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USITT WISHES EVERYONE
A

HAPPY HOLIDAY
SEASON

SPOTLIGHT ON
USITT· IES· AlA

MEETI.NG
On Saturday, November 15th, over 300 people fr6m the

. New York Area Section of USITT, the New York Section
of the IES and the New York Chapter of the AlA met at
the Metropolitan Opera House for a tour of the Opera
House and support facilities and a general discussion
of IITheatre Lighting ll

•

Because of the number of people who turned out for the
meeting, the tour lasted for most of the morning, and
the general discussion was cut short. There were too
many speakers lined up, and unfortunately, there was
not enough time for all of them to make their contri­
butions.

The meeting was chaired by Nathan Sonnenfeld who
introduced the speakers and talked about IILighting
Control Systems ll

•

Highlight of the impressive roster of contributors
was Roger Morgan1s IIphilosophy of Lighting for. Thea­
trical Performances ll

• Mr. Morgan outlined the history
of lighting design in the theatre as having been
divided into three periods: historial, romantic and
eclectic. In the latter period he explained how
lighting design has developed not only to illuminate
the stage but to extend and magnify the drama. With
several examples from his own experiences lighting
specific productions, Mr. Morgan managed to verbalize
the intricacy and impact of the visual art.

lmero Fiorentino spoke most candidly of his experi­
ences in IITelevising Without Lights". The question
Ills it worth it to be so limited and frustrated with
only three camera positions and no additional lights
to bring live opera into the living rooms of millions
of Americans?1I The answer IIYes!"

Other speakers on the panel were Ernie Schmied,
Syska &Hennessy, Consulting Engineers "Engineering
of the MET"; Robert Wolf, Russell Johnson Associates,
"Lighting Positions for Theatrical Lighting";
Lee Watson, Theatrical Lighting Designer (who talked
around) "Lighting Fixtures and Lamps for Theatricals ll

;

David A. Mintz, Lighting Consultant, IIArchitectural
Lighting for Theatres" and Rudy Kuntner, Director of
Stage Operations, Metropolitan Opera House, "Lighting
for -La Giaconda" .

The meeting was enjoyed by all who attended, and it
I was a great turnout. Let1s hold more of these
sessions~

MORE U
FROM OUR 2nd ~R
"QUlST\ONS ???"

In the September/October Newsletter, James R. Earle
Second Vice President, commented on the scope and
content of present USITT Commission work. The names
and addresses of the seven USITT Commissioners were
provided for the purpose of letting the membership
know what the various Commissions were doing, and to
give a means of contacting them to join in the work.
There are persistent problems faced by all the Com­
missions. Input and feedback is constantly needed
from the membership to assure that Commission pro­
jects and activity are relevant to the needs of the
membersh i p.

1. 'WHAT projects should be started in order to
respond to the needs of our profession and
the "state of the art"?

2. WHO might be willing to lead such project
work and/or become part of canmittees arid
task forces. ARE YOU WILLThIG? '

CONTINUED ON PAGE 5
I
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SECTION AND COMMISSION
REPORTS

MIDWEST REPORT NEW ENGLAND
"HApptN'NG$" "BUN\{ER HI\.\- REVISItED"

A very successful first meeting of the year was held on
September 12th, 1975. Over seventy-five Midwest Sec­
tioners met at the Goodman Theatre to listen and
respond to Codes Commissioner Randall Davidson on the
increasing need for improvements in Theatre Safety.

A variety of safety problems were presented to the mem­
bers attending. The need for further standards and
safety practices were outlined and there was a dis­
cussion on the complexities of developing appropriate
standards and the number of agencies which have over­
lapping jurisdiction.

The USITT Midwest Section has begun its eighth year
with the type of meaningful and interesting programs
that has made the Section one of the most worthwhile
regi ona1 groups of the· Insti tute. .On February 7,
1976, the Section will hold a joint meeting with the
Illinois Theatre Association (place to be announced),
in a program "Staging the Dance ll

• An exciting per­
formance of the Joffrey Ballet will be presented
followed by a discussion with Robert Jaffrey. At the
Krannert Center, University of Illinois, Champaign,
Illinois, the Section will present a Costume Design
Symposium on April 17, 1976. Discussion of design
and construction principles will be presented in con­
junction with visual presentations.

On June 4, 1976, GRAPHICS & PHOTOGRAPHY FOR THE THEATRE
will be the topic for the Section1s meeting at the
Art Drapery Studios in Chicago. The program will in­
clude discussion on the professional a~proach to
visual presentations and a tour of the new Art Drapery
Studios faei 11 i ty.

CURRENT OFFICERS

Officers for the 1975-76 season of the USITT/Midwest
Section are:

George F. Petterson, Chairman
Wayne Tignor, Vice Chairman
G. E. Nase1ius, Secretary-Treasurer
Sandra K. Tignor, Corresponding Secretary

The Executive Board members are:

James Campbell
A. E. Fletcher
Todd Harrison
Yolanda Lyon
John W. Williams

The USITT/Midwest Section s~rves the States of Illinois,
Indiana and Wisconsin. If you wish to join contact
Mr. George F. Petterson at USITT/Midwest Section,
1345 West Argyle Street, Chicago, Illinois 60640.

A diverse group of New England theatre people, stu­
dents, designers, architects, engineers and teachers,
attended the Frederick Bentham Master Classes held at
Brandeis University on October 16 and 17, 1975. The
Spingold Theatre ~omplex itself was an excellent
jumping off point for discussion during the sessions.

The New England Section of USITT provided two sessions
for -the New England Theatre Conference Annual Con­
vention: New Techniques and Materials in Scene Design,
and Basic Scene Painting Techniques. Mr. Bentham was
the guest speaker at the annual meeting and new
officers for the Section were introduced. They were
John Gates, Chairman, Richard Iaccobucci, Vice Chair­
man, and Marie Phillips, Secretary-Treasurer.

On Wednesday December 3, 1975, the New England Section
co-hosted with the New England Section of 1ES, a demon­
stration and tour of WHITES OF THEIR EYES, a multi­
media dramatic re-enactment of the Battle of Bunker
Hill. In the specially constructed Bunker Hill Pa­
vilion, an audience of 150 people are surrounded with
the sights and sounds of 12 projectors, 22 life size
figures, theatrical sets, computer controlled
lighting, and a 7-channel sound system. Raytheon
Historical Foundation Corporation was formed to under­
write the financing of the 1.3 million presentation
and the seventeen minute presentation has been de­
signed by White Oak Design, Inc., of Brookline,
Massachusetts. They extensively researched the
account of the battle to assure the authenticity of
the show and use sophiticated audio-vi~ual techniques
to add dramatic impact. The December 3rd meeting was
enjoyed by all who attended.

NEW YORK AREA·
SCENIC ARTISTS

TO CONDUCT CLASSES
January lOth and'llth, 1976 the New York Area Section
will be sponsoring an intensive two-day Master Class in
scenic painting and, more broadly, the entire scope of
scenic artistry -- an old world craft that the New 'York
Area Section wishes to preserve by all possible means.
A first venture into this area (and the most exhaustive
by any USITT Section to date), Vice Chairman John Na­
than, reports that ,the Master Class will be heavily
attended so that it may serve as justification for an
annual session of the New York Area Section -- devoted
to the craft of the: Scenic Artist ... a dying species.

Starting time will be 10:00 A.M. promptly at Nolan
,Brothers Studio, 1163 Atlantic Avenue, Brooklyn, New
(York on Saturday morning, January 10th, at which time
ithree Master Artists, Arnold Abramson, Professional
!Scenic Artist, Instructor, and proprietor of

CONTINUED NEXT PAGE



NEW YORK AREA
Nolan Brothers Studios; Don ~eaman, Professional
Scenic Artist and Instructor; and Bob Moody, Pro­
fessional Scenic Artist and Instructor, will each pre­
sent a one-hour overview of the craft in the light of
their experiences and philosophies. After getting to
better know these gentlemen from their overview pre­
sentations a lunch break will be followed by the first
of three four-hour intensive IIhands-on ll sessions,
wherein all three artists will explore technique, pre­
senting many examples not only of conventional scenic
painting but the treatment of the II new ll media used in
design execution for both scenery and props.

Mr. Abramson will speak on IIEmp10yment for Scenic
Artists ll (or designers who at times augment their in­
come with work in scenic shops), stressing what a
professional shop offers in the way of equipment and
services to a designer, production, and producing
organization. What can you realistically expect from
a shop? How do the United Scenic Artists and the
I.A.T.S.E. figure in the picture? All of these areas
will be touched upon, and your inquiry into other
areas will be stimulating for all of those attending.

Sunday's first session will begin promptly at 10:00
A.M. There will be a one-hour lunch break at 2:00 P.M.,
followed by the final four-hour session. Each of the
three four-hour intensive IIhands-on ll sessions will be
handled by each of the Master Artists in turn, so that
all attending will really get to know the Messrs.
Abramson, Beaman, and Moody ... gentlemen who are
probably three of the finest practicing artists in this
country. There will also be ample time for observing
the shop in detail, an experience which, in itself,
promises to ·be a real bonus.

All members of the Institute are invited to attend, as
are their students and colleagues. Reservations may
be made by sending a check for $25.00 made payable to
USITT/New York Area Section to:

John S. Nathan, Vice Chairman
USITT/New York Area Section
%American Stage Lighting Co., Inc.
1331 North Avenue
New Rochelle, New York 10804

If further information ... travel instructions, etc.,
are required, telephone Mr. Nathan at: (914) 636-5538.

Respond immediately if you plan to attend.

ROCKY MOUNTAIN
[PROPOSED]

Through the fine cooperation of the Rocky Mountain
Theatre Association, an organizational meeting for a
USITT/Rocky Mountain Section will be held during their
yearly Conference on February 14, 1976, 2:00 - 3:00 PM,
at the Colorado Women's College, Denver, Colorado.

David Hale Hand, President of Stage Engineering and
Supply, Inc., Colorado Springs, Colorado, has discussed
the formation of a USITT/Rocky Mountain Section with
many people, in many places, and reports that all have
shown great enthusiasm toward the opportunity. IIWith
the great distances between our vayoious Theatre plants,
we sometimes lose sight of the marvelous techniques
that are being used and developed ... we don't have the
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opportunities to talk to our colleagues, and exchange
; deas II, Mr. Hand sta tes. He is assured tha t a
USITT/Rocky Mountain Section can greatly improve these
situations, and urges any member in the States of
Colorado, Wyoming, Idaho, Utah, Montana and New Mexico
to attend the Rocky Mountain Theatre Association1s
Conference in February.

A flyer has gone out urging one and all to come to 'the
Conference to create the Rocky Mountain Section of
USITT. If you have not received this flyer, please
contact:

David Hale Hand, President
Stage Engineering &Supply Co.
P.O. Box 2002
Colorado Springs, Colorado 80901

Thanks to Jim Pearson, the lOth Draft of the Entertain­
ment Code is now completed and in the computer. Thanks
too, to those members and non-members who telephoned
and corresponded with us, lending vital input on this
project. The Draft will undergo more implementation
during the coming weeks to keep the Code abreast of
what is happening in Congress and in the field, and
read by those in the Entertainment Industry-at-large to
gain additional information.

Codes Commissioner Randall Davidson, has pointed out
numerous times that people, institutions and organiza­
tions are needed to copy the Code from time to time,
as it grows and grows. Three to five-hundred copies
will be needed for distribution at the March Conference
in New Orleans, and Mr. Davidson hopes that some com­
ment and aid will be forthcoming. Think upon it
members -- the sound of progress from your duplicating
and ditto machines!

Commissioner Davidson continues to meet with the Di­
rector of Standards in Washington, D.C., to firm up
inquiries that cannot be done by mail. The Commission
is hearing from Government and State officials, archi­
tects, acousticians, other organizations that have
begun"to take an interest in the research of the Com­
mission. Some out-of-house people, who should be part
of USITT have written and asked about the research .
going on. The Code is being used as a basis for other
works that are being encouraged. Through a grant from
the National Endowment for the Arts for the Institute
for Outdoor Drama, Commissioner Davidson was able to .
attend the National Conference for Manage~s, which
represented some 55 groups across the country, both
government and private. He" presented and discussed
the work of the Commission, and prepared a survey for
them. The survey was sent out and already~ returns
have begun to come in. They are anxious to have the
input into the Code. Mark Sumner has been the fire
behind this move that touches some million and a half
audiences, plus all the economic involvement. USITT
and its work in this area is being given first class
attention~ Requests for the Code have been coming in
from allover the country, :and overseas. As Com­
missioner Davidson points out -- II~Je are bringing all
the work into common ground with standards, as they
e~ist, and creating our own vertical work. I am ap-

CONTINUED NEXT PAGE



CODES
preciative of those who take the time to write and
send in artlcles, and I have hopes that the work will
accrue to the benefit of the Institute ll

•

BUSY COMMISSIONER

Cowmissioner Davidson's recent travels have taken him
to Chicago, York-Harrisburg, Pennsylvania, the Balti­
more-Washington area, Virginia and Ohio. In Chicago,
he spoke at a meeting of the USITT Midwest Section
and reported that his reactions indicated much in­
terest in the work of the Commission. In Ohio, he
made a presentation at the Ohio Theatre Alliance,(with
special thanks to Presentation Commissioner Margaret
Ezekiel) and presentations to interested people in
the York-Harrisburg, Baltimore-Washington and Virginia
areas. Throughout, comments from many of the atten­
dees and personnel indicated deep feelings about
being trained in aspects of the Safety Code as an up­
date. Commissioner Davidson concurred with these
feelings as he finds that institutions are not being
allo~/ed to meet this need" IIHazards, Loss Control,'
Risk Management is a part of our life ll

, he states,
lI and will be more and more ll

•

During one of Commissioner Davidson1s presentations
questions about the Products and the Equipment used in
the Theatre and in the Entertainment Industry were
raised -- WHAT CONTROLS DO WE HAVE? WHAT STANDARDS? -­
A recent question under careful scrutiny is the use of
cosmetics in daily life, much less in the Entertainment
Industry. The National Institute for Occupational
Health and Safety has been looking into the injuries

\from cosmetics use, some 60,000 reported per year, and
is very concerned. Many injuries and complaints are
not reported and the number of injuries could be
ten times 60,000. IIWHAT HAVE WE DONE? - HHAT IS OUR
REPORTING STAGE?II.,asks Commissioner Davidson ... III do
think we must be concerned with the National Commission
on Product Safetyll"

GIVE A DAMN!

Commissioner Davidson reports that his conferees in the
the Theatre field say that we will patrol ourselves.
III don't know how hard to come on with this cop out ll

,

states Conmissioner Davidson -- IIWE WON1T AND NEVER
WILL! II Commissioner Davidson points out that we
recognize only the dollar sign in enrollment, buildings
and supplies -- but not in insurance, in loss of life
or injury, medical and workmen's compensation. He
points out that we will not be policed from the in­
side, an observation from his being allowed into
places of assembly where technicians are used -- new,
renovated, old buildings where major problems exist,
where there is a lack of trained personnel, the lack
of standards and anyone to apply them. IIThat's what
the Safety Code is all about", he argues ... IIhelping,
lip service from those who originally signed up
GIVE A DAMN II ~

Concerning USITT's work in the Safety Code area,
Commissioner Davidson will be traveling to speak in
five more areas of the country. With him is always
the question ... IS THE CODES COMMISSION OF SOME USE
TO THE INSTITUTE? Input is stressed. Purdue-and
Indiana worked on the Code and Illinois is instituting
some work. Bowling Green, Oregon, Kentucky, and
New Haven have contributed. "What about Regions
sending in material", he asks? 1100 some of you have
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students who wish to participate (as did Gary Gai­
ser's)?11 IIWhat about Graduate Courses?" IIJoint
Meetings?1I Commissioner Davidson also points out
that some of us are working on Campus Safety Direc­
tors and Presidents of Institutions ... spreading the
word. He is assured that word will get out and
asks, "Why not be a part of it now?JI WHY NOT~?

The Commission will be instituting some movement in
Rigging and Plastics both inside the industry and
outside. The membership was offered to participate
in this area, but Commissioner Davidson reports that
nothing has occured. The Commission will begin to
set material in motion -- especially at the Con­
ference in New Orleans. Plastics will be included.
The Commission1s move into some meetings with the
National Safety Engineers and the National Fire Pro­
tection Association is beginning to bear fruit in
this area~ and the Comnission will move toward some
standards. The Commission is asking Campus Safety
Directors to help in this large task on the campuses
as they seem highly open to any and all suggestions
and implementation.

FEEDBACK!
Commissioner Davidson is again asking for the following
information as outlined in the September/October News­
letter:

NAME:
MAIL ADDRESS:
INSTITUTION:
Injured or ill employee:
Age: __ Sex:__ Occupation:
Department: Title: (job title)
Specific activity person performing at time of in~j-ur-y-:--­
ACCIDENT OR EXPOSURE TO OCCUPATIONAL ILLNESS:
VQlunteer or Employed:
What was the person doing when injured:
Why is person out: Illness:
How did accident occur:
Part of body affected:
Factors leading to the accident or illness:
SUbstances or objects involved:
Date of initial diagnosis:
Fatal: Trauma:
Total illnesses from area for time span:

. Number of cases:
Transfer because of injury:
Toxic materials: (Describe in detail).

Commissioner Davidson points out that all of these items
would help pinpoint areas of concern in the Industry if
they came into the Commission. COSTUMES, DESIGN OF
MATERIALS, PLASTICS, CONSTRUCTION, RIGGING, etc., are
areas that could be of vital help.

In dealing with the Factory Mutual and National Fire
Protection Association and the National Safety Council,
research by the Codes Comm~ssion has turned up infor­
mation that most fires in schools begin in the audi­
toriums. Public assembly, whether night clubs, arenas,
performing spaces tucked under corners of buildings are
in the area of liability. This type of case is coming
up more and more and insurance rates wil I rise.
Commission Davidson asks that interested persons con­
tribute to one area of concern for the Theatre -- the
Codes Commission. Its aim is to save money and lives.
Applicable materials from all the Commissions would be
appreciated. Commissioner Davidson points out that
Architecture and Engineering are very good in this,
but that the Commission is in need of old and new re­
ports from inside our organizations and outside in the
larger industry. Your aid in this endeavor is greatly
appreciated.



RA.T. E.
COMMENTS

AND CRITICISMS
Activity of the Commission at present is focused upon
three areas of immediate concern, though the other on­
going projects have not stopped. The three matters of
urgency are:

1) Preparation of the PATE program for the!Annual Con­
ference in March.: The subject will be liThe Future of
Theatre in America: How We'Must Train Today1s Students
to" ~1eet the Demands of That Theatre ll

• A search for
panel ists has .begun -- representatives of education,
industry, and commercial theatre, a playwright and/or
critic.' Commissioner John Bracewell welcomes sugges­
tions from the National Membership, especially since
the progtam 0ill be of maximum i~terest to the members.

In conjunction with the Conference, Mr. Michael Cor­
riston has made the suggestion that fresh ideas may be

rgarner~d from seeing how others teach stagecraft and
other courses. He has suggested the compilation of a

····file of course syllabi for display at the Conference
and 'for .supsequent use by PATE Committees. Commissioner
Bra~~~elT therefore, requests that the National member­
ship could cooperate by sending available copies of
their own syllabi and outlines to Mr. Corriston. His
address is:

. Mr~ Michael Corriston
Department of Speech and Journalism
Northwestern State University of Louisiana
Natchitoches, Louisiana 71457

2) Tom Beagle, Chairman of the PATE Committee on Pre­
College Training, is also serving as President-Elect of
SSTA. Tom has promoted a series of meetings to further
cooperation between USITT and the two major represe~ta­

tives of secondary school drama programs -- SSTA and the
International Thespian Society. These meetings are to
lead to increased interaction among these organizations
in the interest of strengthening pre-college training in
technical theatre arts. Persons interested in helping
Tom should get in touch with him at Box 638, Antioch,
California 94509.

3) Cooperation between the PATE Commission and the
National Association of Schools of Theatre (NAST)
appears to be closer than ever before to reality. Con­
siderable intercommunication has recently taken place
between the two groups. bon Swinney, the new President
of NAST, appears genuinely interested in what PATE
might have to offer by way of helping to determine
criteria for evaluation of curricula in design and
technical production. With such interaction in mind,
Commissioner Bracewell is hopeful of having finalized
reports from the A.B. and B.F.. A. Study Committees some­
time in the very near future.

Another matter of importance i~ response to the Graphi~

Standards questionnaire that appeared in' the Se'ptember­
October Newsletter. The membership is urged to please
take the time to fill this form out. It really does
not ·take much time, and .should· res'u1t in recommenda.tions
that will be helpful to ~v~ryone. M~mbers 'are reminded
to send returns' of the Graphic Standards form to
Don Calvert, 615 ~orth Pelham Road, Jacksorivill~, Al~­

bama 36265.
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Regarding.the s~b~baccalaureate and non-degree programs
in tech~i~aJ theatre, Jed Jones desperately 'needs this
information. 'This include:s any form of training that
promotes ~9mpetence but leads to an Arts .Associate,
vocati bnq),.·:certifi cate', :'or non-degree rather tha'n ·to an
A.B. or B.F.A. - If you participate in or know of pro­
grams or curricula, production experience~.methods of
teaching, subjects required, and possible 'affiliations
leading to job placement, internship, or apprenticeship,
please contact Ted Jones, c/o School of Music, Indiana
UniverSity; Bloomington, Indiana 47401.

Members 'of'the PATE Commission are also involved in
preparing the presentation for the OISTT Conference on
IITraining the Scenographer and Theatre Engineer" to be
held in Prague, January, 1976. One of the focal
poi nts to De .di scussed wi 11 be the re1ati onsti'i p of
USITT and the PATE Commission to the work of training
designers ~nd technicians in America~ 'Comments from
anyone who has st~ong 'notions regarding salient points
that should be' made in this presentation, or on other
Commission' matters are strongly urged to contact:

John L. Bracewell
Commissioner, PATE/USITT
c/o Department of Drama and Speech
Ithaca College

'Ithaca, New York 14850

2ND V.P.
CONT'D. FROM PG. 1

3. IS there work ~ently in progress at your
institution or finn which rpns parallel to
project work being done by a Camnission?
If so, ARE YOO WILLING to share your infor­
nation to avoid duplication of effort and
waste of time?

4. ARE there any current.eoIrrnission projects
which you feel require review or revision?
If so, WHAT are your criticisms and sug­
gestions for improvement?

5. A.?E YOU WILLiN~. to give of your time and ex­
pertise to assist a project in need of re­
source personnel? If so, WHICH one?

6. .ARE there improvements which you feel could
be mad..e fn the service provided to the mem­
ber~ip via our Publications Program? If so,
please elaborate' and make suggestions for
improve.IlEIlts. .

USITT needs active involvement in and commitment to
the vital work of the Commissions. Please join us
and,contribute .your ~nergy, imagination, skills, and
time -to help improve the "state of our theatre art"
and the 'conditiQn~ wi~hin our profeSSion. The prob­
lems o~ the small .theatre thousands of miles from you
today may be yours .tomorrow if we fail to respond now.
It is .the goal of our Second Vice President to con­
tinue bu~lding our Commissions to assure that USITT
will. be re~pqnsi~e to the.needs of the performing
arts community throughout the area we serve. He needs
your support. Send your suggestions to:

James R. Earle, Jr~

Department of Theatre Arts
San Jo~e:'State ~n'iversi ty
San Jose, California' 95192
.(4ba) '277':"2763 .'- .
- " /-.



AT YOUR
SERViCE!

"THEATRE
DESIGN '75"

"THEATRE DESIGN 175 II

is now available. The book
is an 80 page digest illus­

trating examples of new theatre
design and architecture. It in­
cludes reproductions of 38 dis­
'play panels illustrating 32

theatres, together with
descriptive text and

factual information. The
reproductions are of the

panels displayed at the Anaheim Conference together
with additional panels, which will form the display
of Theatre Architecture at the Prague Quadriennaleo

The book is 10 inches
square and is printed on high quality paper. It is
available at a cost of $7.50 from the National Office.
Please add 50¢ for postage and handling.

CAPRON OF·FER

Capron Lighting Company, Needham, Massachusetts, has a
fully-equipped showroom available to groups of up to
25 people for lighting and dimming equipment demonstra­
tions and instruction in basic stage lighting theory.
There is no charge for "this service. High School,
College and Community Theatres are invited to take ad­
vantage of this session and tour of the facilities.
To make arrangements for a suitable time for a class,
contact John C. Gates, Capron Lighting Company, 278
West Street, Needham Meights, Massachusetts 02194, or
call (617) 444-8850.

FREE PUBLICATION

Dr. Joseph,Mersand, Assistant Professor of Education,
Department of Teacher Preparation, York College of
CUNY, 150-14 Jamaica Avenue, New York, New York 11432,
is making available, free of charge, his book, INDEX
TO PLAYS, WITH SUGGESTIONS FOR TEACHING. All requests

.IDust be accompanied by a 6-1/2 x 9-1/2 oak tag clasped
mailing envelope, self-addressed, with 18 cents pos­
tage pasted on.

$250.00 PRIZE
January 1, 1976 is the deadline for Jacksonville
University's Annual Playwriting Contest, which offers
a production, a $250 prize and travel expenses to the
author of an original unproduced fUll-length play or
musical or series of one-acts. Contact Jacksonville
University, College of Fine Arts, Jacksonville, Flori­
da 32211.

SCRIPTS WANTED
The Cricket Theatre, 345 13th Avenue, N.E., Minnea­
polis, Minnesota 55413, is soliciting scripts for
taped productions running between one half and one
.hour in length for airing over KTCA-TV. Contact
Mr. William Semans.
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POSITION AVAILABLE

ACADEMIC VACANCY: UCLA Department of Theatre Arts,
University of California, Los Angeles, announces an
academic vacancy in the area of teaching Technical
Theatre and Design. Starting date is Fall, 1976
(academic year 1976-1977). Academic Rank and Salary
Range: Lecturer - $13,704 annually (9 month appoint­
ment). The teaching, supervision and practice of
theatre production including design, lighting,
scenery, properties, painting, drafting and stage
management are the job responsibilities for this
position. Qualifications: Minimum of M.A. or M.F.A."
professional theatre experience, and college level
teaching experience. Dossiers must be included with
letters of application and portfolios to be available
by request. Closing date for receipt of applications
is February, 1976. Persons interested should submit
a letter of application and curriculum vitae to:
Chairman, Department of Theatre Arts - UCLA,
405 Hilgard Avenue, Los Angeles, California 90024.
Women and minorities are urged to apply. The Uni­
versity of California is an equal opportunity,
affirmative action employer.

COSMAK'S
A.I IlCOW~£

If the shoe fits wear it ... a saying we've often
heard. What if the shoe doesn't fit ... particularly
during performance? Bernice Ann Graham offers some
very helpful hints on the problem of shoe slippage.

Did you know these shoe slippage solutions?:

.Sand or score sales.

eSprinkle with water before making an entrance.

-Change you ballet shoes to opposite feet
periodically.

eplace two layers of masking tape across the
soles of the shoes.

eBefore making an entrance rub the shoe soles
on a dampened towel with granular soap or coke.

eperiodically paint the sales of the shoes with
a glue and sand mixture.

.Cut ~atspaw to size and apply to sales of the
shoes with contact adhesive or hot glue. Cats­
paw can be ordered through an orthopedic
cobbler. This method of avoiding shoe slippage
is tremendously popular with professional
dancers. Note: Wear IInewnessll off before
performance.

.Or ... buy ready-made rubber sales at your local
five and ten cents store. The purchase in­
cludes glue.

eAnd having a cobbler adhere thin layer rubber
soles increases the life of your ballet shoe.

How do you make wheel farthingales ... make panniers,
make use of a glue gun? Besides adhesion, how do
you make 3/0 designs on armor, on wood or buttons
fQr jewelry decorations? Interested members can
contact Bernice c/o 2405 North Millbrook, Fresno,
California 93703.
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NEW MEMBERS WELCOMED

USITT welcomes the following new members who
have recently joined the Institute. The code
numbers and letters in the right-hand margin
indicate the class of membership and Commis­
sion participation

PATE (Performing Arts Training
and Educa ti on)

2 CODES
3 PRESENTATION COMMISSION
4 ARCHITECTURE COMMISSION
5 ENGINEERING COMMISSION
6 ADMINISTRATION COMMISSION
7 COSTUME COMMISSION

I - INDIVIDUAL
S .... STUDENT
o - ORGANIZATIONAL
U - SUSTAINING
X .... EXCHANGE
V - SPECIAL
H HONORARY
N NON-VOTING

Randal L. Blanchard 5-S
3825 Elysian Fields
New Orleans, Louisiana 70122

Dennis Gill Booth 1-S
4131 11th Avenue, N.E.~·Apt. 408
Seattle, Washington 98105

Linda Ann Barrow 134-S
North Carolina School of the Art~

Box 236Z
Winston-Salem, North Carolina 27107

Lois Beck S
43 Olive Street
Great Neck, New York 11020

Tom Boucher 5-5 .
6830 Sheridan
Chicago, Illinois 60626

James M. Bradfield 1345-S
Department of Speech
Louisiana State University
Baton 'Rouge, Louisiana 70803

S

S

s

5-5

4-S

5-1

3.... S

1456-5

r~a1co1m D. Ewen
Box 218, Station #2
Amherst, Massachusetts 01002

Kenneth W. Fraza
Box 616, Jones Hall
Indiana State University
Terre Haute, Indiana 47809

Michael George 16-S
North Carolina School of the Arts

o Box 368-A
Winston Salem, North Carolina 27107

Robyn Ann Gebhart 16-5
North Carolina School of the Arts
Box 169-A
Winston Salem, North Carolina 27107

Gretel Geist 3-1
Michigan State University
Department of Theatre

S East Lansing, Michigan 48823

Debe Hale
North Carolina School of the Arts

l-S Box 379-A
Winston Salem, North Carolina 27107

Paul E. Garrity S
Box 581, 5115 Margaret Morrison Street
Pittsburgh, Pennsylvania 15213

l-S

1-5 Mary Jo Goss
3304 Red River, #7A
Austin, Texas '78705

5-S

3-5

George GreC'zy1 0
14-S 34-27 37th Street

Long Island City, New York 11101

Joe A. Greenhoe
Chairman, Theatre Department

S Windham College
Putney, Vermont 05346

Peter Charles Grote
3202 Harris· Park

S Austin, Texas 78705

Tom Hagglund
4310 North Sawyer

45-S Chicago, Illinois 60618

Jane Haldeman
431 East Jefferson, Apt. 2C

1245-S Iowa City, Iowa 52240

1234567-1 Pamela Garrett S
North Carolina School of the Arts
Box 265-A
Winston Salem, North Carolina 27107

David Coffman
North Carolina School of the Arts
Box 249-A
Winston Salem, North Carolina 27107

Central Post Fund
Fort McClel1an,'A1abam~ 36201

Cynthia E. Clontz
North Carolina School of the Arts
Box 251-A .
Winston-Salem, North Carolina 27107

N. David Campbell
1062 Greenbriar Road
Bethel Park, Pennsylvania 15102

Gerard D. P. Duffin, Jr.
385-2 Maguire Village
Gainesville, Florida 32603

Joe Buckham
P.O. Box 1300
Cedarlake, Indiana 46303

Pamela Dickenson
2450 Sycamore Lake, Apt lOB
Lafayette, Indiana 47906

Robert F. Doepei
5710 Woodmont Street
Pittsburgh, Pennsylvania 15217

Steven J. Burke
4401 Dartmouth Drive
Sacramento, California 95030

Robert E. Briggs l-S
1910 San Gabriel, #205
Austin, Texas 78705

Joseph R. Brown l-S
North Carolina School of the Arts
Box 272-A
Winston-Salem, North Carolina 27107

Roxanne Campbell
434 Linda Vista Drive
Bakersfield, California 93308

Laurel Daunis
Rennel1 Hall, Room 205
University of Bridgeport
9ridgeport, Connecticut 06602

John Kent Dorsey
609 Green Street
Winston Salem, North Carolina 27101

. Judith Grant Byrnes
Dramatic Arts, Box U-127
University of Connecticut
Storrs, Connecticut 06268

S

o

7-5

1345-S

Actors· Equity Association
1500 Broadway
New York, New York 10036

Alan Jay Adelman
1613 Regent Street
Madison, Wisconsin 53705

Alecia Alexander
Northwestern State University
P.O. Box 4256
Natchitoches, Louisiana 71457

Anna Kaye Berry
Route 2, Box 75
Boyce, Louisiana 71409

Mary E. Allen 123456-S
236 South Fraser Street
State College, Pennsylvania 16801

William Curtis Appleby 13456-S
3189 Highland Road
Baton Rouge, Louisiana 70802

Arlington County Performing Arts 0
300 North Park Drive
Arlington, Virginia 22203

Robert Stephan Baclowski 3-S
1618 Pal rna P1aza
Austin, Texas 78703

Charles A. Blakely
P.O. Box 77281
San Francisco, California 94107
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Michael C. Hanes
130 Monument
Barrington, Illinois 60010

4-S Robert J. Juengel
4210 Collinsville Road
East St. Louis, Illinois 62201

5-S Theodore G. Ohl
21-23 Batter Terrace·
New Haven, Connecticut 06511

6-S

3-S . New Mexico State University
Playmakers/Department of Drama
Box 3072
Las Cruces, New Mexico 88003

S

S

o

S

s

5-$

1-1

1-1

l-S

l-S

3-S

7-1

4-S

l-S

136-5

1345-S

Robert Perry
North Carolina School of the Arts
Box 347A
Winston Salem, North Carolina 27107

James P. Parker
381 Park Boulevard
Winston Salem, North Carolina 27107

S

S Russell H. Okrent
5115 Margaret Morrison Street
Box 844
Pittsburgh, Pennsylvania 15213

Suzanne Schmidt
205 North Linden Street

3-1 Normal, Illinois 61761

Larry Randolph
University Theatre
Texas Tech University

l-S Lubbock, Texas 79409

Amy L. Richards
Mead Hall

I Mount Holyoke College
South Hadley, Massachusetts 01075

Ellen Richards
1-S 150 Bear Paw Road

Bridgeport, Connecticut 06602

Eileen Richter
104 Yew Road

o Cheltenham, Pennsylvania 19012

Daniel D. Rist
1467 Severn Street

5 Pittsburgh, Pennsylvania 15217

Sherilyn Rogers
North Carolina School of the Arts

o Box 162A
Winston Salem, North Carolina 27107

Donamarie Reeds
2293 Pruneridge

1-1 Santa Clara, California 95050

3-1

3-S Quincy College
Attn: Hugh Fitzgerald
Theatre Department
1831 College Avenue
Quincy, Illinois 62301

Gary R. Raileanu
·1511 West 35th Street
Austin, Texas 78703·

James L. Peterson
2639 Central Avenue, Apt. W3
Memphis, Tennessee 38104

25-1 Peggy Pluard
422 Adams
Dolton, Illinois 60419

l234567-S J. Mallary Perry
750 Ocean Avenue
Brooklyn, New York 11226

Nancy Kausa1
14535 Pohlers Court
Dolton, Illinois 60419

Ellen King
Barnum Hall, Room 309
University of Bridgeport
Bridgeport, Connecticut 06602

Duane E. Langenwalter ; l-S
North Carolina School of the Arts
Box l03A
Winston-Salem, North Carolina 27107

Christine Landry
1232 Park Boulevard
Baton Rouge, Louisiana 70806

Mount Royal College
Attn: Carroll Durand
Calgary, Alta., Canada T2N 3P9

Thomas Newby
36 Columbia Street
Bridgeport, Connecticut 06602

Peter McKinnon
3707 Tom Green, #3
Austin, lexas 78705

Michael W. Meadows
563 Liberty, ? W.
Grand Rapids,IMichigan 49509

Adel A. Migid
775 Monroe, Apt. 114
Missoula, Montana 59801

Lauren M. Miller
North Carolina School of the Arts
Box 158A
Winston Salem, North Carolina 27107

Pat McKay
Theatre Crafts Magazine
250 West 57th Street, Suite 815
New York, New York 10019

Marilyn J. Lowey
5301 Beeler Street
Pittsburgh, Pennsylvania 15217

Yolanda Lyon
1114 Hinman Avenue
Evanston, Illinois 60202

Prince No-Ra
6739 South Ridgeland
Chicago, Illinois 60649

Samuel Lomask
31 Beekman Street
New York, New York 10038

James L. Leitner
831 East Chelten Avenue
Philadelphia, Pennsylvania 19138

S

S

S

l-S

l-S

l-S

3-S

l-S

1-5

15-1

35-1

13-1

457-S

1356-S

23457-1

Mac. Joseph
611-1/2 Belmont
Bakersfield, California 93308

Bryan L. Jones
3200 Harris Park Avenue
Austin, Texas 78705

Donna Lynn Harding
North Carolina School of the Arts
Box 308-A
Winston Salem, North Carolina 27107

Ronald Lee Hiatt
3110 Red River
Austin, Texas 78705

Terry Harvard
North Carolina School of the Arts
Box 136-A
Winston-Salem, North Carolina 27107

John Hodges, Jr.
5430 Countryside Drive
Winston Salem, North Carolina 27105

Gordon L. Jesse
837 Sequoyah, #1
Chico, California 95926

Hugh C. Johnston III
108 Studer Street
Uvalde, ~exas 78801

James M. Heath
North Carolina School of the Arts
Box 384-A
Winston Salem, North Carolina 27107

Jeff Johnston
North Carolina School of the Arts
Box 101-A
Winston Salem, North Carolina 27107

Gary Neil Holmquist
3339 Coldstream Drive
Lexington, Kentucky 40503

Robert L. Howell
P.O. Box 409
Lewisburg, Pennsylvania 17337

Susan Huck
3443 North Broadway
Chicago, Illinois 60657

F. Thomas Hughlett
708 Linda Drive
Baltimore, Maryland 21228

John C. Hunter
3732 Plaza Drive, Apt. 1021
Topeka, Kansas 66609

Paul L. James
367 Jennifer Jean
Baton Rouge, Louisiana 70808

Thomas S. Jasinski
220 Park Street, Apt. H-l
New Haven, Connecticut 06511
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MAY

CALENDAR
OF EVENTS

• • • • • • • • •

MARCH

Bill Williams
Box 98
Winnipeg, Canada R3C 2G1

Linda Wigley
512-10 Towerlake Apartments
Edwardsville, Illinois 62025

Don R. Winner
3073 Lexington Avenue
Mohegan Lake, New York 10547

Lynn E. Wackstein
15 Magpie Lane
Levittown, New York 11756

Neal JQ Yablong
7061 North Kedzie Avenue
Chicago, Illinois 60645

Adam Wynne
2506 Prince Street

o Berkeley, California 94705

S Henry R. Wel;>b
2308 Berkeley
Bakersfield, California 93305

Thornton Township High School
Attn: . James H. Clark

Todd Harrison
S 157th and Broadway

Harvey, Illinois 60426

Jeffrey W. Wolz
3-1 1609 Ohio Street

Terre Haute, Indiana 47807

l-S

7-1

Jan M. Van Wart
1-S Florida Atlantic University

Dorm 17, Room 111
Boca ~aton, Florida 33432

,
35- I t Wi 11 i am Yetman

t 540 West Roscoe street
Chicago, Illinois 60657

t
t

D. Brad1 ey Thomas 36-5 t
North Carolina School of the Arts t
Box 277A

o Winston Salem, North Carolina 27107 t,
13-S t

0: JANUARY
t 6th •.••. OISTT CONGRESS
t Prague, Czechoslovakia

t
11th - 12th ...•• USITT/NEW YORK

AREA SECTION
~ t sce

1
nic Painting Master Class

James Trudeau 135-S t No an Brothers Scenic Studios,
North Carolina School of the Arts Brooklyn, New York. .

1-1 Box 147A t 22nd - 24th oe ••• AMERICAN COLLEGE
Winston Salem, North Carolina 27107 t THEATRE FESTIVAL

Temple University, Philadelphia
ot Pennsyl vania.

f FEBRUARY
',2nd - May 7th •.••• NATIONAL ENDOW­

NENT FOR THE ARTS
o t Eighth Work Experience Internship

t Program, Washington, D.C.

, 1-S t6th - 8th ••• o. ILLINOIS THEATRE

t ASSOCIATION CONFERENCE
Bismark Hotel, Chicago.

t
A 25th ••.•• IES PROGRAM:

5-S , PHILOSOPHY OF
t ARCHITECTURAL LIGHTING
t (Location to be Announced)

l-S t
t

'

10th - 13th •.••• CELEBRATIONS '76
USITT ANNUAL CONVENTION

7-S f Marriott Hotel, Canal Street,
t New Orleans, Louisiana.

t 30th ••.•• USITT/NEW YORK
AREA SECTION

I t Theatre La~or Uni ons Semi nar at

t
Montclair State College, Mont-

I clair, New Jersey

5-1 I APRIL
t 17th .•••. USITT/NEW YORK

AREA SECTION
37-1 t Colloquy on Scenic Design,t Yale University Theatre, New

I Haven, Connecticut.
17th .•.•• IES NEW YORK

S t
t Lumen Awards (Location to be
I Announced).

t
17th ..••• IES: NEW YORK

l-S Lumen Awards (Location to be
t Announced).

t
S 1 8th •.••• USITT/~~~Ti~~

t 5th Annua1 Techni ca1 Theatre
:f Clinic, Sacramento State Col-
I 1ege, Sacramento, Ca1; forni a.

l5-S

Robert Thomson
200 Riverside Drive, Apt. 7F

13-S New York, New York 10025

34-S

37-1 University of utah
Logan, Utah

36-1 Christopher A. Thomas
Schimmel Center for the Arts
Pace University
1 Pace Plaza

4-S New York, New York 10038

Tulane University
16-1 Department of Theatre &Speech

Attn: Dr. M. S. Barranger
New Orleans, Louisiana 70118

Theatre Crafts Magazine
33 East Minor Street
Emmaus, Pennsylvania 18049

Randel Wright
Paul V. Tardue 13456-S 25L Shoreline Drive
North Carolina School of the Arts Az1e, Texas 76020
Box 239A
Winston Salem, North Carolina 27107

James Merrill Stone
2760 Hampshire, Apt. 14
Cleveland, Ohio 44106

Jan Shoebridge
255 Breul Hall
University of Bridgeport
Bridgeport, Connecticut 06602

Brigitte Sitte
55 South Sixth Street
San Jose, California 95112

D. Wesley Slate, Jr.
Village Apts, #1-6, Jerome Road
Uncasville, Connecticut 06382

Edward Schultz
Ridge Road
Highland Mills, New York 10930

Michael W. Scoville
%Velmer
13339 McCormick Street
Van Nuys, California 91401

Seattle Center Department
305 Harrison Street
Seattle, Washington 98109

Steven L. Shelley
North Carolina School of the Arts
Box 226A
Winston Salem, North Carolina 27107

Joe Stewart
5301 Beeler Street
Pittsburgh, Pennsylvania 15217

Kay Stine
Theatre Department
Drake University
Des Moines, Iowa 50310

Richard Leslie Smith
P.O. Box 452-C
Holland, Michigan 49423

Starr Smith
3114 James Lane
Turlock, California 95348

Deborah G. Sneldon
1431 East 34th Street
Brooklyn, New York 11210

David Stanepher
15414 Myrtle
Harvey, Illinois 60426

Sheryl Stebbins
4361 Miller Avenue
Erie, Pennsylvania 16509
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SUSTAINING MEMBERSHIP
PETER ALBRECHT CORPORATION
325 East Chicago Street
Milwaukee, Wisconsin 53202
ALCONE COMPANY, INC.
32 West 20th Street
New York, New York 10011
ASSOCIATED THEATRICAL CONTRACTORS
307 West 80th Street
Kansas City, Missouri 64114
AUTOMATIC DEVICES COMPANY
2121 South 12th Street
Allentown, Pennsylvania 18103
BOLT, BERANEK AND NEWMAN, INC.
1740 Ogden Avenue
Downers Grove, Illinois 60515
J. H. CHANNON CORPORATION
1343 West Argyle
Chicago, Illinois 60604
J. R. CLANCY COMPANY, INC.
1010 West Belden Avenue
Syracuse, New York 13204
CONSULTAS TECHNICAS, JBS
Apartado 14294, Candelaria
Caracas, Venezuela
ELECTRO CONTROLS
2975 South Second West
Salt L~ke City, Utah 84115
ELECTRONICS DIVERSIFIED
1675 N. W. 216th Street
Hi Ilsboro~ Oregon 97123
FOUR STAR STAGE LIGHTING, INC.
585 Gerard Avenue
Bronx, New York 10451
GENERAL ELECTRIC COMPANY
Ne1a Park
Cleveland, Ohio 44112

GTE/SYLVANIA
100 Endicott Street
Danvers, Massachusetts 01923
HOFFEND AND SONS, INC.
274-282 Sanford Street
Rochester, New York 14620
HUB ELECTRIC COMPANY, INC.
940 Industrial Drive
Elmhurst, Illinois 60126
KING PRODUCTIONS
8050 Hosbrook Court
Cincinnati, Ohio 45236
KLIEGL BROTHERS LIGHTING COMPANY
32-32 48th Avenue
Long Island City, New York 11101
LEHIGH ELECTRIC PRODUCTS COMPANY
Route #222, Box 3229
Wes covi "11 e, Pennsyl vani a 18106
LITTLE STAGE LIGHTING COMPANY
10507 Harry Hines Boulevard
Dallas, Texas 75220
THE MACrON CORPORATION
On-the-Airport
Danbury, Connecticut 06810
MAJOR CORPORATION
Box 359
Crystal Lake, Illinois 60014
MUTUAL HARDWARE
5-45 49th Avenue
Long Island City, New York 11101
NEW YORK COSTUME COMPANY, INC.
10 West Hubbard Street
Chicago, Illinois 60610
R. E. NICHOLSON, INC.
75 West Main Street
East Bloomfield, New York 14443

OLESEN COMPANY
4304 Camellia Avenue
Studio City, California 91604
RICHMOND HILL LABORATORIES, LTD.
1240 Ellesmere Road
Scarborough, Ontario, Canada
ROSCO LABORATORIES, INC.
36 Bush Avenue
Port Chester, New York 10573
JEAN ROSENTHAL ASSOCIATES, INC.
765 Vose Avenue
Orange, New Jersey 07050
SKIRPAN LIGHTING CONTROLS
61-03 32nd Avenue
Woodside, New York 11377
STAGE DECORATION AND SUPPLIES, INC.
1204 Oakland Avenue
Greensboro, North Carolina 27403
STRAND CENTURY INC.
20 Bushes Lane
Elmwood Park, New Jersey 07407
THEATRE TECHNIQUES, INC.
60 Connolly Parkway
Hamden, Connecticut 06514
GEORGE THOMAS ASSOCIATES
7501 Sage Drive
Scottsdale, Arizona 85253
TIFFIN SCENIC STUDIOS, INC.
P"D" Box 39
Tiffin, Ohio 44883
WENGER CORPORATION
90 Park Drive
Owatonna, Minnesota 55060

u. S. INSTITUTE FOR THEATRE TECHNOLOGY, INC.
1501 BROADWAY, ROOM 1408

NEW YORK, N. Y. 10036
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