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" BEHIND THE SCENES IS IN THE SCENE "

USITT 1979 ANNUAL NATIONAL CONFERENCE

OONFERENCE PROGRAM

UPDATE
TIME EVENT
Daily SCENOGRAPHIC EXPOSITION
Daily ARCHITECTURE '79 EXHIBIT

WEDNESDAY MORNING, MARCH 7TH
9:00 USITT Finance Committee Meeting
9:00 USITT Commission on Projects Meeting

10:30 USITT Publications Committee Meeting
1"0:30 USITT Nominations COl1l11ittee Meeting

NOON LUNCHEON
2:00 USITT Board of Directors Meeting
2:00 Weyerhauser Lumber Mill Mini Tour (2-1/2 - 3 Hours)
2:00 Problem Solving for the Theatre with Computers

(Mini Session)
3:30 Teaching Television Design Techniques: (Major

Session of the USITT Education Commission) 
3:30 Human Factors in the Design of Control Consoles:

(Mini Session of the Engineering Commission)
WEDNESDAY EVENING, MARCH 7TH
7:00 Wood Pulp Products for Scenic Construction: (Major

Session of the USITT Engineering Commission) .
7:00 National Costumers Association Presentation:

(Mini Session of the USITT Costume Commission)
8:30 Scenographic Heritage of America: The Lighting of

Jean Rosenthal (Major Session of the USITT Sceno
graphy Commission

THURSDAY MORNING, MARCH 8TH
7:30 USITT Costume Commission Meeting
7:30 USITT Engineering Commission Meeting
7:30 USITT Administration Commission Meeting
9:00 Professional Costuming in the Los Angeles Area:

(Major Session of the USITT Costume Corrrnission)
9:00 ANSI.Lamp Meeting: (Mini Session of the USITT En

gineering Commission)
9:00 National Internship Project/Graduate Directory:

(Mini Session of the Education Commission)
10:30 Access to the Performing Arts for the Handicapped:

(Major Session of the USITT Administration Com
mission and USITT Architecture Commission)

10:30 Modern Scene Design in Eastern Europe (Mini
Sess ion) .

10:30 Use of Halon Fire Extinguishers (Mini Session)
THURSDAY AFTERNOON, MARCH 8TH
2:00 Presentation of Technical Theatre Course Guide:

(Major Session of the USITT Education Commi~sion)
2:00 Theatre Technology and the. Law (Mini Session of

the USITT Administration Commission)
·2:00 Weyerhauser Lumber Mill Mini Tour (2-1/2 - 3 Hours)
3:30 Choosing the Form of Your Theatre -- Thrust, .

Proscenium, Arena, Flexible: (Major Session of the
'USITT Architecture Commission)

3:30 The Use of Low Friction Plastics in the Theatre:
Mini. Session of the USITT Engineering Commission)

3:30, Regional Section Chairperson Meeting
THURSDAY EVENING, MARCH 8TH .

7:30 NEW PRODUCTS SHOWCASE

FRIDAY MORNING, MARCH 9TH
7:00 USITT Education Commission Meeting
7:00 USITT Architecture Commission Meeting
7:00 USITT Liaison with the Artist Commission Meeting
8:30 Tour of Seattle Center Playhouse and Opera

House (Major Session)
10:30 Planning the New Seattle Repertory -Theatre: (Mini

Session of the USITT Architecture Commission

TIME EVENT
FRTIJAY AFf8RNOON, MARCH 9TH

2:00 Laser Safety in Entertainment: (Major Session of
the USITT Health and Safety Commission)

2:00 Working- Drawings for 300 Broadway Shows: A Gift
from Jo Mielziner: (Mini Session of the USITT
Technical Information Commission)

2:00 USITT National Liaison Committee Meeting
3:30 Teaching Theatre Sound: (Major Session of the USITT

Education Commission)
3:30 Makeup Demonstration: (Mini Session of the USITT

Costume Commission)
3:30 Colorimetry of Color Media: (Mini Session of the

USITT Scenography Commission

FRIDAY EVENING, MARCH 9TH
7:00 Aesthetics of Costume Design in Opera, Film,

Television and Repertory: (Major Session .of the
USITT Costume Commission) .

7:00 Acoustics for Multi-Use Theatres: (Mini Session
. of the USITT Engineering Commission)

7:00 Theatre Architecture, Lighting and Scenic Construc
tion: A Computerized Bibliography for the Historian
and Practitioner: (Mini Session of the USITT
Technical Information Commission)

8:30 Theatre Design 179: (Mini Session of ~he USITT
Theatre Architecture Commission)

8:30 Financial Management, or Covering the Theatre1s
Bottom Line: (Mini Session of the USITT Adminis
tration Commission)

SATURDAY MORNING, MARCH 10TH
7:30 USITT Health and Safety Commission Meeting
7:30 USITT Technical Information Commission Meeting
7:30 USITT International Liaison Committee Meeting
9:00 USITT Board of Directors Meeting
9:00 Review of Arts Legislation: (Mini Session of the

USITT Theatre Administration Commission)
9:00 Costume Accessories with Scott Foam: (Mini Session

of the USITT Costume Commission)
9:00 IATSE Training Course Presentation: (Mini Session

of the Liaison with the 'Artist Commission)
SATURDAY AFTERNOON, MARCH 10TH
12:30 University of Washington Tour
1:00 Annual General Membership Meeting, U. of Washington:
2:30
to

5:30 Crafts Fair and Self-Guided Tour of Five Theatres
and Shops, University of Washington
Historic Costume and Fashion Display, Penthouse
Theatre, University of Washington: (Mini Session)

·Continued OR page·; 4



4

SEE -- an exhibit of design for Festival product~ons.

MEET - many of the people who make the Festival what it
is.

POST CONFERENCE TRIP

OREGON SHAKESPEAREAN

FESTIVAL

SEE -- Born.Yesterday Sunday afternoon, Macbeth, Sunday
evening, both in the Bowmer Theatre.

TOUR - the Angus Bowmer Theatre (Indoors, 600 seats, open
end stage), the Black Swan (Indoors, 138 seats,
black box style theatre), the Elizabethan Theatre

. (outdoors, 1100 seats - Elizabethan-type stage
house), the Costume Shop and Scene Shop.

SEE -- a repertory ·theatre in operation. Four shows in
repertory in March. You·ll see at least one, and
probably two change-overs of lights and scenery_

JOIN - discussions on repertory management, technical/de
sign problems of rotating repertory, and costume
construction methods.

PROGRAM UPDATE
Remote Control Dimming Using Infra~red Signal,
Meany Studio Theatre, University of Washington
Theatre Sound Control, Glenn Hughes Playhouse,
Uni·versi ty of Washi ngton
MIG and TIG Welding, Drama Scene Shop, University
of Washington
Scene Painting, Tricks of the Trade: Showboat
Theatre, University of Washington
Computer Graphics and Problem Solving for the
Theatre

5:30 Buses leave University of Washington for Olympic
Hotel .

SATURDAY EVENING, MARCH 10TH
7:00 Cocktail Hour - Cash Bar
8:00 USITT AwardsTSanquet

ATA PLACEMENT

The American Theatre Association Placement Service
will provide four days of service during the Annual Con
ference. Ms. Barbara Spiers of ATA will, with the aid
of Seattle volunteers, hold interviews and provide in
formation about the service for several hours each day
of the Conference.

Wednesday,. March 7th
2:00 - 5:00 PM: Emp1oy~r Registration

Thursday, March 8th
9:00 - Noon: Applicant Registration
2:00 - 5:00 PM: Interviews

Seattle/Medford:

Medford/Ashland:

Airwest Flight N° 935 (Economy Class)
Leave 9:00 AM, Arrive 10:51 AM, Sunday,
March 11th.

Chartered Bus.

Friday, March 9th
2:00 - 5:00 PM: Interviews
8:00 - 10:00 PM: Interviews

Saturday, March 10th
9:00 - Noon Interviews

Accommodations for Sunday evening are at the Ashland
Hills Inn.

Monday morning discussions, tours and other activities
will continue.

Chartered Bus.Ashland/Medford:

Medford/Seattle:

I

Applicants to the ATA Placement Service must be
members of either USITT or ATA, therefore, USITT mem
bers need not join ATA in order to take advantage of
the service. .

Ai rwest Fl i,g ht N° 986 (Economy Class)
Leave 1:45 PM~ Arrive 4:30 PM, Monday,
March 12th.

"HANDS'-ON" SUITE You may wish to make other travel plans. Drive rather
than fly, or depart directly from Medford for your trip

~ ~ - --_-__.... hQme. For registration and reservation information, see
the Conference Brochure.

DESIGN COMPETITION

TAPED PROGRAMS

Through the 'courtesy of ROSCO LABORATORIES, INC.,
and KLIEGL BROS. LIGHTING COMPANY, Graduate Students
of the University of Wisconsin under the direction of
Gilbert Hemsley, will operate a suite at the Olympic
Hotel equipped as a light lab and offer five ~eaching- .
demonstrat10n sessions per day during the Cqnrerence.
Each' day, the students will offer sessions during the
day covering Color; Lighting paper work for opera rep
ertory; Stage Management; calling cues to music; and
Diffusion. The evening sessions will consist of
hands~on light lab color -- music experimentation for
iAterested students and teachers. .

·RECORDINGS: Tapes of all sessions will·be available
from A &P Recording West, Edmonds, ·Washington.
69 ~inute tape- @$7.00; ~O min~te t~pe @$9.00

. The first Bi-annua1 USITT Scenography Exposition has
been tabled until the Annual National Conference to be held
in Kansas City, Kansas in 1980. Scenography Commissioner,
Stanley Abbott advised the USITT Board of Directors at
their December meeting in New York City, that time would
not allow for a spectacular showing of a Secnography Expo-

_ ..... ..-. .-.;.~ ......... sition in Seattle, and that all energies would be geared
toward the Exposition in Kansas City. These energies in
clude "well-in-advance" notification to the membership of
the rules, .regulations, guidelines and qualifications for
entering~the Bi-annual Scenography Exposition.

. The Scenogr~phy Commission definitely working on the
concept that entries will be accepted from work done over
the past four years.
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CONFERENCE

REGISTRATION FEES

FOUR DAY REGISTRATION PRE-REGISTRATION ONE DAY _REGISTRATION PRE-REGISTRATION

Individual Member:

Spouse:

Student Member:

Non-Members:

$45.00 (Including Luncheon
and Banquet)

$30.00 (Including Luncheon
and Banquet)

$20.00 (Includes Luncheon
only)

$70.00 ·(Inc1uding Luncheon
and Banquet)

Individual Member:

~!.on-Member :

student (Member or
Non:-r~ember)

Banquet, additional:
Luncheon, additional:

$15.00 (Luncheon/Banquet not
included)

$20.00 (Luncheon/Banquet not
included)

$ 5.00 (Luncheon/Banquet not
included)

$18.00
$10.00

FOUR DAY REGISTRATION AT CONFERENCE TIME

BUDGET HOUSING, OLYMPIC HOTEL
De1uxe rooms at $56. 00, 'for four peop1e ina room whi ch
is $14.00 plus tax per person.
BUDGET HOUSING, YMCA 3 Blocks from the 01 m ic Hotel
Rooms for both men and women at 8.00 for the first
night, $7.00 each additional night.

Plus 5.4% State Sales Tax

-HOTEL RATES
DELUXE ROOM
$46.00
$56.00

MEDIUM ROOM
$40.00
$50.00

STANDARD ROOM
$34000
$44000

Single
Double/Twin

(Including Luncheon
and Banquet),

(Including Luncheon
and Banquet) .

(Including Luncheon
and Banquet)

(Includes Luncheon
only)

$50.00

$35.00

$75.09

$25.00

Individual Member:

Spouse:

Non-Member:

Student:

REGISTRATION FORM

PRE-REGISTRATION. FEE MAILED
PRIOR TO FEBRUARY 20, 1979

FEE AT CONFERENCE MAILED
AFTER FEBRUARY 20, 1979

Individual Member: [ ] $45.00 [ ] $50.00
Spouse: [ ] $30.00 [ ] $35.00
Student w/o Banquet: [ ] $20.00 [ ] $25.00
Student: Banquet Inc1~ [ ] $38.00
Non-Member: [ ] $70.00 [ ] $75.00
Banquet: [ ] $18.00

Official Conference Brochure and Registration Information has been mailed
to all USITT Members in good standing. Use this Registration Form if you
have misplaced your original Conference Registration Information. Checks
or Money Orders should be made out to: USITT Conference and mailed to the
USITT, Inc., 1501 Broadway, Room 1408, New York, New York 1-0036. Pre-regis
tration must be received by February 20, 1979. NO REFUNDS WILL ~ MADE
AFTER FEBRUARY 25, 1979.

NAME: _

ADDRESS: _

CITY: STATE: ZIP: _

ORGANIZATION/INSTITUTION: --: _

TOTAL AMOUNT ENCLOSED: $ ___
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==w":'===========================-~PROGRAMS ===========
*SPECIAL EVENTS

"HAPPENINGS" NEWSBRIEFS

HEART OF AMERICA
An explanation and demonstration of Paul Hoffman's

technique of perspective rendering by hand-held calculator
was the subject of the Section's program PERSPECTIVE DRAW
ING WORKSHOP held at the University of Missouri-Kansas
City, Theatre Department, on Saturday, January 20th. The
program was held in conjunction with a joint meeting of
the Section's Nominating and Executive Committees, and a
brief membership meeting.

Mr. Hoffman's technique of perspective rendering by
hand-held calculator is a mathematically based system for
sketching stage scenery from any viewing point. The use
of a calculator makes exact perspective rendering an easy
ahd exact tool for the scene designer. The program was
chaired by Tony Courtade, designer at the Uniyersity of
Missouri-Columbia. This simplified ,perspective drawing
technique, demonstrated at the USITT Conference in Phoe
nix, is both faster and more accurate than older methods.
Everyone was instructed to bring a hand-held calculator,
a pencil (eraser?) and a straight edge (either archi
tect or engineer1s) scale.

ter class.' Mr. Skelton, who was on tour in C1eveiand with
the Ohio Ballet, discussed his work in lighting for the
dance, and engaged in" a lively question and answer session
with the m'embers of the audience. His discussion was
illustrated with demonstrations from the lighting rigged
for the Ohio Ballet that evening. It was a rare oppor
tunity for the members who attended to meet and talk with

'Mr. Skelton.

CLEVELAND

ALLEGHENY

The Section expresses thanks and appreciation to all
those mentioned above and to Rockwell International,
Douglas Maqdox of Penn State University, and to Michael
Corriston, 'Program Coordinator and Susquehanna University.

The Section is busy planning future programs and if
anyone wishes to receive notification of the Allegheny
Section's activities, please notify:

Stephen M. Goldman, Chairperson
USITT/A1legheny Section
c/o Ekedahl Tool & Supply Company
P. O. Box 13198 .
Pittsburgh, Pennsylvania 15243
(412) 531-2850

A recent meeting with USITT 1st Vice President for
Liaison and Relations, Lee Watson, was both interesting
and informative. Mr. Watson, a walking encyclopedia on
the newest technology behind scenic projections, gave a
presentation that covered the new HMI Metallogen lamps,
front and rear screen projection materials, and the pre
paration process of slides used in scenic projections.
He discussed the USA lighting examination and indicated
that with the expansion of regional, repertory.and din
ner theatres, there would be an increase in.work oppor
tunities and uniqn expansion which would lead to greater
distribution of information about the unions to the
u~iversities. '

On February lOth, at the University of Missouri-
LIGHTING FOR THE. DANCE, a special Master Class conduc- Kansas City, the Section will meet with Dr. Karl Bruder,

ted by lighting designer, Tom Ske1ton~ was presented at the Head of the Department of Theatre at Emporia State Co1
John Carroll University's Kulas Audito-rium on Saturday, No- lege and author of Properties and Dressing the Stage,
vember 18th, by the USITT/Cleveland Section and Cleveland who will talk about his book.
on Stage of John Carroll University.

The Section's November 17-19 session on Safety in the
Theatre at Susquehanna University once again proved (as
Health &Safety Com~issioner, Dr. Randall W. A. Davidson
has oft lamented) that safety does not sell. The sessions
were valuable and were of benefit to those who attended.
The Section met with the local fire marshall who discussed
likely fire starters and unsafe conditions (including the
fact that moth crystals when in contact with dry cleaners'
bags form an explosive gas~); Dan Irvin of Rockwell Inter
national, who demonstrated safe procedures when using shop"
machinery and gave a myriad of helpful hints on alignment,
etc; Bruce Rodgers of Soleil Company discussed laser use
and safety; two panel 9iscussions -- one on technical di
rector and designer responsibility to safety and one on
liability as Technical Directors, featuring a Technical
Director, a lawyer, a producer and a machinery supplier.

The weekend was interesting and informative and in
cluded tours of Susquehann"a University (their chape1/audi
,torium features a turntable permanently mounted with a
chancel and complete stage rigging totaling over 11~ tons~)

and Bucknell University facilities.

Mr. Skelton, one of Broadway's and the nation1s fore
most practitioners of lighting and a specialist in the area
of dance, presented an intermediate and advanced level mas~

Continued on page 7
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has solved problems in rigging and motorized moving scenery
for On The Twentieth Century, A Chorus Line, Ballroom, and
.Sweeney Todd. The session ended at 5: 00 PM, and was very
successful despite the inclement weather.

MIDWEST
On November 11, 1978, the USITT/Midwest Section con

tinued its 1978-79 season with a IIDoub1eheader ll
••• tours

of the St. Charles Cultural Arts Center in St. Charles,
Illinois, and the Paramount Arts Centre, a recently re
stored, art deco, 1900 seat theatre in Aurora, Illinois,
originally a movie palace built in 1931, and workshop/
demontrations.

The day began with a tour of the St. Charles Cultural
Arts Center, a 989 seat, all-purpose.theatre which ser
vices the St. Charles High School and the surrounding com
munity. Ron Koppel1, Directing/Acting Instructor for the
St. Charles High School; William Torn, Sound Engineer;
and a representative from Bolt, Beranek and Newman, Inc.,
(Acoustical Design) talked with members of the Section.
At the Paramount Arts Centre, members were treated to a
demonstration of the Centre1s lighting system by Larry
Brown of Strand Century Inc., and a general tour of the
facility and discussion of the management of the Centre by
Richard Wassum.

On December 7th, the Section presented a "Lighting
Designer's Forum" at Sardi's Belasco Room which was atten
ded by well-over 170 people. This program was a spin-off
of'the Sip IN'Sass program first presented last year.
Dr. Ron Olson and Ms. Marcia Maderia chaired a panel of
distinguished lighting Designers which included William Min
zer, Roger Morgan, Jules Fisher, Nananne Porche, David Segal,
and F. Mitchell Dana. This exciting question and answer
session has been recorded and is currently being transcribed
for publication in'an upcoming issue of Theatre Design and
Technology.

Plans for this Spring include a "DISCO FORUM" to be
held at one of New York's major discotheques, and a
IIFIELD TOUR II of Radio City Music Hall, hosted by Bill Wal
ker, Master Electrician and Lighting Designer for that
facility. Persons interested'in these future programs
should contact:

Lawrence Kellermann, Secretary
USITT/New York Area Section
40 Gregory Street
New City, New York 10956

The tours and workshop/demonstrations yielded much
valuable information on lighting concepts, theatrical
techniques around the wdrld, revealed new equipment and
res9urces, and allowed an opportunity for IIAudience Par
ticipation ll

• Special thanks went to Gil Hemsley who was
assisted by Mike Moody on IIpaperwork presentation ll

;

Don Darnuteer and Jeff Fontaine for their IIdiffusion ll

presentation; Gary Cooper and Mark Stanley on II co lor ll;

Barbara DuBois, Bill Owen and Vivian Robson for the
"1ight lab ll presentation, and to Glenn Becker and all at
the Grand Stage Lighting Company who supplied the light
ing equipment for the workshop/demonstration. Speci~l

thanks was also extended to Guy Orange for videotaping
and arranging the luncheon, and to Walter Dewey who was
the Program Coordinator for this exciting opening
session of the USITT/Midwest.

NEW YORK AREA

Freezing temperatures, howling winds, driving rain and
snow did not deter the sixty-plus members of the New York
Area Section and their guests from attending the Section's
meeting-presentation-demonstrations held at the Hofstra
University Playhouse on Saturday, January 6th.

Be~inning at 9:15 AM, Caligeri, Makeup Artist for the
Metropolitan Opera, gave a talk and presentation on makeup
techniques, followed by lighting designer Ken Billington,
who spoke to the members about'his designs for Broadway,
'and the problems experienced by many lighting designers.
Mr. Billington is currently represented on Broadway with
his lighting design for On The Twentieth Century, and is
now designing the lighting for Sweeney Todd, the new
Stephen Sondheim musical starring Angela Lansbury and Len
Cariou. Robert.Joyce, proprietor of the Robert Joyce
Costume/Properties .S~udio in New York, gave a talk on

'masks and assortedidisgu~se techniques, and a slide-presen
tation of his creation of the ,costumes for the Scarecrow,
Tin Man, Lion, and IIWinkies ll

, which can be seen in the
movie, The W~ Bernie Weiss of Theatre Techniques, for
merly with the Feller Scenic Studios, .talked about some of
his experiences with special rigging and motorized moving
scenery. Mr. Weiss, a II specia1ist who solves the, unique U

,

SOUTHERN CALIFORNIA

Another exciting and most interesting meeting was 'held
by the C.A.T.T. (California Association of Theatre' Techni
cians) and USITT/Southern California Section on Thursday,
November 2nd. A limited number of members and guests
attended a presentation of the h1ghly successful production
of Louis Valdez1s ZOOT SUIT at the Aquarius Theatre in .
Hollywood. Originally produced as a IINew Theatre for Now"
play, ZOOT SUIT evolved to open the Center Theatre Group's
season at the Mark Taper Forum, and has now settled in the
Aquarius Theatre for an open end run. .

After the performance the group interviewed Mr. Bobby
Routolo, Technical Director for the production and design
ers Thomas Walsh (scenery) and Dawn Chiang (lighting).
Questions and answers regarding the problems of trouping
the show, which was designed for a thrust stage, in a pre
dominantly proscenium house. Following the informative
question and answer session, members and guests were given
the run of the stage 'and backstage areas where they viewed
first-hand, the adjustments the company had to make in
their new house and the various equipment used in the pro
duction.

During the question and answer session the members
were let in on some possible plans for the Aquarius Thea
tre. If present negotiations are successful the Center
Theatre Group of the Los Angeles Music Center will purchase
the Aquarius and begin a massive renovation program for the
theatre. This will then make three legitimate houses in
the Hollywood area to join with the newly transformed
Pantages and the old standby Huntington Hartford.

On December 14th, members of the Section met at the
Bridges Auditorium on the Claremont College Campus to hear
Health &Safety Commissioner, Dr. Randall W. A. Davidson
discuss SAFETY IN THE THEATRE, and tour the facility.
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A STITCH IN TIME
Time is a precious commodity. Time saving ideas in

two diverse areas - DOUBLE CAST COSTUMES and MEETING PRO
CEDURES - may one day be of value to you.

DOUBLE CAST COSTUMES
There is excitement and delight for director and per

former when a role is IIdouble castll. The director feels
secure if qne member is unable to appear; performers
feel luckY to have gotten ua chance ll • However, the Cos
tumer, though happy for the opportunities afforded by
double casting sees another body to be covered, finagling
the budget for that lI extra" costume, and last but not
least, trying to find the time to construct an additional
costume.

If the two people cast are similar in size, one cos
tume may suffice, being aware of hygiene problems (using
and washing underarm pads, washing garments worn next to
body such as shirts, tights, socks, cleaning inside of
wigs, etc., between wearings). However, if the two cast
are different in shape and size, there is a problem.
Modern dress, because of style and fluidity of materials,
more easily adjust to varying shapes and are not so much
a problem as period costumes. Period costumes must have
a definite silhouette which often means more and compli
cated pieces -- all of which are time consuming. Two
such costumes would truly lI ea t ll into budget and time al
lowed for a particular character. To make one costume
work for two shapes must be considered. The basic ans
wer might be using drawstrings, elastic, stretch materi
als, washable and/or individually made undergarments and
riggings. Specific problems.might be handled as
follows:

SKIRTS can have additions that can be laced (through
loops, rings), or gathered up like Austrian shades
(hooks/eyes, ties, tapes, loops or combinations). A tal
ler girl could have petticoat ruffle of same or contras
ting color of skirt protruding from unde~ shorter girl's
hemline. A hemline put up with velcro may be expensive,
but might be a necessity because of time element. Waist
line can be of elastic, ties, or wrap-around.

TROUSERS might be easier to make in two pairs, es
pecially if fitted silhouette is desired~ However, if
money, mat~rial or time are not availabl~" the lacing,
looping, hooks/eyes and velcro can make a\design even
more interestin~. ' \

The BODICE is the bi ggest problem. 'For men and wo
men, a frontal lacing can allow for chest and waist dif-

\
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ferences. A loose shirt or blouse can be seen under
lacings. Or, this lacing can be covered with a stomach
er (looped, laced, tied, hooked in place). NOTE: As a
sma11 er person I s "loops or 1aces wi 11 be exposed when
larger person is dressed, rigging must be considered as
part of the decorative design of costume. The design can
be a combination of front and back lacings, or clever la
cings, loops and/or -ties at side back or side front from
shoulder to and below waist). Lacings could be dyed shoe
strings or elastic or covered \'Jith material of garment.

The ARM'S EYE is a crucial area. Shoulder seams can
create or diminish several inches if length of boduce is
a problem. For taller or larger person, use normal fin
ished-off shoulder seam with hooks/eyes, loops, ties, or
velcro. For. smaller person have another set of hooks/
eyes, loops,' ties, or veJcro to overlap at shoulder if
necessary.

The SLEEVE must fit into the adjustable armis eye.
The lower half of the eye of sleeve and bodice can be
sewn together. The upper half must be adjustable. At
least a slight gather should be available. For a slight
puff, the upper half of sleeve can be gathered by sewing
onto stretched elastic. For a larger puff, it can be
gathered first, leaving it loose enough to be then. sewn
onto a stretched elastic. There can be at least two
hooks on sleeve's upper arm's eye corresponding with
four eyes on bodice upper armis eye (two for larger per
son, two for smaller person). Additional hooks and eyes
or thin strips of velcro can be added if any IIgapitis ll
or IIgaposis" occurs.

A two-se~tion (upper and lower) sleeve can be of
value. The upper section initiates at the armis eye;
its length being anywhere from above elbow to above
wrist. The lower section's length can be anywhere from
wrist to above elbow; full or fitted. The full tube can
have a wrist placket wit~ velcro or hooks/eyes and top
with elastic casing. Sleeves can also be designed with
a series of puffs with elastic, drawstring,·or ties
controlling length of sleeve. Also, loops, ties,
hooks/eyes, velcro treatment can adjust length of slee
ves similar to treatment under SKIRTS.

In CUTTING double cast garments, they can be cut
for smaller person considering lacings or elastic to en
large, or can be cut for larger person consid~ring how
much overlap must be dealt with.

Some of the above suggestions could be of value
even in last minute cast replacements. However, if the
double cast problem is known in advance, the time spent
planning the original concept will payoff. (Thanks
California State ~niversity-San Diego, California State
Un ivers i ty- Fresno) • '

MEETING PROCEDURES
When a costumer is not IIcostuming", his or her time is

often filled with teaching classes or attending meetings.
Conserving '\ltime ll ; s a1ways the costumer's goa1, never
sacrificing\quality. Class preparations should never- suf
fer because of time. However, we have all experienced
meetings or conferences where there has been a waste of
valuable time. People· tend not to confine their remarks
to that which is immediately before the body. In some
highly formalized situations, conflicting parties often
use parlimentary attempts to delay, impede, ·or change ac-
tions. There must be some limitations. .

ContInued on page -12
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USITT welcomes the following new members who have recently joined
the Institute. The code numbers and letters below indicate class
of Membership and Commlssion preference.

1. EDUCATION COMMISSrON, John Bracewell~ Commissioner.
2. HEALTH AND SAFETY COMMISSION, Dr. Randall W.A. Davidson,

Commissioner '
3. .' LIAISON WITH THE ARTIST, James P McHugh & Gene Gibbons,

Co-Commissioners
4. ARCHITECTURE COMMISSION, 'John von Szeliski, Commissioner.
5. ENGINEERING COMMISSION, Fred. M. Wolff, Cqmmjss~oner.

6. ADMINISTRATION COMMISSION! J~hn J .. Gallagher, C6mmissioner

NE~~)' ~: ~g~~g~~~~H~O~~~~i~~~o::;:~n~:;l~bb~~:~i~~~~~::ioner, Tf 9. TECHNICAL INFORMATION "COMMI,sSIO"N, All~tn M. B-ailey, Commissioner.

MEMBERS Members joining a Commission or Commissions are
. reminded that active participation is requested

Jl , in that Commission(s) new and on-going projects.

Deborah Bell 37-1
649 Sunset View Drive
Akron, Ohio 44320

Lee Blair " 489-S
975 Chestnut Ridge Road
Morgantown, West Virginia 26505

Richard M. Block I
49..16 Lake Ridge
Ypsilanti, Michigan 48197

Cedri c B. Broten I ,
Carleton University
Instructional Aids Department
Southam Hall
Ottawa, Canada K1S 586

John Cardoni l-S
119 Locust Lane, N° A-8
State College, Pennsylvania 16801

Cassandra Henning 4589-0
Division, L &MStagecraft, Inc.
1446 Mayson Street, N.E.
Atlanta, Georgia 30324

G. Dean C1everdon I
1561 Mesa Drive, N° 106
Santa Ana, California 92707

Robert W. Cockerham 1 - 9ABC~S

8307 Racquet Drive
St. Louis, Missouri 63121

Charles P~ Connolly 2378-S
2701 Park Center Drive, N° B-50l
Alexandria, Virginia 22302

Conservatory Theatre Company 36-0
1634 Eleventh Avenue
Seattle, Washington 98122

Judith Ann Corbett 7-1
5010 Sunset Boulevard
Hol1ywoo~, California 90027

The Cultural Center 1236-0
Capitol Complex
Department of Culture &History
Charleston, West Virginia 25305

Michael A. Dalzell 8-1
149 First Avenue, Apt. N° 5-F
New York, New York 10003

Robert Delgadillo
5344 Strohm
Burbank, California 91606

Alida F. Dressler 24789AC-I
562 Hudson Street, Apt. N° 6
New York, New York 10014

William I. Eggleston 26578-1
2500 IIQII Street, N.W. N° 102
Washington, D.C. 20007

David Ellertson S
505 East Denny Way, N° 412
Seattle, Washington 98122

Michael Eterno S
8435 North Ottawa
Niles, Illinois 60648

Evergreen'State College 6-0
Attn: Richard Nesbitt
Communications Building #301
Olympia, Washington 98505

Raymond A. Finnell I
South Salem High School
1910 Church Street, S.E.
Salem, Oregon 97361

Charles H. Firman 1-1
314 West Nittany
State College, Pennsylvania 16801

John F. Fisher 46-1
210 West 107th Street, N° 5-A
New York, New York 10025

Walter Fritz 1-S
3 Logi Cabin Trail
Sparta, New Jersey 07871

Marie Grace Froehlich 7-S
515 "East Lawrence, Apt. N° 3
Ann Arbor, Michigan 48104

Dennis M. Fyffe 79AB-S
332 West Lutz Street, Apt, N° 1
West Lafayette, Indiana 47906

Christopher R. Galbraith 35-S
330 Gale Avenue
River Forest, Illinois 90305

Gary L. Gatlin
2300 North Fairview, IIB"
Burbank, California 91504

C. Peter Gos1ett 289ABC-I
35-30 82nd Street
Jackson Heights, New York 11372

Grant Macewan Community
College 0
Learning Resources Center
Box 1796
Edmonton, Alta., Canada T5J 2P2

Martin Green 2589C-1
30 Lafayette Avenue
Brooklyn, New York 11217

Hope Handeiri 7-S
.P. 0.. Box 1311
La Jolla, California 92038

Fred R. Hanson 6-1
Forest Hall, Box N° 30
Southern Oregon State College
Ashland, Oregon 97520

Ronald Lee Huff I
6502 Copper Ridge Drive, Apt. 201

.Ba1timore, Maryland 21209

Theresa Lynn Humes S
5034 17th Avenue, N.E.
Seattle, Washington 98105

Robert J. Kirk l-S
'4531-1/2 North Avenue
San Diego, California 92116

William Lariamore
311 East Walnut
Springfield, Missouri 65806

Continued on Page 10
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Marilyn Moore I
1012 Queen Anne Avenue, N° 35
Seattle, Washington 98109

Michael Moore
1012 Queen Anne Avenue, N° 35
Seattle, Washington 98109

Richard Moore S
935 Pine Street, Apt. N° 5
San Francisco, California 94108

Richard E. Mortell I
268 West 73rd Street, Apt. N° 3-B
New York, New York 10023

Stephen R. Newbold
625 Lowell Road
Concord, Massachusetts 01742

Charles G. Lytle S
P. O. Box 597
Cullowhee, North Carolina 28723

Betsy Mitchell S
100 Rhoads Avenue
P. O. Box N° 30
Selinsgrove, Pennsylvania 17870

I

Michelle E. Tatum 9-S
4358 51st, N° 5
San Diego, California 92115

Texas Tech University 0
Music Department
P. O. Box 4239
Lubbock, Texas 79409

J. Thibeau
Department of Theatre and
Communication Arts
Memphis State University
Memphis, Tennessee 38152

'William Douglas Topper l-S
501 West-Main Street
Hummelstown, Pennsylvania 17036

James O. Travis 5-1
920 Second Avenue
Seattle, Washington 98104

Daniel Veaner 8-1
1932 Raismore Road
Rockford, Illinois 61108

Stephen T. Wagner 234589-5
Route 5, Box 28-B
Harrisonburg, Virginia 22801

Western Washington University 3-0
Attn: Lee H. Taylor
N° 287 Fine &Performing Arts
Auditorium
Bellingham, Washington 98225

Stephen A. Wolf
123 East Douglas
Wichita, Kansas 67202

Patricia Jane Parish 7-1
3909 Greenwood .North
Seattle, Washington 98103

Peter Shaw Parkinson 4-1
402 Ro keby Road
Subiaco, Western Australia 6008

Jeff Prauer 6-1
300 East Green Street
Pasadena, California 91101

Tap R. Payne S
2825 Pearl
Eugene, Oregon 97405

William Pfahnl 3-S
192 South 12th Street
San Jose, California 95112

Samuel H. Scripps
2111 Danvi11 Boulevard
Walnut Creek, California 94595

David Judson Sill 58-S
l573-C Spartan Village
East Lansing, Michigan 48823

Pat Simmons 8-1
3007 Bay Shore Drive
Tallahassee, Florida 32308

Hans-Ake Sjoqui$t 1-1
4826 Yale Station
New Haven, Connecticut (Until 5/1)
Dubbelvagen 8-S-137 00
Vasterhaninge, Sweden (After 5/1)

Eric Schultz 5-1
"40 Clinton Street
Brooklyn, New York'11201

I

NEW MEMBERS
William J. Langley, Jr.
Department of Communications
and Theatre
Central College
Pella, Iowa 50219

Gregory T. Long
P. O. Box 3152
Eugene, Oregon 97403

Daniel B. Neyland
tthaca College
Terrace 6A, Box 201A
Ithaca, New York 14850

56-S Daniel P. Sullivan
P. O. Box 7977
Lyell Station
Rochester, New York 14606

25-1

CALENDAR APRIL

FEBRUARY

5th SOUTHEASTERN THEATRE CONFERENCE,
Atlanta, Georgia -

7th - lOth USITT'ANNUAL NATIONAL CONFERENCE,
Olympic Hotel, Seattle, Washington

25th - 28th .•.. NATIONAL ASSOCIATION OF BROADCASTERS,
Dallas Convention Center, Dallas,
Texas.

1st - 4th

24th

MARCH

TEXAS THEATRE CONFERENCE,
Tropicana Motel, San Antonio, Texas
USITT/NEW ENGLAND SECTION and NEW ENGLAND
THEATRE CONFERENCE TECHNICAL THEATRE
COMMITTEE - IJLighting Workshop" Boston
University, Boston, Massachusetts

6th - 8th .... WISCONSIN THEATRE ASSOCIATION CONVENTION,
Red Carpet Inn, Milwaukee, Wisconsin

16th - 5th .... AMERICAN COLLEGE,THEATRE FESTIVAL IX
John F. Kennedy Center for the Performing
Arts, Washington, D.C.

28th .•.. NEW ENGLAND THEATRE CONFERENCE FIFTH
. ANNUAL MINI-CONVENTION, Tufts University,

Medford~ Massachus~tts

MAY
2nd USITT ENGINEERING COMMISSION MEETING.

Metropolitan Opera, Lincoln Center,
New York City

16th - 20th .... NEW ENGLAND THEATRE CONFERENCE 26TH
ANNUAL COMMUNITY THEATRE DRAMA FESTIVAL,
Brandeis University, Waltham, Mass.

D~ADLINE FOR MATERIAL INPUT, USITT
MARCH/APRIL NEWSLETTER, FEBRUARY 15th



SCEN'ERY MATERIAL

Stress Skin Panel Design by Robert C. Heller. Masters
Thesis, 1978. Includes design and testing of IISheet
and Stringer ll and "Honeycomb ll stress skin panels, con
cepts, structure, and testing of both types of panels
are discussed. One hundred and thirteen pages, plus
reference tables.

Location; Library
Yale School of Drama
222 York Street
New Haven, Connecticut 06520,

001-79

COSTUMES

20,000 items representing the History of Weaving,
embroi dery, dyei n,g, pri nti ng, kni tti ng; crocheti ng
and sprang.

Lecation: Cooper-Hewitt
The Smithsonian Institution's National
Museum of Design
2 East 91st Street
New York, N. Y. 10020

Call or write first for an appointment

003~79

This information has been published in good faith by the U.S.I.T.T.,
but the Institute assumes no responsibility for'the preservation
'or accessibility of the material. Any permission to have access to,
or to publish the material must be negotiated between the holder of
the material and the person doing the research.

SAFETY

Fire Protection for Scenery by Pamela Ann Martindell,
Masters Thesis, 1978. Deals with codes, testing,
treatment for scenic materials, coatings, properties,
special effects such as open flame. Eighty pages,
plus appendix.

Location: Library
Yale School of Drama
222 York Street
New Haven, Connecticut 06520

002-79

PRODUCTION

Files include clippings on personalities, actors, directors,
producers. Catalogued files on shows include playbills,
production pho'tographs, scenery and costume designs, some
scores.

Location: Museum of the City of New York
5th Avenue and 103rd Street
New York, New York, 10029

A minimum of ten days notice is required to see this material

004-79

If you are aware of ihe location for information and wish to
contribute an entry to the Filing Service, please fill out the
form in the Newsletter and return it to the Chairman of the
Project.

......
~
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COSMAK'S CORNER
It is 1mportant to note that production meetin~s

should not be considered a formalized situation •. They are
conceptual endeavors, an extension of the creative pro
cess. There is a necessity for constant interplay and ex
change of ideas.

In more formal meetings, usually dealing with pro
cedural endeavor~, it is well to have some mechanism at
hand to be able to limit debate: This mechanism is avail
able to any organization operating under Roberts Rules of
Order because the body itself can vote to restrict debate
or close debate or call for the question. One step fur~

ther could be to adopt speaking limitations as part of an
organization's By-Laws. Recently this was observed in
action at a national conference, where limits were agreed
upon because the conference could not be extended nor
another national meeting called.

The meeting was conducted according to usual rules of
parlimentary procedure. However, this body adopted a
'procedure that once a motion was made there was a total
of ten minutes allowed for discussion or debate with any
one person able to speak for a maximum of one minute at a
time. One person had time-keeping responsibilities. The
Chair would simply inform the speaker he had spoken one
minute and was allowed to complete that:particular sen
tence. This person would have.another one minute oppor
tunity to speak after others expressed their views. The
Chairperson made a consistent effort to alternate in
choosing pro and con speakers for regular motion. In
some cases the Chair knew who was pro and con; in others
the Chair'would ask. EX: If two persons from one side
followed each· other at the mike, the Chair would ask for
someone from the other side.

The ten minute limit was signalled by a bell which
the Chair announced. If it was desired to have more
than ten minutes of debate, members would move and sec
ond to extend debate with specific numbers of minutes (5,
10 or what would be appropriate) with 2/3rds approval.
It shoul d be noted at thi s time that a month prior to the
meeting, an official motions booklet was issued to each
member which contained the proposed motions on each sub
ject plus arguments for and against. This eliminated
the nsed fo~ some basic debates. Where this is not done,
such a severe time limit as one minute might not be ade
quate; this could be extended to two or three minutes
each person per speech.

Since this mechanism was adopted as part of the organi
zation1s rules and procedures, it could be assumed that
members were in .agreement with this controlled, time-con
serving method. It worked well; discussion was confined to
matters on hand. (Thanks G.O. Graham and Jan Bryon,
California State University-Fresno).

If you have any specific or general time-saving sug
gestions, please do not hesitate to share them with other
Costumers in the field:

U.S.· INSTITUTE: FOR THEATRE TECHNOLOGY. INC.
1501 BROADWAY, ROOM 1408

NEW YORK. N.Y. ·10036
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ENLIST A NEW MEMBE~RTODAY!
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