tUbes, polysar pro
ducts and other products. Slides
accompanied his presentation.

A lively discussion extended the meeting
long past the closing time,_

CFARLES LEVY is now an Associate in the
firm ~f David A. Mint~, Inc., New York
City lighting cmsultants. A graduate
of Yale Drama School, Chuck was formerly
engaged as Director of Research and
Development and later as Director of the
Theatre and TV Department of Century
Lightin~, Inc. He is a member of United
Scenic ~tists, Local 829, the TaT.F.L.
Committee of IaE.S. and now enters his
second term'as Secretary of the Institute.
Mr. and Mrs. Levy make their home in
New York City.

JOHN R. ROTHGEB is now Associate Profes
sor of Drama in the College of Fine Arts
of the University of Texas, where he
has taught since 1958 and has designed
nearly 50 productions. A graduate of
Knox College, he earned the M.A. at
the University of Mi~higan, the M.F.A.
at Western Reserve University, studied
in New York under Mordecai Gore1ik
and is now a doctoral candidate at'
Western Reserve. With Walter R. Vo1bach
he co-authored Problems' of Opera Pro
duction. published by Archon in 1967
and his production photos are to be
found in many texts as well as in the
pages 'of TD3cT. As a consultant he has
been associated with theatres in Texas
and New York and as a designer with c.ivic,
university, and professional theatres
from New York to Colorado. He is a
member of United Scenic Artists, Local 350,
A.E.T.A., and the American Society for
Theatre Research and will, in very large
measure, be responsible for the welcome
you will receive at the Texas USITT
Conference next year.

TERRY, H. WELLS, beginning,his third
year as the Treasurer of the Institute
a'ttended St. John's 'College at Annapolis,
Md., received his B.S. from the University
of Wisconsin, his M.A. from the University
of Illinois, anddid post-graduate, work at
Michigan Sta~e University. Currently an
Assis~ant Professpr in: the Department of :

(Continued on page 4.)

\It/ALTER H. VIALTERS, Dean of the Colle ge
of Arts and Architecture of Penn~ylvania

State University, has served on the
board of the Institute since 1966 and
was the editor of the NEWSLETTER for two
years. Dean Walters earned the doctor-
ate at the.pniversity of Wisconsin, the
:M.F.A. at Western Reserve and the B.S.
at Troy State College. He has taught
in the pUblic schools and in several
univers~ties, and for four years pro
du~eq the Pepnsylvania State Festival
Theatr~. Aff~iiiations"includeA.E".T.A.,
The ,Chlldrens.·T~heatre Lionference The
University Film Producers Associ~tion
the Theatre AS,sociati on of Pennsylvania,
and the Advisory Council of the American
Academy in.Rome. He is tha father of
three children and makes his home in
University Park, Pennsylvania.

C. Ray Smith
Walter' H. Walters

John Rothgeb
,David Thayer
Charles Levy
Terry Wells

Donald Swinney

'Presiden t
1st Vice-President
2nd Vice-President,
Technical Secretary
Secretary
Treasurer
Past President

C. R4Y SMITH attended The Choate School,
Kenyon College, Yale University, and th~

Royal Academy of Dramatic Art, studying
English Literature and theatre. He had
no formal training either in architecture
or in interior design, but he points out
that a prerequisite of being a critic, as
we know from the daily papers, is not to
know anything you are writing about. As
a consequence, he is the senior editor of
rtprogressive'Architecture ff magazine and
,has been writing for the past 8 years
about interior design and architecture,
especially theatre architecture. He is
a member of the American Institutute of
Architects, a former board member of the
American Educational Theatre Association,
and is currently President of the U. S.
Institute for Theatre Technology-- a
national organization that promulgates

·an awareness of the problems in good
theatre design and usage. In addition,
he is the Editor of' "Theatre Crafts"
magazine, and has edited a book on thea
tre design for the dean of Broadway stage
designers--Jo Mielziner (pron. mill~zeen

er). He has written for "Art in America,"
tt'Interior Design," "Theatre Design and.
Technology," and the "New Standard Encyc
lopedia." His recent series in "Progres
sive Architecture" on the new design
movement that he has named "Supermannerism"
and on its special effects, such as '
"Supergraphics" (another of his terms that
has been generally accepted) has been
acclaimed nationally. And he. has lectured
on. the subject to the American Institute
of Interior Designers, Parson' School of
Design, the Henry Francis DuPont Winter
'thur Museum, the Americn Studies Insititute
,at Lincoln Universit'L. ,.Pr~tt Insititue"
and Cornell University.



International Liaison: Joel Rubin

Members-at-large, Ben Schlanger
Board of Directors: Jos~ph McCarthy

EXEC. COMMITTEE NAMED:

TEN STATES REPRESENTED

C. Ray Smith has announced the following
standing and special committee appoint
ments for 1970-1971. Together with the
eleoted officers and members-at-large of
the Board of Directors, the regional Sec
tion officers, and such additional per
sons as the president shall Qesignate,
the chairman of each committee will serve
as a member of the Executive Committee
meeting Qn a schedule printed on page 12
of this issue. Meetings are usually sched
uled for New York City but extensive use
has recently been made of a WATS line en
abling members on the Coa~t and in the
central 'states to participate in the dis
cussions and action. Virtually eve~y com
mittee now·includes aotive representatives
from all regions of the eountry.

William Crocken, Ch.
Randall Davidson

Richard Arno'ld, Ch.
George F. Petterson

James Nuckolls, Ch.

Leslie Cortesi, Ch.
Jules Fisher
John Marsteller

Tom DeGaetani, Ch.
Ric har d Thomp son
V{illiam Crocken
Don Swinney
:Mark Sumner

Architecture:

Admini-stra tion:

So. Calif. Section:

Mid-West Section:

Domestic Liaison:

Full coverage o~ the Con~erence proceed
ings, photos, renderings, and the text of
several vital papers on -sound production
and reinforcement, the technology of
dance production, and architectural con
siderations will be printed in the Oct
ober issue of THEATRE DESIGN AND TECH
NOLOGY.

A.NNUA L AWARDS (cont.)

Mr. Papp, obviously moved by the tri~utes

paid him by his colleagues in the theatre,
accepted the Award with thanks to the
Institute and reproach to New York City,
who only that day had voted not to aid
the Festival by purchasing the Astor
Library which houses the Public Theatre.
The USITT FOUNDERS AWARD in recognition
of his outstanding support of the Insti
tute went to Dr. Ned Bowman, retiring
editor of "Theatre Design and Technology."
As editor, he has led the Journal for the
five years since its inception to its
present position of esteem. Dr. Bowman
was also cited for his unstinting efforts
on behalf of all the activities of the
Institute for the p3. st nine years which
include speaking, writing, and cajoling
at Institute Administrative meetings,
inter-arts panels, and distinguished
representation at conferences in this
country and abroad.

The other Award presented that evening
was the USITT JOURNAL AWARD for the out
standing article in "Thea tre Design and.
Technology." This went to George Bogusq'h
for his article "Norman Bel Geddes' Pro~

duction of Saint Joan in Paris" (Issue \18,
October 1969 l"

•

MARGE'S CORN~R

Marge Sundgaard !/rit,es that a. few mem
bers still have not send in their an
nual check for dues. Why not save sl~

cents by mailing your check today? "
Copies of the Conference program are
available on request f'or those who could
not get into New York.

Introducing (centinued)

Theatre Arts and the Technical Director of
the Theatres at Pennsylvania State Univer
sity, Mr. Wells has also been on the staff
at the Uni.versity of' Massachusetts, the
University of Miami, North Carolina College
at Durham, and Michigan State University.
He has functioned as: a technical director,
~cenic designer, lighting designer and
stage Manager in University Theatre and
summer stock, and is a member of A.E.T.A.,
S.A.A., I.E.S., I.E.E., S.A.E.S., S.M.P.T.E.,
a charter member of The~re'Association of
Pennsylvania, and the chairman of their
Committee on Planning and Development.
As Treasurer of the Institute, as we~l as
paying bills and accepting checks,' he..··is
Chairman of USITT '.s 1Nays and Means ·Commi t
tee, currently concerned wi th ~unding the
Institute's advancing programs. He lives
in a red house on top of a 'mountain in'
Pleasant Gap, Pennsylvania •.

(Editorts Note: The biographies of
David Thayer and Donald Swinney were
not available at press-time. These
vita. will make good r~adlng in a
later issue of the NEWSLETTER.)

Engineering:

Presenta tion:

Publications:

Public Relations:

Membership:

Ed. Kook, Ch.
William Crocken
Al Koga

Ann Folke Wells, Ch.
Ron Olson
Terry \Vells

Ned A. Bowman

Ed Peterson, Jr., Ch ..
George Howard
Glenn Naselius

Tom Lemons, Ch.
David Mintz
Charle s \~rilliams

Fred Buerki
Mert Cramer



COMMITTEE SEEKS STAFF:-
THE USITT NEWSLETTER

WALTERS CHAIRS USITTEDCOM

N.Y.O. Office Mrs. Marge Sundgaard
(212-757-7138)

Please assist us in keeping your ad
dress current. Our cost for forward
ing an incorrectly addressed JOURNAL
is now in excess of fifty centsl
NEWSLETT,ERS cannot be forwarded.

Thomas M. (Tom) Lemons, P.E., has announced
the ~ormation of TLA--Lighting Consultants.
This new consulting firm offers its services
to design lighting installations, design
lighting products, design optical systems,
evaluate and test systems, and provide pro
duct and market planninge

'The offices and laboratory of TLA--Lighting
Consultants are located at 72 Loring Avenue,
Salem, Massachusetts 01970.

Since the_next issue of the NEWSLETTER
will carry a new name in this box this
seems to be the appropriate, if not the
only, time and space to say "Thanks"
pUblicly to a few, privately to many
others. My gratitute to Walt W«1ters
who to begin offered me-better advice
than I knewj to Marge Sundgaard for wait
ing so patiently for my pa~te-ups; to
Dick Arnold for "beautiful copy;" a:q.d to
Marcie McCarthy for hours of drUdgery at
the keyboard. The Edito~

Joe _McCarthy
(717-787-7814)
Richard Arnold
(815-753-1343 )

William CrockenSo. California News

Editor

Mid-West News

An ad hoc committee on -Performing Arts
Educati,on was authorized at the USITT
board meeting on April 15. President
C. Ray Smith cbarged the committee in
broad terms to define the role of the
Institute in this area. Walter H.
Walters, chairman of the committee
stated at the initial meeting "that
we will be expected to undertake a
broad survey of other organizations
and their various emphases on 'educa
tion'; that there is a 'missing' unit
or division in the organizational struc
ture of the Insti tute (we have, research,
engineering, presentation, administra
tion, architecture) and we should
develop recommendatio~!s toward estab
lishment of a new area of emphasis to
complement the activities of the
Institute; and most importantly, that
'education' be approached first in 'terms
of a broad service function. Comments,
suggestions and observations from the
membership a re in vi ted."

Members of this special committee are
Harold Burris-Meyer, William Crocken,
Thomas DeGaetani, Joe McCarthy, and
Alvin Reiss.

A LETTER:

USITT POSITIONS OPEN

Dear Messrs. Smith, Peterson and
Marstellar:

May I congratulate you and commend
your organization for that which by
rights you should not do best. After
all, dinners and tributes, I wouldn't
think, are pa. rticularly your bag.
But I enjoyed, was touched and moved
by Friday night's events more, I think,
than by any similar occasion. The
style and grace that attended every
aspect of the evening gave great plea
sure to me and made me very proud,
not so much for myself as ~or the
Festival and the appreciat~on which
you accorded our work. Please convey
to your colleagues my kindest regards
and thanks.

Sincerely,

Joseph Papp

The Board of Directors of USITT has moved
to authorize employment of an Executive
Director for the Institute and a Director
of Publications. This action was taken
not only in response to the rapid growth
of Institute membership but in anticipa
tion of that expanded role which USITT
is now and will be called upon to play in
the national cultural matrix. Recent
demands on and opportuni ti es for the asso
ciation have exceeded the capacity of a
volunteer staff. This action will insure
not only a more efficient and capable
organization but one which will be able
to serve its membership fully and promptly.
A search committee is now accepting and
reviewing applications for both posts.
That of the Executive Director will be
New York based and will be full-time.
The director will be responsible for
administrative, organizational, research,
and liaison functions. -The Director of
Publications will be responsible for
editing and producing both the quarterly
journal and the NEWSLETTER. Employment
may be part-time and no criteria for
residence are stated.

Inquiries and requests for compLate job
descriptions for both posts should be
directed to the National office.

The Search Committee in particular asks
that any member who may have recommen
dations in regard to potential candi
dates or in regard to criteria for can
didates write or call the National Of
fice as soon as possible. The future of
USITT hinges on the selection of the
right persons for these posts. The de
ci~ion must reflect the counsel of mem
bers representative of every phase of
USITT involvement and application.
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STUDENT CHAPTERS GET O.K.

The by laws of the USITT have just been
ammended to allow the formation of stu
dent chapters. In the past, student
membership has mainly been the result
of student participation in regional or
New York City activity. It is felt that
the formation of a student chapter will
give the, Institute new scope as it meets
the challenge which ~hese chapters will
nresent to the Institute. The students
~ill benefit from the knowledge they gain
as they conduct programs a t their chapter.
\flle urge all members who are associa ted
with institutions to consider the forma
tion of a student chapter in accourdance
with the following by-law addition:

ARTICLE XVI
Student Chapters

SECTION 16.01 pur~oses. The purpose of
the formation oftudent Chapters of the
Corporation is to stimulate activity in
meeting the purposes of the Corporation
through the activity of student members
located at an Institution.

SECTION 16.02 Membe~ship. The members
of a Student Chapter shall number at
least eight (8) persons who 'are regis
tered ~+-~n.dents at the Insti tutlon re
(1l1 P sti$).,.such a Chapter and also student
memberg~in good standing of the National
organization. At least one (1) sponsor
who is an individual member in good stand
ing of the Na tional organizati on and who
has an affiliation with the Institution
must be designated to provide guidance
and council for the Chapter.

SECTION 16.03 Application. The Executive
Committee shall have the power to accept
or renew by Charter Letter the application
for a Student Chapter for a term not to
exceed one year. The application must
include the names and addresses of all
student members, the name and address of'
the sponsor, organization information
about the Chapter including the officers,
by lawa and budget, if any, and the pro
ject (s) or program(s) planned for the
year for the Chapter. At the end of the
year a written report to the Executive
Committee should outline the accomplish
ments of the Chapter, and such a report
must be received before an Application
can be renewed for another year. The
Application must als6 include a certifi
cation from someone of reasonable authority
within the Institution (nor a sponsor) that
the student members are registered at the
Institution and that the proposed activitie
of the Chapter are acceptable to the Insti
tution.
SECTION 16.04 Funds. The Chapter is em
powered to levy, at its discretion, local
dues in addition to the- National membership

dues. It may also, if conducting a proJect
of national interest, seek financial assis
tance from the Corporation through the
Executive Committee,. Other methods of fund
rais~ng should be cleared by the sponsor
~hrough the Executive Committee.

I
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SECTION 16.05 Powers. The Chapter shall be
empowered to hold meetings and carryon the
project(s) or program(s) outlined in their
application and approved by the Executive
Committee. The Chapter shall not be per
mitted to present, print, distribQte, or
advocate any official statement representing
the National organization without the
expressed written approval and consent of
the Executive Committee. The Chapter shall
not bind, or enter into contracts bi~ding

the National organization, nor shall it
prescribe, print or disseminate information
which is eontrary to the By Laws or Arti
cles of Incorporation of the U. S. Insti
tute for Theatre Technology, Inc., or
engage in any activity from which the Cor
poration is ~njoined by law. The Chapter
shall also be sUbject to all regulations
required of student organizations by the
Institution where it is located.

Adopted 4/15/70

Inquiries from students or faculty mem~

bers may be directed to Membership Chair
man Tom Lemons, 72 Loring Avenue, Salem,
Massachusetts, 01970.

A four-day Workshop in the Administra
tion of the Crea tive and Performing
Arts Program in the Secondary School
will be conducted at Shippensburg Col
lege, Pennsylvania, June 23-26, 1970,
under the direction of the Fine Arts
Division of the State Department of
Education. The goal of the meeting
-is to introduce the pUblic school
arts administrator to the philoso
phies and modes of administration
which characterize the most signif
icant community arts programs in the
belief that this knowledge will lead
to more comprehensive and meaningful
operations within the schools.
Today l s students are tomorrow's
audiences as well as tomorrow's per
formers. Among the USITT personnel
who will participate in this workshop
are Thomas DeGaetani, Robert Wolff,
Alvin Reiss, and Walter Walters.

•

The Harvard Summer School will hold
an Institute in Arts Administration,
July 6-31, to consider problems in the
administration of civic arts centers,
university arts programs, museums, arts
councils, and other groups concerned
with fine arts and the pUblic. Partici
pants will include undergraduate and
graduate students interested in arts
administration, persons with administra
tive experien~ej and non professionals.
For information, contact Douglas Schwalbe,
director, Harvard Summer School Institute
in Arts Administration, Holyoke Center
735, -1350 Massachusetts Avenue, Cam~ridge,
Mass. 02138. .



Leslie Cortesi, Chairman of the Architect
ure Committee, has designated John Mar
steller ot Spatial Light Environments as
chairman of this project and he in turn
has assembled a panel including Theodore
Hoffman, New York University; Gordon Duf
fey, Artistic Director of the Phoenix Thea
tre; Doris Friedman, Director of Cultural
Affairs for the New York City Parks Depart
ment; and M. Paul Friedberg, environmen
talist and architect.

Members of the USITT Architecture Committee
and their guests met on March 16 to discuss
"street Thea.tre" and to initiate plans for
an evening program devoted ~o the study of'
the exterior environment •. Tentative~y
scheduled for an early summer date, the
meeting will be titled liThe Theatrical En
vironment" and will focus on urban spaces
and their inter-action with the cityscape
to produce areas of theatrical character
stimulating the inter-relationship of: peo
ple. I The exterior environment, which will
doubtless be the locus for this program,
wj.ll be studied as "a container: for action tt

shaping by its form, situation an~ style
the chara.cter of events which take place
within it, whether that action be theatri
calor purely pedestrian. The environment
controls action, either stimulating it or
prohibiting it.

The March 16 meeting, which was attended
by persons representing the areas of thea
tre production, architecture, pUblic ser
vice, and pUblication, was directed to an
ana.lysis of' the term., rtstreet Theatre. tt

Mr. William Coco, of The Drama Review,
noted that street theatre had many forms
ranging from Maey's Thanksgiving Day Par
ade with its huge puppets through neigh
borhood block parties where home movies
are shown to what is sometimes known as
"Leftist Theatre." The last includes
groups like the Pageant Players, who per
formed at Columbia University during the
ure'volution, tt the mass release of black
baloons in Central Park, and the Washing
ton Moratorium. Mr. Coco contends that
in this kind of theatre the frustrations
of the last effort create the basis for t
the next. Hence, the form itself must be
come increasingly theaj'rical and profess
ional. Taken to the nth degree, it will
become like Aeschylus. In any case, Left
ist Theatre expresses the need of young
people to articulate their ideas and con
fusions in group'form. That it takes
place out of door8 may be significant:
"If the people involved in the program
were permitted inside the buildings which
house the people to' whom their comments
are addressed, they would work there.
As it i8, they work outside· these building~,

but in their ~hadow.n

By way of answering the same question,
Mr. Duffey cited his experience with
street theatre in East Harlem, beginning
with a puppet show which engaged the
attention and enthu~iasm of' the neighb,Q~-

STREET THEATRE PROBE SET FOR SUMMER

hood literally hours before the curtain
and which led to the development of an
outdoor actor training wo~kshop in an
East River park. He noted that the ul
timate effort, a production of William
Schuman's, opera, The Mighty Casey, exten
ded into the street, which had to be
closed, and stimulated neighborhood in-
volvement to the extent that the whole
production took on the appearance of a
huge neighborhpod baseball game.

In response to this success Mr. Duffey
and his assbciates set up a sort of
ftthink-tank" to determine what ideal thea
tre should be. The sessions' were held out
doors and involved participants who were
not engaged in the professional theatre.
The canclus'ion: that the theatre must be
concerned with Folk Arts and with the
people in the street. The team then went
into the city's roughest neighborhoods,
armed only with a tape recorder, asking
the question: nWere there a play on your
street, what would you like it to be
about?Jt The answers were: "Junkies;
race relations; problems with the super
intendant and the landlord; rats; roaches;"
and the like.
Mr. Duffey then spoke of the street pro
duction of Beautiful Beautiful Which play
ed during the summer of 1968 throughout
the city and in the Metropolitan Musaum
and which was recorded on film. Finding
this production too elaborate (The sun
flower motif was the largest piece ever
built in the Nolan studios. 1- he turned to
basic productions of Brecht and Hindermith
and the:q. to a summer workshop funded by
the Rockefeller Brothers Foundation.
Mr. DUffey observed that the responsibili
ti~s of the street theatre director seemed
to be inversely proportional to the suc
cess of the programl
The SUbject then turned to the rela
tionship between (street) theatre and
the- space in which it is performed.
Miss Virginia Kahn, The Division of
Cultural Affairs, New York City Parks
Department, observed that it is requisite
for every community to have a spa'ce with
in which to express itself. The articula
tion of this space (i.e. its architecture)

. often tends to stymie rather than to en
courage the imagination of the community.
Mr. Coco noted that it is the very tt non
designed" and negative characteristic of
the city street with which the Guerilla
Theatre works. The architect, he added,
must concern himself with creating "the
good life tl rather than with the good
space for the theatre. Mr. Raymond Lif
chez, of Paul Friedberg and Assoc~ates,

Landscape Architects, suggested that the
,success of the street theatre program 1s
les5 dependent on environmental consider
ations than on the strength of that idea,
sight or sound which compells people to
think, talk, and stand together. But he
added that we do require more studies such~

as Bernard Rudofsky's Architectur~ Without~
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AETA X USITT

Architects at the Modern Art 1!" we are to
understand the role of environment in
bringing people together rather than polar
izing them.
Mr. Andre Gregory, theatre director, then
suggested that an understanding of street
theatre can be achieved only through ex
periencing it directly and viscerally.
He proposed that the committee attend per
formances of such groups as Vargas' Spanish
Theatre, Peter Schuman's Bread and Puppet
Theatre, or equally validly, simply arrange
an excursion to Coney Island, a street thea
tre in itself. Mr. Gregory's proposal was
accepted as the most relevant of the eve
ning and the committee moved to organize,
possibly in cooperation with the Presenta
tion Committee, a series of programs d~r

ected to the analysis'of' the exterior thea
trical environments and their impact on
the dramatic s'tatement.

Tech. Secry Ed Peterson has completed plans
for a jointly produced session at the an
nual AETA Conference in Washington, D. C~,

August 23-26, 1970. Tentatively titled
"Planning a Theatre Building Program," the
meeting expects to present the development
of a specific performing arts center. Those
who participated in the planning, the archi
tect, the consultant, the engineer, and the
user, will be invited to participate in'the
presentation. Similar arrangements have
characterized recent joint meetings wi~h

regional theatre interest groups, among them,
the Central' states Speech Assn, The Cali
fornia Educational Theatre Ass~J' and the
Theatre Assn. of Pe~~sylvania.

(Of course it should read "Past Tech.
secreta.ry, Ed .0 0 n but Ed is carrying
on many of the projects which he in
itiated while David invents new oneso

Editor. )
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Mert Cramer
10509 Sandal Avenue
Los Angeles, Calif. :90024

Walter Walters, Dean
School of Arts & Architecture
Pennsylvania State University
121 Arts Building
University Park, Pa. 16802

Allen Williams
Dept. of Drama
Grambling College
Grambling, 'La. 71245

Leslie Cortesi
Damaz-PoNorny-Weigel
1114 First Avenue
New York, N. Y. 10021

Bernard Weiss
124 Parks ide Drive
Roslyn Heights, L.I. N.Y. 11577

(TERM EXPIRES 1972)

Richard D. Thompson
170 West End Avenue
New York, N. Y. 10023

William E. Cro~ken

Dept. of Theatre Arts
U.C.L.A.

I 405 N. Hilgard
Los Angeles, Calif. 90024
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Donald H. Swinney
Dept. of Drama
Hofstra University D

Hempstead, New York 11550

Ben Schlanger
257 Park Avenue South
New York, N.Y. 10010

Olaf Soot
432 Park Avenue South
New York, N. Y. 10016

Paul Rudolph
23 Beekman Place
New York, N. Y. 10022

Joel Rubin
Klieg1 Brothers
32-32 48th Avenue Ned A. Bowman
Long Island City, N.Y. 11101 Dept. of Theatre Arts

University of Pittsburgh
Pittsburgh, Pa. 152~3

Alvin Reiss
Arts Management
408 West!57th Street
New York, New York 10019

Arthur Ben1ine
2107 Broadway
New York, N. y. 10023

Charles Levy
David A. Mintz, Inc.
250 West 57th Street
New York, N.Y. 10019

Joseph McCarthy
Dept. ·of Public Instruction
Box 911
Harrisburg, Pa. 17126

Art:
Ed Peterson Jr. Thomas S. Watson
Klieg! Brothers Dept. of Dramatic Arts
32-32 48th Avenue 11101 University of Delaware
Long Island City, N.Y. Newark, Delaware 19711

Edward Kook
234 West 44th Street
New York, 'N. Y. 10036

Peggy Clark (Kelley)
36 Cranberry Street
Brooklyn, New York 11201

Thomas DeGaetani
Bolt, Beranek & Newman
101 Park Avenue
New York, New York 10017

Thomas Lemons
14 Orne Street
Marblehead, MasS. 01945

Jerome R. Hanley
8 Vandenburgh Lane
Latham, New York 12110

Harold Burris-Meyer
University Theatre
Florida-Atlantic University
Boca Raton, Florida 33432

Fred A. Buerki
237 Langdon Street
Madison, Wisconsin 53703

Robert Brannigan
Director of Services
Lincoln Center for Performing
1865 Broadway
New York, New York 10023

William Briggs
3014 Seminary Avenue
Richmond, Virginia 23227

(TERM EXPIRES 1971)

Richard Arnold
University Theatre
Northern Illinois University
DeKa1b, Illinois 60115



Arts Information Intern"ational

An information center designed to offer
the artist and the arts educator effi
cient access to existing sources of that
information which he requires in his job
has been established ~t the University of
Pittsburgh. Dr. Ned Bowman, Associate
Professor of Speech and Theatre Arts at
Pitt and former Editor of THEATRE DESIGN
& TECHNOLOGY has been appointed Director
of Arts Information International. Fund
ed by the A. W. Mellon Educational and
Charitable Trust, the All is designed to
fill that gap which the Rockefeller Bro
thers Report on the Performing Arts de
fined as "the lack of sufficient data
and a central source of information"
avail~ble to the artist/scholar.

Referring to his five years as Editor of
the USITT Journal, Bowman said that it
was surprising to learn just how much in
formation one can dredge up in a hurry if
one only has telephone access to other
members of the performing arts world, all
of whom are accustomed to working together
to solve problema.
Initially the All will provide storage and
dissemination services only for the per
forming arts, dance, motion pictures, mus
ic, radio and other creatively-recorded
sound, television and theatre. It is
anticipated that the center will serve
the plastic and graphic arts in the third
year of its operation. On the advice of
representatives from major professional
arts organizations, the center will assem
ble and make available data, bibliographic
check lists, graphic materials, abstracts

a.nd extra"cts from approprla. te research
and production materials. When necessary,
complete texts of unavailable materials
will be provided •. When possible, the Gen
ter will use existing sources of informa
tion and experienced personnel rather than
attempt~ng to reprocess from, or modify
programs already underway.

Bowman stresses that "the Center's bus
iness is arts information. We have no
funds to allocate, no interest in con
trolling anything or anyone. We don't
represent a new organization, although we
will have practicing artist advisors from
existing organizations. We hope to work
very clos"ely with many of the largest per
forming arts librari@s. I think there
are ways we can help these great col
lections of materials to be used better
by more people -- without interfering in
the libraries' other efforts."

A schedule of fees for serviceirendered
to individuals and organizations will be
set and term contracts will be offered to
university departments. The center will
aim to ~ttract other operational funds
and will solicit the cooperation of USITT
and other professional associations on
an in-kind basis.

Inquiries may be directed to:
Arts Information International
G-2l Hillman Library
University of Pittsburgh
Pittsburgh, Pennsylvania 15213
Te~ephone: 412-687-q566

Rosamond Gilder
24 Gramercy Park
Ne~ York, N. Y. 10003

Mordecai Gore.lik
1208 Chautauqua Street
Carbondale, Illinois 62901

Andre Gregory
115 Central Park West
New York, No Y. 10023

George'Howard
Kliegl Bros. Western
4726 Melrose Avenue
Los Angeles, Calif. 90039

Sidney Kingsley
108 Fifth Avenue
New York, N. Y. 10003

Donald McBryde
Dept~ of Speech & Theatre
University of Mississippi
University, Miss. 38677

David A. Mintz
250 West 57th Street
New York, N. "Y. 10019

Walter Dewey
1510 Schif1y Lane
DeKalb, Illinois 60115

Gary Gaiser
Dept. of Speech & Theatre
Indiana University
Bloomington, Indiana 47401

William·- Moodie
5432 West 102nd Street
(Century Lighting)
Los Angeles, Calif. 90045

Glenn Nase1ius
5001 Madison Street
SkOkie, Illinois 60076

Vincent Piacentini
Bolt, Beranek·& Newman
101 Park Avenue
New York, N. Y. 10017

John Rothgeb.
1602 Northwood Road
Austin, "Texas 78703

c. Ray S~ith

411 East 50th Street
New yprk, N. Y. 10022
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Der Scutt
Kahn & Jacobs
2 Park Avenue
New York, N.Y. 10016

Hans Sondheimer
30 West 60th Street
New York, N. Y. 10023

Mark Sumner
-Institute of Outdoor Drama
University of North Carolina
Chape+ Hill, N. C. 27514

Ann Folke Wells
P.O. Box 238
Pleasant Gap, Pa. 16823

Terry H. Wells
P.O. Box 238
Pleasant Gap, Pa. 16823

Charles Williams
Dept. of Drama
San Francisco State Col1eg~

1600 Holloway Avenue
San Francisco, Calif. 94132



theatre development fund

Mindful of the increasingly 'central role
which the nonprofit corporation, Theatre
Development Fund, has played in enabling
the marginally successful play of some
merit to at least continue its run
beyond the first Saturday, C. Ray Smith
recently inquired of Mr. Hugh Southern,
Executive Dinector of the Fund, how the
Institute might ally itself with TDF's
operation. Mr. Southern's answer, par
ticularly as it opens the way for USITT
members to enjoy TDF-supported productio,ns
at prices well below box-office prices,
and as it prescribes an imaginative ap
proach to a problem which 1s in no sense
peculiar to the New York theatre, merits
notice here.

The Theatre Development Fund is a nonprofit
corporation founded in 1967 to stimulate
creativity and experimentation in the com
mercial theatre by providing financial
assistance to the production of worth
while playa which, without such aid, might
not be produced or might close prematurely.
The critical role of the commercial,thea~

tre in providing-original works and artis
tic leadership for all elements of the
American theatre underlines the vital im
portance of such aid.
A secondary purpose of the Fund is the de
velopment of new audiences for the commer
cial theatre and, one must infer, for the
whole institution of theatre. These aims
are a.ccompli"shed by pre -production grant a
to works which the Play Selector, Harold
6lurman finds worthy of support. The us
ual pattern of assistance is' underwriting
the sale of tickets for performances ear
ly in the run and reselling them at a
special rate to eligible persons. The con
tract with each assisted production calls
for TDF to reooup the amount of its assis
tance in the event that the production
does become successful. No production in
the past two years has, however, been able
to make a refund.at the 5% of gross which
is stipulated.
A significant example of TDF's operation
is furnished by 'Arthur Kopit' s INDIANS
produced on Broadway by Lyn Austin, Oli
ver Smith, Joel Shenker, and Roger L.
stevens at the Brooks Atkinson opening on
October 13, 1969. The play received plus
notices, a rave from Barnes, and en
joyed highly ~avorable word-of~mouth com-
ment. But it did not catch on. Tickets
sold poorly after the opening. After con
::r~~uming its a.dvance, a. fair number of ftpar 
ties, n Play-of-the~ Month, and TDF sales,
the play was forced to close on January 3,
1970, an eleven week run.. But the pro
ducers ac~owledge that without TDF sup~

port, INDIANS would have c-losed within a
month of its opening. The general pUblic
was clearly indif~erent to the play; not
BO the patron~ ~n TDF's mailing listL
The Fun4'a initial orrering of 8,000
tickets was sold out in t,en days. Hun
dreds of orders, for' thousands more tic-
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kat s , were returned. In De cember, 'how
ever, the producers made another bloc of
tickets available to TDF and 3,800 of these
were sold in a second mailing. The Fund
paid the house $2.00 for each ticket used,
marked each at $2.50 and retained the-aIr
ference to cover administrative and mail
ing costs o

Mr. Southern points out that "at the pre
sent stage in the funding of the TDF, one
new dollar in the hand is worth four in
the bank. This is so because of matching
conditions attached to three gifts to the
Fund of $100,000.00 apiece from the Rocke
feller Brothers Fund, the Twentieth Cen
tury Fund~ and the National Endowment for
the AHts."
Mr. Southern' further writes that "we are
bound by 'the terms of our tax exemption
to limit out ticket offerings to persone
who might otherwise be unabble to attend
the theatre. In practice we have inter
preted this to mean that students,' teach
ers, ,~aculty members, ,school administrators,
union members, retired, persons on fix-
~d incomes, members of the clergy, and of
youth groups in general, or virtually any
one under the age of 25 might legitimately
make use of our services.,"' He adds that
membership in USITT would -not automat
ically qualify one for the TDF mamling
list. But,' nqualified personsu a.re in
vited to write TDF at 1564 Booadway, NYC
10036, and the Fund will consider.them
el~gible for ticket purchases at the
discount rate.

Southern adds that, "For a playwright to
live, he must live on BroadwayL ft And TDF
is directed to the needs of the living
Playwright as padula, Heller, and Keach
will testifyL

The Universi'ty of Wisconsin Graduate
School of Business has announced a
Graduate Program in Arts Administra
tion. The M.A. program will-vary in
length from three to fiv~ semesters,
aepending on the prior education and
experience of the student. A thesis
,will be required of each candidate
as will completion of an approved
internship experience in the field
of arts administration. Student loan
funds are available. Inquiries may
be dire.cted to Dean E. A. Gaumnitz,
Graduate School of Business, The
University of Wisconsin, Madison,
Wise. 53706. '

Demand for reprints of the Richard Knaub
article, ttWhat To Do Before the Theatre
Consultant Comes,tt has exceeded our ex
pectations. Additional copies are now
being prepared and will be mailed at about
the same time as this issue.



KUDOS WIRED TO JOSEPH PAPP 52 NEW MEMBERS- 52

4/17/70

Mr. Charles I. Arneo *
446 West Broad street
Burlington, N. J. 08016

Mr. James D. Lyon, Jr. *
University Theatre Box 243
Bucknell University
Lewisburg, Penna. 17837

Space limitations preclude listing all
o~ the more than fifty new members
who have joined since the last issue.
The congratulations of the Institute are
extended to all and particularly to
Bucknell University mentor Jim Lyon and
the nine students who will soon eonsti
tute USITT's first student chapter. *

*

st.
53593.

Miss Eleanor Heine
2596 Murray Avenue
Huntington Vall~y

Pennsylvania 19006

Mr. Der Scutt AIA
229 East 79th street
New York, N. Y. 10021

MUhlenberg :Co11ege
Attn: Mr. Harold J. Forner
2400 Chew street
Allentown, Penna. 19104

Mr. Andre Gregory
115 Central Park West
New York,.N. Y. 10023

Miss Jean H. Jackson
1070 Glendon Ave.
w~stwood, California 90024

Miss Susan V. Allen
301 South Marietta
Verona, Wisconsin

Mr. 'Peter Van Brunt
66 Percheron Lane
Roslyn Heights, N. Y. 11577

Mr. Roger B. Geer
R.D. #1 Laurel Pine Rd.
Craveo, Penna. 18326

Miss Carol Bethards
2733 North 4th street
Harrisburg, Penna 17110

Mr. David McKenna
520 Summit Drive
Ligonier, Penna. 15650

Mr. Richard Gardner
1016 Brent Drive
Wantagh, N. Y. 11794

Joe Papp
USITT Conference

Dear Joe:
I am truly sorry that my hectic schedule
prevents me from being with you (i7on.ight.
I want to add my congratulations·for re
deiv~ng th~ citation for outstanding ser
vice from the U.S. Institute of Theatre
Tecnnology. Please accept my heartfelt
thanks and the thanks of all New Yorkers
and visitors to the city who have had the
opportunity to enjoy the contribution you
have made to the cultural life of this
city. With every good wish for a pro
ductive future and an enjoyable evening.
John V. Lindsay, Mayor
City o~ New York

ANOTHER HONOR FOR ARTHUR BENLlNE

Joseph Papp 4/17/70
USITT Conference
USITT honors itself and all of us who
are trying to bring the performing arts
to the people when it spotlights you for
distinguis~ed service to the American
theatre and to the people of New York.
The New York Shakespeare Festival has set
a shining example for other groups through
out the country with its innovation and
its courage in blazing new trails and its
standards of excellence. The National En
dowment of the Arts is proud of 1t~ par
ticipation in support of the New York
Shakespeare Festival and regards it as the
finest example of what can be accomplish
ed through cooperation between government
and the private sector. I regret that a
commitment outside the country prevents
me from being with your many friends to
p~y tribute to you tonight. My best to
you and to the Festival for a great 1970
season and for many more years of allQe.ess.
Nancy Hanks, Chairman
National Endowment for the Arts

Mr. Arthur J. B.enline, past Vic'e
President of USITT has been selected
by the, Honors and Awards Committee of
the Air Pollution Control Association
Pittsburgh, Pennsylvania, to·be the '
recipient of the Honorary Membership
of the association for 1970. The award
will be made in st. Lou1~ on 3une 16.
Mr. Benline is now Consulting Engineer,
Code.s and Air Pollution Control, C1"ty
of New York and this award is but one
of many bestowed on him in,a remark
ably diverse caree~.
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calendar

June 4

5

Executive Committee, New York. 6:45

RECENT TECHNICAL DEVELOPMENTS 7:30
Robert Brennan, Theatre Engin
eer, and others.
Goodman Theatre, Chicago,

15 - 20 INTERNATIONAL THEATRE ARTS CONFERENCE
Indiana University at Bloomington
Technology Panel on June 18

23 - 26 ARTS ADMINISTRATION CONFERENCE FOR
SECONDARY SCHOOL EDUCATORS
Shippensburg State College
Shippensburg, Pennsylvania
USITT represented on June 24

25 Executive Committ.ee, New YorkG 6:45

July 6 - 31

ARCHITECTURE CO~MMITTEE MEETING ,"'New York
STREET THEATRE: AN ENVIRONMENT
FOR THEATRE (Date to be set later)

INSTITUTE IN ARTS ADMINISTRATION
Harvard Summer School
Cambridge, Massachusetts

30 Executive Committee, New York. 6:45

August 25

27

AETA-USITT MEETING, Washington, D.C.
AETA Annual Confreence, Aug. 23-26

Executive Committe~, New York. 6:45

Executive Connnittee., New York. 6 :45
September

24
October

17 ORGANIZATIONAL CONFERENCE: KEYSTONE
CHAPTER OF USITT. Allenberry, Pa.

30 - 31 USI~wB~~ g~IRECTORS Fll11~~~j1!.'r~N(,T.,

';~f,;i :<::~\~Add&·t;·ioP~.~. ~e,,«'1J;t:iy e. :~;qo~_i..t t e"~~~·~~~·~;~!:pg~::;f~~~e'~§t~h~~~l.~;g;-:~'~;jf"6'r·~~·i":;' ~ I,i~~'
November 19, December 17, and January 28, 1971'~') "

This NEWSLETTER is made possible only through the contributions
of the following SUSTAININ~ MEMBERS OF USITT~

Peter Albrecht Corp.
American'Seating Co.
Bolt, Beranek & Newman
century-Strand
J. R. Clancy Co.
Electronics Diversified
General Electric Co.
Hub Electric Co.
Kliegl Bros.

Little Stage ~ighti~g
Lansing Soun9' , ,

,Major Corporatian',
I.M. Pei and Partners
Jean Rosenthal Associates
Sylvania ~lectric

Tiffin Scenic Studio
Ward-Leonard
Wenger Corporation

245 West 52nd Street
New York, New York 10019

NON PROF. ORG.

U. S. POSTAGE

PAID

. NEW YORK, ~1. Y.

PERMIT N,D. 5842

D.~..., Thomas S·. 'Watso:n
De·~·t. :ot -ll~'am,a~:i:c' Ar,t>s'
Un-l've,rsiti ,of Del~,,;a.r:e

. Ne·.ark? JJtl14. 197r1


	1970_05_06_A
	1970_05_06_B

