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PROGRAMS AND PANELISTS

ANNOUNCED FOR
'81 CONFERENCE

As you can see from the tentative titles of topics be-
Tow ‘this coming conference will span a wide range of
theatre interests. The range of guest panelists and the
areas of their expertise speaks very highly of the hard
work and imaginative planning that is becoming standard
for our conferences. By the same token we hope the
general membersh1p of USITT will not assume that your in-
dividual input is not an important aspect of any confer-
ence. Your attendance at the Annua1 Conference and your
participation as the "audience" at the sessions obviously
is the key element in he1p1ng to make these four days a
vital and.valuable experience for all of the members.

While reading this Newsletter take a few minutes to
circle these important dates 1isted below on your calen-
dar. Remember that by doing this you will save yourself
the time of running around to dig up the deadlines from
the Newsletter. We also feel obligated to alert you to
the reality-of airline ticket price increases. The sooner
you make your airline reservation the less it will cost
you.

REGISTRATION AND EXHIBITS

- HOTEL REGISTRATION CARDS RETURNED MARCH 2, 1981

Your hotel registration card will be included in your
Conference Registration Packet and MUST BE SENT T0
THE HOTEL SEPARATELY. Conference Registration Pac-
kets will go out in January.

PRE-REGISTRATION FOR CONFERENCE MARCH 16, 1981

Return your-registration to the New York Office.

Your registration rates, except for students, will be
higher after March 16th. IMPORTANT: DO NOT INCLUDE

MEMBERSHIP DUES, PUBLICATIONS AVAILABLE PAYMENTS, OR
ANY OTHER PAYMENTS IN YOUR REGISTRATION.

CONFERENCE OPENING SESSION 1:00 P.M., APRIL T, 1981
CONFERENCE ENDS APRIL 7, 1981

EXHIBIT HOURS MANUFACTURER S DISPLAY
Wednesday, April Tst: 1:0
Thursday, April 2nd: 9:
Friday, April 3rd: 9:

0 p.m.-- 6.00 p.m.
0 a.m. - 6:00 p.m.
0 a.m. - 6:00 p.m.

LOCAL DESIGN EXHIBIT & NATIONAL ARCHITECTURE EXHIBIT
Wednesday, April Tst: T1:00 p.m. - 6:00 p.m.
Thursday, April 2nd: 9: 00 a.m. - 6:00 p.m.
Fr1day, April 3rd:  9:00 a.m. - 6:00 p.m.

SESSIONS
ARCHITECTURE

Theatre Renovation

Theatre Restoration

Found Space Theatres
Panelists: Vineent Piacentini, Theatre Consul-
tant; Van Phillips, Theatre Consultant; Gene
Chesley, University of California-Davis;
S. Leonard Auerbach, Arvchitect; and Ron Jerzt
Jerit/Boys, Inc.

"The Playhouse Square Project"
Panelists: Peter Van Dijk, Architect,.Dalton,
Van Digk and Johnson; Roger Morgan, Consultant
Roger Morgan Associates.

Description:
Overview on” the planning of an extensive reno-
vation to three circa 1920's theatres.

ARTS ADMINISTRATION
Use of Computers in Administration
Fund Raising

COSTUNES
"Le Costume C'est Magnifique"
Panelists: Erin Wertenberger, Costume Crafters,
Ine., Chatirperson; Christopher Brown; Costume
Crafters and Christopher Productions.
Description:
A review of Vegas and Ledo costumes in both a
performonce setting and during a "hands-on"
question and answer period.
"An 'A11 That Jazz' Alternative (Learning to cope with
Stress in Theatre Related Occupations)"
Panelists: Sylvia J. Hillyard, University of
Georgia-Athens; Valerie C. Kaelin, California
State University-Fresno; Dr. Randall W.A. David-
son, USITT Health and Safety Commissioner;
Dr. Kemneth Greenspan, Columbia University.
Description:
The first in a series addressing stress and the
suicidal leanings of the creative personality.
"3 Costume Designers" - Lucy Barton, Tanya Moisewitsch,
R. E. Jones. ,
Panelists: Zelma H. Weisfeld, University of
Michigan-Ann Arbor; Chairperson; Patricia Blum,
Hope College, Holland, Michigan; Jane Morgan
Henry, Goodman Theatre, Chicago.
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This NEWSLETTER 1is made possible only through the
contributions and generosity of the Sustaining

Members listed below. The United States Institute
for Theatre Technology gratefully acknowledges and
appreciates the generosity of these friends of the

SUSTAINING

MEMBERSHIPS

PETER ALBRECHT CORPORATION
325 WEST CHICAGO STREET
MILWAUKEE, WISCONSIN 53202

ALCONE COMPANY, INC.
575 EIGHTH AVENUE, 22ND FLOOR
NEW YORK, NEW YORK 10018

AMERICAN STAGE LIGHTING CO., INC.
1331-C NORTH AVENUE
NEW ROCHELLE, NEW YORK 10804

ARTEC CONSULTANTS, INC.
919 ANSONIA STATION
NEW ROCHELLE, NEW YORK 10023

ASSOCIATED THEATRICAL CONTRACTORS
307 WEST 80TH STREET
KANSAS CITY, MISSOURI 64114

AUTOMATIC DEVICES COMPANY
2121 SOUTH 12TH STREET
ALLENTOWN, PENNSYLVANIA 18103

AVAB AMERICA, INC.
967 HOWARD STREET
SAN FRANCISCO, CALIFORNIA 94103

BARBIZON ELECTRIC COMPANY, INC.
426 WEST 55TH STREET
NEW YORK, NEW YORK 10019

BERKEY COLORTRAN, INC.
1015 CHESTNUT STREET
BURBANK, CALIFORNIA 91502

J. H. CHANNON CORPORATION
1343 WEST ARGYLE STREET
CHICAGO, ILLINOIS 60404

J. R. CLANCY COMPANY, INC.
7041 INTERSTATE ISLAND ROAD
SYRACUSE, NEW YORK 13209

DECOR ELECTRONICS CORPORATION
4711 EAST FIFTH STREET
AUSTIN, TEXAS 78702

ELECTRO CONTROLS, INC.
2975 SOUTH 300 WEST
SALT LAKE CITY, UTAH 84115

ELECTRONICS DIVERSIFIED
1675 N. W. 126TH STREET
HILLSBORO, OREGON 97123

FOUR STAR STAGE LIGHTING, INC.
585 GERARD AVENUE
BRONX, NEW YORK 10451

GENERAL ELECTRIC COMPANY
NELA PARK
CLEVELAND, OHIO 44112

Institute.

GRAND STAGE LIGHTING
603 WEST LAKE STREET
CHICAGO, ILLINOIS 60606

GTE/SYLVANIA
100 ENDICOTT STREET
DANVERS, MASSACHUSETTS 01923

H & H SPECIALTIES, INC.
2210 NORTH MERCED AVENUE
SOUTH EL MONTE, CALIFORNIA 91733

HOFFEND AND SONS, INC.
274-282 SANFORD STREET
ROCHESTER, NEW YORK 14620

HUB ELECTRIC COMPANY, INC.
940 INDUSTRIAL DRIVE
ELMHURST, ILLINOIS 60126

IMAGINEERING, INC.
234 WEST 44TH STREET
NEW YORK, NEW YORK 10036

INGENIERIA TEATRAL, J. B.
APARTADO POSTAL 14294 CANDELARIA
CARACAS 101, VENEZUELA

JOYCE-CRIDLAND COMPANY, THE
P. 0. BOX 1630
DAYTON, OHIO 45401

KLIEGL BROS. LIGHTING COMPANY
32-32 48TH AVENUE
LONG ISLAND CITY, NEW YORK 11101

LEHIGH ELECTRIC PRODUCTS COMPANY
ROUTE 222, BOX 3229

- WESCOVILLE, PENNSYLVANIA 18106

LITTLE STAGE LIGHTING COMPANY
10507 HARRY HINES BOULEVARD
DALLAS, TEXAS 75220

MIDWEST SCENIC & STAGE EQUIPMENT
224 WEST BRUCE STREET
MILWAUKEE, WISCONSIN 53204

MUSSON THEATRICAL, INC.
582 STOCKTON STREET
SAN JOSE, CALIFORNIA 95126

MUTUAL HARDWARE
5-45 49TH AVENUE
LONG ISLAND CITY, NEW YORK 11101

R. E. NICHOLSON, INC.
75 WEST MAIN STREET

 EAST BLOOMFIELD, NEW YORK 14443

OLESEN COMPANY
1535 NORTH TVAR AVENUE
HOLLYWOOD, CALIFORNIA 90028

PRODUCTION ARTS LIGHTING, INC.
636 ELEVENTH AVENUE
NEW YORK, NEW YORK 10036

ROSCO LABORATORIES, INC.
36 BUSH AVENUE
PORT CHESTER, NEW YORK 10573

JEAN ROSENTHAL ASSOCIATES, INC.
765 VOSE AVENUE
ORANGE, NEW JERSEY 07050

~ SKIRPAN LIGHTING CONTROLS CORPORATION

61-03 32ND AVENUE
WOODSIDE, NEW YORK 11377

STAGE DECORATION AND SUPPLIES, INC.

1204 OAKLAND AVENUE
GREENSBORO, NORTH CAROLINA 27403

STAGE ENGINEERING AND SUPPLY, INC.
325 KAREN LANE, P.0. BOX 2002
COLORADO SPRINGS, COLORADO 80901

STRAND CENTURY INC.
20 BUSHES LANE
ELMWOOD PARK, NEW JERSEY 07407

SYRACUSE SCENERY AND STAGE LIGHTING

COMPANY, INC.
1423 NORTH SALINA STREET
SYRACUSE, NEW YORK 13208

TECH THEATRE, INC.
4724 MAIN STREET
LISLE, ILLINOIS 60532

TEXAS SCENIC COMPANY, INC..

5423 JACKWOOD DRIVE, P.0. BOX 28297

SAN ANTONIO, TEXAS 78228

THEATRICAL SERVICES AND SUPPLIES, INC.

205-C BROOK AVENUE
DEER PARK, NEW YORK 11729

THEATRE TECHNIQUES, INC.
60 CONNOLLY PARKWAY
HAMDEN, CONNECTICUT 06514

GEORGE THOMAS ASSOCIATES
4040 EAST McDOWELL ROAD, #216
PHOENIX, ARIZONA 85008

TIFFIN SCENIC STUDIOS, INC.
P. 0. BOX 39
TIFFIN, OHIO 44883

UNION CONNECTOR COMPANY, INC.
149-A BABYLON TURNPIKE
ROOSEVELT, NEW YORK 11575

WENGER CORPORATION
90 PARK DRIVE
OWATONNA, MINNESOTA 55060



CONFERENCE SESSIONS

Description:
An overview of the life and work of these three
designers with a description of their work pro-
cess and techniques.

"Costume Shop Management"
Panelists: Sarah Nash Gates, Chairperson, Cos-
tume Designer, Clifford Capone, Freelarce
Costume Designer; Diane Ddalton, Cleveland Play-
house; Erna Kataz, Costume Designer.

Description:
Shop organization, purchasing and labor as well
as Equity rules and regulations will be discus-
sed. What the desu'ner needs to get from and
give to the shop unZZ also be covered.

COSTUMES/SCENOGRAPHY
Fiber Art

EDUCATION
"Technical Theatre Course Guide-Draft Presentation"

Panelists: Norman Potts, Chairperscn, Editor-

ial Board, John L. Bracewell, member; John Fause,

‘member; JoAnn Black, member; Ezra Goldstein, mem-

ber; Gordon Hedahl, member; Tom Hines, member;

Thomas A. Beagle, Commissioner, USITT Education

Commission.

Description:

The draft will be presented for discussion.
"Graphic Standards, Scenic Technical Standards - A Dis-
cussion"

Panelists: J. Michael Gillette, Graphic Stand-

ards Board Chair; Don Calvert, member; Van Phil-

1ips, member; Thomas J. Corbett, member; Stephen

M. Zapytowski, Sr., member, W. Oven Parker, mem-

ber.
Description:

Pregsentation to the USITT Membership of the pro-

posed Scenic and Technical Graphic Standards

with a discussion period.
"Industrial Student Internships in Theatre - A Report
and a Proposal" .

Panelists: Dr. Harvey Sweet, Chairperson, Uni-

versity of Northern Iowa; Dr. Ronald C. Olson,

Kliegl Bros. Lighting; Tom Neville, University

of Northern Iowa.
Description:

A report and discussion of the internship ex-

perience of Tom Neville at Kliegl Bros. Lighting.

The discussion will include the possibility of

additional internships.

ENGINEERING/HEALTH AND SAFETY
Rigging

ENGINEERING

"FTuid Power in Theatre, the Applications"
Panelists: Tom Hird, California State Univer-
gilty; (others to follow)

Description:
A survey of present and potential shop and
scenic uses (non-architectural) for pneumatics
and hydraulics.

"Fluid Power in Theatre, the Products"
Panelists: Tom Hird, California State Univer-
sity.

Description: '
The technology of fluid power devices and sys-
tems, also, what they are, who makes them; who
sells them.

Photometric Measurements

"Strategies in Secondary Schools Technical Instruction
Meeting Lega] Mandates in Safety: A Risk Management
Workshop"
Panelists: Dr. Randall W. A. Davidson, USITT
Heclth and Safety Cormissicner; Thomas A. Beagle,
USITT Education Commissioner.
Description:
Safety in secordary school theatre will be
Llooked at from who is responsible to the federal,
state and local mandates that affect it.

HEALTH AND SAFETY
"Risk Control in Rigging Operations"
Panelist:  Dr. Randall W. A. Davidson, USITT
Health and Safety Commisstoner.
"Special Effects and Pyrotechnics: Handling Acceptable
Risks" .
Panelists: (Unknown at this time).
"Hazard Identification: (Recognition, avoidance, train-
ing for Entertainment of Technical Personnel)"
Panelist: Dr. Randall W. A. Davidson, USITT
Health and Safety Commissioner.

SCENQGRAPHY

"Cylindrical Perspective as an Alternative to the

Model When Designing for Environmental Theatres"
Panelist:  Dr. Timothy J. Palkovie, State
University of New York-Plattsburgh.

Description:
Following a discussion of the advantages of
this system, a simplified method of developing
a panoramic drawing will be demonstrated.

"Director-Designer Communication in Lighting and

Sound"
Panelist:
sign Ltd.,

Description:
Will explore the Director-Designer communication
needs, techniques, and attitudes in conceiving
and developing production designs for drama in
the non-graphic elements of lighting and sound.

Heritage Series - Tribute to a Designer

Design for Television

Sound Workshops

Establishments of a Uniform Aesthetic for Scenography

Kenetics and Design

Charles Richmond, Richmond Sound De-
Vancouwver; (others to be announced)

TECHNICAL INFORMATION )

"Scenery Movement - Machinery and Application"
Panelists: Paul Birkle, Peter Albrecht Corp.;
Robert R. Scales, Scaffold Representative,
Seattle Repertory Theatre; R. Duncan MacKenzie,

. George T. Howard Co., Hollywood, California.

"The Function, Operation and Application of Micro-

phones in the Theatre"

Panelists: Rollins Brook, Bolt Beranek and
Newman; (others to be announced).

Description:

The appropriate application and use of various
microphone types will be discussed.

"Steel Scenery-Technology and Design - Successes and

Failures"

Panelists: Douglas C. Taylor, University of
Missouri at Kansas City, Chairperson;
Don MeNeil, PCPA.

Description:

The use of steel for scenery construction;
flats, platforms and the like will be illus-
trated.

CONTINUED ON NEXT PAGE



WORKSHOPS - MEETINGS

COSTUME COMMISSION
"CORSETTING" Presented by Kevin L. Seligman, Northern
I11inois University, Chairperson; Colleen Callahan,
Temple University.
Description:
Lecture/Demonstration of corsetting techniques
and construction.
"THE BEST OF USITT-CLEVELAND: INEXPENSIVE ACCESSORIES"
Presented by Eugene Hare, Cleveland State University
Description:
Quick and easy ways of -constructing inexpensive
headgear, armor, and jewelry for the stage will
be demonstrated.
"MAKEUP TECHNIQUES FOR FILM AND TV" Presented by
Lee Gaygan, NBC.
Description:
Included will be prosthetics and special
effects.
"THE BEST OF USITT-CLEVELAND: PUSHING IT IN AND PULL-
ING IT OUT - THE ARTIFICIAL SILHOUETTE" Presented by
Doug Marme, Ohio University; Deborah Bell.
Description:
A discussion supplemented with visuals of
various padding techniques, construction, and
problems.
"THE BEST OF USITT-CLEVELAND: FABRIC DYEING AND GAR-
MENT AGING" Presented by Carol Colburn, Oberlin Col-
lege; Sue LePage, Stratford Shakespeare Festival.
Description:
A demonstration and discussion of techniques
and materials used in fabriec modification
through dyes and aging.

ENGINEERING COMMISSION
"FLUID POWER IN THEATRE, A DEMONSTRATION" Presented
by Tom Hird, California State University.
Description:
A hands-on opportunity to see and use devices
and systems discussed in previous panels on the
subjects.

SCENOGRAPHY COMMISSION
"SOUND WORKSHOPS™ (These workshops will run through-
out the Conference).

WORKSHOPS AT E. J. THOMAS HALL

ENGINEERING COMMISSION
"THE BEST OF USITT-CLEVELAND: RIGGING SAFETY" Presen-
ted by Bob Watson, Hoffman Scenic Studios
Description:
A demonstration of a broad variety of the equip-
‘ment available and its relative merits.

SCENOGRAPHY COMMISSION
"PAINTING WORKSHOP"™ Presented by Daniel Sollors,
Merrill Stone Associates; (and other Merrill Stone
scenic artists).
Description:
A demonstration of painting techniques will be
given in a "master class format".

MEETINGS

Architecture Commission

Arts Administration Commission’

Costume Commission

Education Commission:
Research Project Sub-Committee
Graphic Standards Sub-Committee
Technical Theatre Course Guide

Engineering Commission
Health and Safety Commission
Scenography Commission:
Exhibition Sub-Committee
Lichting and Sound Sub-Committee
Technical Information
Board of Directors (Two meetings)
Nominating Committee (Two meetings)
Commissions and Projects
Regional Section Chairpeople
International Liaison
National Liaison
Committee on Awards and Resolutions
Committee on Finance
Committee on Publications
Student Members
Annual Membership

REGISTRATION FEES

4 DAY Pre-Registration Fee (On or Before March 16, 1981)

Individual (With Banquet) ..........conn... $45.00
Spouse (With Banquet) ....ovvvveieninnnnnn, 30.00
Student (Without Banquet) ......ceceneevnn.. 20.00
Individual Non-Member (With Banquet) ...... 70.00
Banquet Ticket ...civvieiii i, 20.00
4 DAY Registration Fee (After March 16, 1981
Individual (With Banquet) ....:....oo...... $55.00
Spouse (With Bangquet) ......evveveeennnnnn. 40.00
Student (Without Banquet) .......eeevennnn. 20.00
Individual Non-Member (With Banquet) ...... 80.00
Banquet Ticket ....cvvvuiniiiiiiiiiinn.e, 20.00

NOTE: NO REFUNDS WILL BE MADE AFTER MARCH 16, 1981

HOTEL

The Conference site will be at Stouffer's Inn on the

Square. The room rates for Conference attendees will be
as follows:
Singles: $42.00 $46.00 $50.00
DoubTes: $52.00 $56.00 $60.00

There are a Timited number of rooms available at each
price range. Al1 rooms have recently been remodeled and
are very nicely appointed. In the event we exceed our
total number of rooms there will be spill-over rooms at
the Hollenden House, which is a few short blocks from
Stouffer's. The room rates will be the same Conference
rate as Stouffer's. Hotel reservation cards will be in-
cluded in the Conference Packet to be mailed in January.
Deadline for the return of hotel registrations will be
March 2, 1981.

- TRANSPORTATION

Cleveland-Hopkins Airport is serviced by most major
airline companies. Check with your Tocal travel agent for
flight information. There will be no group sales flights
sponsored by this Conference. If you want to make group
travel arrangements, do so through your local travel agent.
A reminder: the earlier you make your flight reservations,
the better your chance of saving money. The airlines are
raising rates monthly. Further Tocal travel information
will be made available in your Conference Registration
Packet.
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REPORTS FROM THE
COMMISSIONS

*ARTS ADMINISTRATION

*‘THEATRE ARCHITECTURE

*ARTISTIC LIAISON

*COSTUMING
*EDUCATION
*HEALTH & SAFETY

*SCENOGRAPHY
*NAT’L.AND INT’L.
LIAISON

*THEATRE ENGINEERING

*TECHNICAL
ENGINEERING COMMISSION

Martin Moore, Commissioner

In August, all 650 members who were Tisted as having
an interest in the work of the Engineering Commission were
asked, via individual mailing, whether they would 1ike to
take an active part in Commission projects or remain in-
terested to receive project progress reports. Some 60
members replied. If you have not received the individual
mailing, please write to:

Martin Moore

c¢/o Kliegl Bros. Lighting, Inc.
32-32 48th Avenue

Long Island City, New York 11101

The schedule for future Engineering Commission meetings
is as follows:

DAY DATE CITY
Sunday December 7, 1980 Cleveland, Ohio
Tuesday January 13, 1981 New York City
Saturday/Sunday February 7/8, 1981 'Los Angeles
Tuesday February 10, 1981 New York City
Thursday April 2, 1981 Cleveland, Ohio
Saturday/Sunday April 18/19, 1981 Los Angeles
Tuesday May 5, 1981 New York City
Tuesday, June 2, 1981 New York City
Tuesday July, 1981 London, England

NEW ENGINEERING PROJECTS
Suggestions welcomed.

HEALTH AND SAFETY
COMMISSION

Randy Davidson, Commissioner

It is the view of Commissioner Davidson that the work
of the HEALTH AND SAFETY COMMISSION is reaching out across
the world. It is advantageous to the Institute to have
many professional people reading the ideas of so many of
us each time they receive the Newsletter. The Commission
again encourages the membership to let the Commission know
about anything dealing with health and safety problems and
solutions in the Entertainment Industry. This is not a

NFORMATION

band-wagon appeal, it is a sincere request for the appli-
cation of intelligence and skill to the ever present
problems we are confronted with each day in our pursuit of
production in Entertainment.

RIGGING PROJECT

This project is of the highest priority, not only to
the Institute, but to the Entertainment Industry as a whole.
It is not so difficult as all of us might imagine: putting
the pieces together from years and years of experience, and
making a guideline from it. Make no mistake, we are inter-
ested in the optimum practice. Our determination is ZERO
accidents and injuries and fatalities from rigging and its
use.

Rigging in every aspect must be given intelligent
technical attention. Rope Jlocks are just one item to come
under one's gaze. Take the time to observe and scrutinize
the operation of the equipment. Document each failure, ask
for positive documentation, and make this a regular task.
It is only by a thorough, technical safety audit that you
will be able to maintain and prevent faulty material. Do
not accept unless you have verification. If you do not
have that skill, please acquire or hire some professional
who does.

PHILOSOPHY AND ATTITUDE AND AWARENESS AND RESPONSI-

BILITY

Ethics is a major consideration in our scheme of 1ife,
in the design of equipment and in the fitting of a man and
the machine. Is it ethical to design rigging which uses
the sTimmest of margins of metals, jeopardizing the health
and safety of the user? What attitude produces the slip-
shod and defective materials used in rigging systems in-
stalled in facilities throughout the country? How many
facilities are there in . this country and how many have
rigging systems? The Tast Federal study was published in
1965 but the data is from 1957. So, we must add thousands
of buildings to that number. And, we must consider other
buildings which contain rigging for our purposes. Let us
conservatively round the figure off at around 210,000 and
that does not include movie theatres in the country. Per-
haps the number is not large, as you see it. Perhaps it
is fewer than you expected.

When speaking of awareness and responsibility one
would hope that in all those rigging situations, people
would examine with great care the physical condition of
their rigging systems, and document the conditions wjth
photographs and other written means. What are the haz-
ards of all those situations -- and what are the condi-
tions?

CONT’D. NEXT PAGE



HEALTH and SAFETY

Vice-Commissioner, LeRoy Stransky is working on a
questionnaire which will document and itemize the safety
aspects of rigging. When this questionnaire is made avail-
able to you, do keep in mind that we are interested in the
health and safety aspects, and we know well that the de-
sign, manufacture, and installation cannot be removed from
safety. So, do not pick and choose. Part1c1pate in the
fullest way you can. Each and every part of rigging must
be thoroughly gone over, catalogued, photographed, docu-
mented, related to human factors and functions, tested,
ana1yzed and observed. From all of this will come a
rigging standard which will be the envy of the industry and
will serve as a stepping stone to the next level of im-
plementation.

Please relate to the Health and Safety Commission,
from all over the world: accidents, injuries, fatalities,
and the necessary data which goes with it. Are there spe-
cific installations wh1ch you know of which contributed to
accidents?

NATIONAL CONFERENCE ON RIGGING

The final analysis of our research and documentation
and your valuable aid, is the detailed compilation of ma-
terials for a National Symposium, involving all those who
would contribute a NATIONAL STANDARD FOR RIGGING. The
Health and Safety Commission, Engineering Commission, and
the Technical Information Commission will work together
to bring this about. There are other groups within the
Entertainment Industry who also have concern for the
Rigging Equipment and Safety Practices. They have ex-
pressed major interest and have added material. USITTers
must now do this.

ANNUAL MEETING AND CONFERENCE OF USITT, CLEVELAND
There will be several sessions on rigging at the
Cleveland Conference in April, 1981. There must be pre-
paration for them by all who wish to participate and con-
tribute. Preliminary work will be essential. Begin your

research and documentation now.

SPECIFIC RECOMMENDATIONS FOR EXPLORATION

1. To set down a format for assembling information
on rigging products and systems.

2. To develop minimum standards which could be pro-
mulgated on a concensus basis for the entire
Entertainment Industry.

3. To begin to develop and to 1list basic standards
for:

a. design

b. installation

c. operation

d. quality control

4. To define the parameters of:

a. research

b. eventual publications

c. dissemination of information

d. working committees

To assemble and critique data.

To explore bringing together a representative

group of professionals at a National Symposium on

Rigging.

7. To develop a Bibliography on:

Rigging

Stage Machinery

Applicable Codes and Standards

Engineering Standards

Manufacturers' Recommendations

Product and operational safety procedures and

guidelines

Manufacturing design criteria

System design (standards)

oo
D
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10. Product design and manufacturing data sheets

11. Installation practices

12. Operational Handbook of recommended practices for
users and purchasers.

13. Maintenance and preventive maintenance procedures
and guidelines

14. Co-ordinated specification data

15. System and Product Safety Analysis

16. Training systems.

17. Liability factors, suits

18. Lines of responsibility:

Fabricators, manufacturers

Theatre Consultants and others

Architects and aides

Structural engineers

Installers

Users

.~ Sub-contractors

Suppliers of materials

19. Safety runs of all equipment

20. Checklists for frequent and priority inspections

21. Contractural agreements for evaluation and
upgrading equipment and systems.

22. Procedures and practices in operation

23. Accident, injury, and fatality data

24. Documentation of operation

25. Testing laboratories.

Familiarize yourself with the AMERICAN NATIONAL STAN-
DARD INSTITUTE, THE CONSUMER PRODUCT COMMISSION, the
NATIONAL STANDARD ADMINISTRATION (Federal), the AMERICAN
SOCIETY FOR TESTING AND MATERIALS, the NATIONAL BUREAU OF
STANDARDS, DNA STANDARDS (from Germany).

D'KQ-thQ_(‘)U'QJ
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MEDICAL PREPAREDNESS

Through the auspices of Zelma H. Weisfeld, University
of Michigan, Ann Arbor, a program entitled "Emergency
Medical Preparedness for Theatre" will be chaired by the
Health and Safety Commissioner. This future program will
involve medical authorities, information concerning seri-
ous injury, related trauma, and other crisis situations
related to theatre. It is to be informative and relate
specifically how to prepare for medical emergencies via
theatre management. It will also 'zero in' on technicians
and legal ramifications in these cases.

CHEMICAL SAFETY PROJECT

One of the Commission's pet projects, given some im-
petus in Kansas, and further impetus in Alberta, Canada,
is the Chemical Safety Project. We have, if you will re-
fer to past Newsletters, written about chemicals and toxic
substances, at some length. We want a major project to
deal with this subject. We have asked for:

1. A T1ist of all chemicals used in your theatres,
etc.

2. Chemical data sheets on them.

3. Injury or accident data.

‘4. A Tist of solvents and sprays, adhesives and
plastics used.

5. Procedures you use in using chemicals and pro-
cedures used in disposing of waste chemicals.

6. Safety and Health precautions you use or en-

force, or mandated by you when you use chemicals
of any kind.

Please contribute your knowledge to the above pro-
jects. MWrite or call, or send tapes and photographs to
Dr. Randall W. A. Davidson, c/o Alexander and Alexander,
Inc., 3550 Wilshire Boulevard, Los Angeles, California
90010 (213-385-5211), or 522 C1tade1 Avenue, Claremont,
California' 91711 (714-684-7286).

CONTINUED ON PAGE 7



HEALTH AND SAFETY

In order to help USITT research RIGGING SAFETY and to con-
sider possible corrective action, a factual report is re-—
quested of the membership on any rigging incidents, past,
or present, involving parts failure or accidents of any
kind. DEFINITION OF RIGGING: Rigging is defined as any
supportive means or operation involving theatrical equip-
ment or systems, including lights, curtains, scenery,
people, etc. CONFIDENTIALITY: Names, places, etc., will
be held in strict confidence, and will not be released
without permission. To avoid repetition of the same dis-

MENT SCOPE:

closure or accident or situation by others, it is impor-
tant to name theatre, town, and approximate date. STATE-
A brief statement of fact or event, cause,
action, would be greatly appreciated. 1In addition, if we
may presume further upon the valuable time of the member-
ship, would be the completion of the RIGGING FAILURE AND
ACCIDENT SURVEY. SEGREGATION OF DISCLOSURE: Each inci-

dent should be listed on a separate sheet, so do not hesi-
tate to duplicate the survey. INFORMATION SOURCE: Also,
a little leg work or jawboning with USITT members/non-
members could greatly open up the scope of this survey

for the benefit of all concerned.

Please fill in the appropriate spaces to best describe the
Rigging System and explain the parts of the system affec-
ting the incident. Please use a separate form for each
incident. This form may be duplicated.

A) BATTENS: MATERIAL, DIAMETER, LENGTH, ETC.

1-BATTEN ATTACHMENTS (Like Side Arms, etc.)

2-BATTEN SUPPORT MEANS (Lines themselves)

3-ATTACHMENTS TO ABOVE

B) OBJECTS RIGGED TO FLY: (Scenery, people, etc.)

1-SPECIFIC ATTACHMENTS

C) ROPE LOCKS ON PIN RAIL:

1-PIN RATL COMPONENTS

D) COUNTERWEIGHT SYSTEM (Kind)

1-HAND WINCH (Or equivalent)

2-MOTORIZED (Type, Size, etc.)

E) SHEAVES/PULLEYS (Size, Shape, Kinds, Parts, etc.)

1-OTHER:

L I
BRIEF TYPE OF INCIDENT: Accident Part Failure FAILURE DUE TO:
i 1-MECHANICAL: Worn out Overload Broken
Other ___ If Other, Describe Rusted .Lubrication Quality Kind of Ma-
terial Parts Missing Interference
NAME OF THEATRE: Vibrated Loose Wrong Size Improper Hard-
LOCATTION: ware Other
(Street)
2-PERSONNEL: TIncompetent Uninformed Misunder-
(City) (State) (Zip) standing Temper Error New Inexperi-
OWNER: Municipal Private Educational enced ___ Ignorance ____ TIll-health __ Drugs __
Other If Other, Specify Drunk Inattention Not at Station Carless-
ness Other
EVENT IN THE FACILITY AT THE TIME? Yes No 3-ELECTRICAL/ELECTRONIC: Fuse or Breaker Overload
Burnout Circuit damaged Dampness Instrument
GENERAL Failure Wrong Connection Other

EQUIPMENT FAILURE AND PERSONAL INJURY ARE INVOLVED IN THE
FOLLOWING:

1-DOLLAR 1.0SS OF: Equipment ___ Building Damage __
Injuries ___ Loss Due to Inability to have Performan-—
ces ___ Individual time loss on each of the prece-
ding ___ Other

2-INJURIES: Number of __ Major __ Minor Permanent -
Hospitalization ____ Suits ___ Deaths ____ Pert of Body
Loss ___ Other

3-REOCCURENCE: What was done to prevent this happening

again?

4-CONFIDENTIALITY: Please circle information you do not
wish to be released.

5-REPORT BY
(Name)
(Position)
(Street)
(City) (State) (Zip)
(Phone) (Date)

5-WOULD YOU BE WILLING TO GIVE FURTHER DISCLOSURES ON THE

INCIDENT? Yes No

PLEASE RETURN TO: L. V. STRANSKY, VICE-COMMISSIONER,
USITT HEALTH AND SAFETY COMMISSION, 425 COVINGTION ROAD,
10S ALTOS, CALIFORNIA 94022 (415) 948-6190.
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INTERNATIONAL LIAISON
Ned A. Bowman, Chairman

OISTT CONGRESS

The East German Center of OISTT has designated as the
topic for its forthcoming International OISTT Biennial
Jongress: "Theatre As A Social Communication Center." The
neeting is to be held in East Berlin from February 23rd
through March 1, 1981. Sessions are slated for the
\po1lo Saal of the Deutsche Staatsoper, and the Berliner
loTksbuehne. The President of the GDR Section, Otto Kae-
1ler has announced the following preliminary program:

MONDAY, FEBRUARY 23, 1981
Arrival of the congress participants and registration
in the Congress office.

TUESDAY, February 24, 1981
10:00 a.m. - Meeting of the Executive Committee
and of the Programme Commission
Fokk (Zen;rum for Kulturelle Auslandsar-
beit).

2:00 p.m. -

Official opening (Apollo Saal) Re-
port of the President and the
General Secretary Discussion.

4:30 p.m. - Visit to the exhibition "Design and

Scenery" in the exhibition centre at
the TV tower (Alexanderplatz).

Visit to music theatres and drama
theatres in Berlin.

WEDNESDAY, February 25, 1981
9:00 a.m. - Plenary Meeting: Main report on
"Theatre as a Communication Centre"
by Professor Rolf Rohmer, President
of FIRT and rector of the Theater-
hochschule Leipzig. ,
Three reports by well-known inter-
national theatre experts (1 stage de-
signer, 1 theatre architect, 1 thea-
tre technician)
Sessions of the three interdiscipli-
nary work groups on stage design,
architecture and technique (place
perhaps Zentrum for Kulturelle Aus-
landsarbeit).

*** (Centre for cultural work abroad)
2:00 p.m. - AICT Symposium on "stage Design and
Theatre Criticism" (Apollo Saal, 15
international participants, about
30 QISTT guests).
Visits to music theatres and drama
theatres in Berlin; after the perfor-
mances, meetings in the Berliner En-
semble, the Deutsche Staatsoper and
the Theatre der Freundschaft.

10:00 a.m. -

2:30 p.m. -

Evening -

THURSDAY, February 26, 1981

9:00 a.m. - Inauguration of the exhibition
"Stage Design in Great Britain" (con-
tribution to the Prague Quadrienalle
1979-Volksbuhne).

9:15 a.m. =~ Meetings of the Executive Committee,

the Programme Commission (Zentrum)
and the 6 special commissions (Volks-
buhne). Report on the work done,
elaboration of the plan for 1981-83,
election of the special commissions.

2:30 p.m. - Plenary Meeting: Reports by the Chair-
man of the special commissions and the
work groups.

Evening - Theatre visit - event within the

framework exhibition of the stage de-
sign.

FRIDAY, FEBRUARY 27, 1981

9:00 a.m. - Plenary meeting (Apollo Saal) - Re-

ports by the Chairman of the Programme

Commission and the Executive Committee.

Election of the Executive Committee,

final remarks by the new-elected

President of OISTT.

Excursion to Potsdam - Reception for -

the guests of the congress.

Visit to an opera by Mozart in the

Schlob Theatre in the Neuen Palais

(Ney Palace) Potsdam. (Return to Ber-

’ 1in).

SATURDAY, February 28, 1981

8:30 a.m. - ' Excursion - either Dresden or Leipzig.
Dresden .
Information about the reconstruction
of the Semper-Oper and visit to the
building site. Visit to the State art

2:30 p.m. -

Evening -

collections. Evening: visit to an
opera production.
Leipzig

Information about the construction of
the Gewandhaus in Leipzig and visit
to it. Visit to the workshops of the
Stadtische Theatre Leipzig and special
discussion about the restoration of
the historical theatre scenery of the
Meininger Hof-Theatre. Evening -
visit to an opera production.

SUNDAY, MARCH 1, 1981
Departure from Berlin.

Concurrently, the GDR Section of the International
Association of Theatre Critics (AICT) will meet in a
plenary session announced for Wednesday, February 25th.
The conference organizers have asked for a single nomi-
nation from each National Center as participant in this
session. Persons interested in presenting a paper repre-
senting an American viewpoint on some aspect of contem-
porary scenography should contact Ned A. Bowman for more
information.

Unlike prior OISTT congresses, the East German or-
ganizers have been obliged to impose a 1imit on the num-
ber of participants from each member Center. It is there-
fore doubtful that "walk-in" participants can be accommo-
dated at most sessions.

USITT members and spouses interested in participating
in a 9-10 day junket to Berlin should contact Richard Dun-
ham, tour organizer, as soon as possible. Dick can be
reached at Rosco Laboratories, 36 Bush Avenue, Port Ches-
ter, New York 10573 (914) 937-1300. Hotel rooms in East
Berlin are at a premium, and tour group members will be
given preference on conference access.

Participation in the tour will include a post-con-
ference trip either to Dresden or Leipzig.

CONTINUED ON NEXT PAGE
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INT'L. LIAISON
CHINA TOUR

The Institute tour to China failed to generate suf-
ficient interest to warrant the tour as scheduled for
November. We apologize for the inconvenience to those
who did sign up for the tour, and remain confident that
the tour can successfully be arranged in a year or two.
In the meantime, we commend to USITT China-watchers the
pubTished report of the ABTT (British) tour undertaken
several months ago with similar professional interests
in mind. The results seem to have been most rewarding.

BRITISH DELEGATION

The once-postponed visit by a delegation of British
stage designers seems once again a probability, and is
presently scheduled for late January. The British group
hopes to spend approximately 3 days in Boston, 8 days in
New York, and 3 days in Washington, D.C. Dr. Joel Rubin
and Martin Moore, of the New York Area Section have agreed
to coordinate the visit, but volunteers are still needed
for help with arrangements in Boston and Washington. In-
terested parties should contact either gentleman at
(212) 786-7474 (Kliegl Bros. Lighting Company).

It is anticipated that at least one Institute gather-
ing can be arranged during the British visit to New York.

NOVI SAD

The Sixth International Trienniale Exhibition of Thea-
tre Scenography and Costume Design will be held in Novi Sad
Yugoslavia during this coming May. The organizers have
opened participation to OISTT member countries. Subject

matter is divided into “scenography" and "theatre costume."

Exhibited material can refer to performances later than
*he 1977 season. Submission deadline is February 15,
981.

While the organizers impose 1imitations on the amount
of material which can be presented from any one country,
no effort will be made to impose selection on U.S. parti-
cipants who might wish to volunteer material as individ-
uals: exhibitors will not represent either USITT or the
U.S. Centre of OISTT.

Exhibition prizes are to be awarded by an interna-
tional panel of judges; medals and diplomas will be
awarded, and there is the opportunity for an international
winner to receive a design commission at the Serbian
National Theatre. Participants would be obliged to bear
costs and responsibility for safe arrival of exhibited ma-
terials to Yugoslavia. Further information is available
from Ned A. Bowman, Rosco Laboratories, Inc., 36 Bush
Avenue, Port Chester, New York 10573 (914) 937-1300.

SCENOGRAPHY COMMISSION
Stanley Abbott, Commissioner

The major objective of the Scenography Commission for
the next year is to involve the membership in Commission
business to a greater extent. To all of those members who
have elected scenography on their membership forms, a mail-
ing will shortly be sent to you. This will give you a
chance to become involved in two ways. First of all, ans-
wer and return the Questionnaire/Opinion Form. Secondly,
there will be a Project Proposal Form which can be used to

initiate a proposal for a project which you would Tike to
lead. Those of you who do not receive this mailing should
assume that your name is not on the computer print-out.

In order for your name to appear on the Scenography Com-
mission's mailing Tist, please notify the National Cffice
and your name will be added.

The Scenography Commission still needs volunteers to
help with the Cleveland Conference and the two major pro-
jects of the Scenography Commission; the SLIDE ARCHIVES
and the 1982 DENVER SCENOGRAPHY EXPOSITION. The Ques-
tionnaire-Opinion Form in the mailing may be used to vol-
unteer for one of these projects, or you may write di-
rectly to Commissioner, Stanley Abbott, 3132 Courthouse
Drive, #33, West Lafayette, Indiana 47906.

We are now less than one year away from the entry
deadline for the 1982 Scenography Exposition in Denver.
Designers of scenery, lighting, and costume should be
alert for the call for entries which will be in January,

1981. ,
LIGHTING/SOUND DESIGN
SUB- COMMITTEE

For some time there has been a great deal of interest
within Institute Membership in placing more emphasis on
discussion, experimentation, and communication in the
areas of lighting and sound design. Both the USITT Eng-
ineering and Technical Information Commissions have dealt
effectively with developments in equipment and the tech-
nology of Tighting afAd sound, but there has not been an
active effort to meet the needs of the designers in those
fie}?s for sharing approaches, techniques, and artistic
skills.

For this year, while we test the waters for interest
in such a wing of the organization, Charlie Richmond of
Richmond Sound Design Ltd., Vancouver, B.C., Canada, and
Richard M. Devin, free-lance Lighting Designer and Head
of the Design Program at the University of Washington
School of Drama, Seattle, have been asked to form a
Lighting and Sound Design Sub-Committee to the Sceno-
graphy Commission in order to get things moving. The In-
stitute will then Took at the possibility of forming a
new separate Commission for Lighting/Sound Design or even
two Commissions, depending on interest from the member-
ship. The motivation for combining these two design
areas has been based on their similarities in being
essentially non-graphic, ephemeral disciplines requiring
a different approach in practice, in concept, and in dis-
play than design of costume, scenery, props, or makeup.

Two questions which deserve some immediate discussion
by such a forum are: How can conceptual communication and
collaboration be improved between designers and directors
in Tighting and sound design? How can we effectively of-
fer the 1ighting and sound designers a forum of display as
part of the 1982 Design Exposition? We would 1ike to be-
gin collecting:

-- contact information for those USITT members who are
interested in contributing in the areas of 1ighting
and sound design and for those who want to be kept
informed about progress.

ideas for needed research, discussion, funded pro-

jects which might otherwise go unnoticed for a lack
of a forum;

CONTINUED NEXT PAGE



SCENOGRAPHY

-- a show of opinion on the question of whether to es-
tablish a Commission.

Please send your reactions to:
Richard M. Devin (Lighting Design Sub-Committee)
School of Drama BH-20

University of Washington
Seattle, Washington 98195

Charlie Richmond

Richmond Sound Design Ltd.
2963 West 27th Avenue
Vancouver B.C., Canada V6L 1W4

TECHNICAL INFORMATION
COMMISSION

Allan M. Bailey, Commissioner

;)

TECHNICIANS
TRICKS

By Harvey Sweet

L,

Wait Until Dark is a play filled with challenges for
the technician. Lights turn on and off, refrigerators
hum and an ashtray smokes on cue. The smoking ashtray
must be one of the more interesting challenges to the
props man. Here are some successfully tried solutions.

Tom Hayes, Audio Director, University of ITlinois-
Urbana-Champaign explains: Our solution consisted of
winding a Tength of nichrome wire around a piece of tubu-
lar cotton. We orginally thought that cotton absorbers
used by dentists would be ideal, but not having an imme-
diate supply, we used what was available and wound the
wire around a tampon. We then poured mineral oil on the
tampon and let it soak in. Using a variable voltage pow-
er supply, we determined that the best smoke effect was
produced with about two amps of current. The wire would
heat only the small amount of oil actually touching it
and burn off to produce satisfactory smoke. Capillary
action would continuously replenish the oil in contact
with the wire and the smoke would plume evenly. The sur-
face of the tampon turned brown from the heat, but the
0i1 cooled it enough that it did not burn. Some wiring
and assembly suggestions: build the smoke generator intc
a real ashtray banked with sand in case the oil actually
catches fire; calculate the voltage required to produce
the two amps using Ohm's Law; our set-up required thirty
volts to produce two amps current flow; use crimp connec-
tors to attach the nichrome wire to the power source
(solder connections might melt).

11

An alternative used at the University of Northern Iowa
was to place one-quarter teaspoon of Ammonium Chloride
(formerly known as sal ammoniac) on the preheated coils of
a hot plate and then fan the smoke in the direction needed.

ADHESIVES AND DYES

Jon R. Vermilye, Technical Co-ordinator, Theatre De-
partment, State University of New York at Oswego, suggests
the use of Styrobond -- an adhesive available from the 3C
Company, 219 New Boston Street, Woburn, Massachusetts 01801.
This adhesive is available in standard caulking tubes and
is excellent for joining Styrefoam, Ethafoam, and the ure-
thanes. The advantage is that it has enough immediate tack
to hold the joint together without clamping, yet is dry in
about 15 minutes. The procedure is to run a bead of ad-
hesive on the joint, press together, separate to allow the
solvents to evaporate, then join again. There 1is none of
the slippage associated with most of the standard adhesives,
and none of the waiting time for the contacts.

Another useful material is a dye available through
Floralife, Inc., 7 Salt Creek Lane, Hinsdale, I1linois
60521. The dye is called Mist and Dye, and is available in
eleven colors and is originally designed for spraying flow-
ers. The dyes are water-based and take well on almost any
material including polyesters. We have used them to sten-
cil patterns onto fabric, and to age finished costumes.
Refills are available in gallon quantities. A kit of 11
8 0z. refillable spray bottles is available from local
florist wholesalers for around $20.00.

RIGGING

Some additional rigging notes from Ron Jerit,
Jerit/Boys, Inc., Oak Park, I11inois. 1) Install an im-
proved stage screw plug or brass hobnail at the intersec-
tion of the centerline and plasterline on your stage and
additional locations as convenient. 2) Number each set
of Tines on the counterweight system at the long-Tine
sheave and at the loading gallery. 3) Label the dimensions
of drapes at the bottom hem on the off-stage edge.
4) Mark the centerline on the webbing on the back of drapes
and drops, and 5) replace incandescent worklights with
flourescent fixtures -- they run cooler, last longer and
are less expensive to operate.

Technical Directors and Properties Masters are (in ad-
dition to many other things) creative problem solvers. As
you can see from the ideas published in this column so far,
the content of the column is intended to spread the word
on simple solutions and new ideas for that problem solving.
Have you determined how to make the handrail on a curved
stair -- how to paint pvc pipe or prime coat ethafoam --
an inexpensive means to build a rock that really Tooks 1ike
a rock? GAIN FAME, if not FORTUNE -- send your creative
solutions to Dr. Harvey Sweet, Strayer-Wood Theatre,
University of Northern Iowa, Cedar Falls, Iowa 50613.

ENGINEERING: PHOTOMETRICS

The second meeting of the JOINT SMPTE/IES/USITT Photo-
metrics Committee was held November 12, 1980, at the SMPTE
show in New York City. Seventy people had been hotified
of the meeting and twelve showed up and five sent in writ-
ten suggestions. The meetings and the written suggestions
have been dominated by lamp and fixture manufacturers.

Only one end user, Robert Bullock, was at the last meeting.
If any consultant, Tighting director or educator thinks the
1958 standard needs updating he had better get in contact
with Dr. Joel E. Rubin (Chairman), Kliegl Bros. Lighting
Co., Inc., 32-32 48th Avenue, Long Island City, New York
11101, as soon as possible. There will be a panel at the
Cleveland Conference and some attendance by users as well
as manufacturers would be apprieciated.
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CLEVELAND
DESIGN EXHIBIT

The USITT/Cleveland Section is taking applications
for its FIFTH ANNUAL DESIGN EXHIBIT. The Exhibition will
>e held in conjunction with the 1981 USITT National Annual
conference, April 1st - 4th at Stouffer's Inn in Cleve-
land. After the Conference, exhibit materials will be on
display at Bowling Green State University through the end
of April, at which time they will be returned to exhibi-
tors. If you are interested in submitting materials,
please fill out the form below.

WHO: Anyone may enter.

WHAT: SCENERY: Renderings, models and/or photo-
graphs cf completed scenery.

COSTUMES: Renderings, photographs and/or
actual garments.

LIGHTING: Plots and production photo-
graphs.

PROPERTIES: Renderings, photographs and/or
completed properties.

LIMITS: Each artist is Timited to submitting de-
signs for three productions. For each pro-
duction, no more than three pieces (ren-
derings, models, photographs, costumes,

etc.) may be included to illustrate the
production. Please enter material that has
not been exhibited by USITT/Cleveland and

is no more than four years old. USITT/Cleve-
Tand reserves the right to edit materials
submitted if exhibition space is Timited.

CONDITION OF MATERIAL SUBMITTED:
A11 renderings, photographs and plans sub-
mitted must be matted or framed. Models
should be firmly mounted. USITT/Cleveland
can provide no specialized mounting or dis-
play paraphernalia.

DELIVERY AND RETURN:
Each artist must.be responsible for delivery
and pickup of exhibited work. Items sent by
mail or United Parcel Service should include
postage and provisions for return mail.
A detailed explanation with dates and dead-
Tines for delivery and return will be sent
to each exhibitor.

RESPONSIBILITY: f
Neither USITT/Cleveland nor any of their
representatives can be 1iable for loss or

damage of any item in or connected with the
exhibit. The exhibit will be supervised and
all reasonable precautions will be taken to
protect and secure exhibited items.

SEE APPLICATION FORM ON PAGE 18

NEW ENGLAND

An important meeting of the New England members of
USITT was held on Wednesday, September 24th at the Boston
University Theatre. Chaired by Sidney Bennett, Secretary
of the New England Section, the meeting was planned for
the purpose of re-organizing the New England Section.
Among the items of business was nominations for a slate
of officers for 1980-81, and program planning for the
coming year.

Members in the New England area which includes the
States of Massachusetts, Rhode Island, Vermont, New Hamp-
shire and northern Connecticut interested in the re-or-
ganization of the New England Section, are asked to
write or call Mr. Bennett at the Boston University
Theatre, 264 Huntington Avenue, Boston, Massachusetts
02116, (617) 353-2971

NORTHERN CALIFORNIA
CONFERENCE PLANNING

Following .the USITT National Conference in March, the
USITT/Northern California Board began the formation of a
committee to organize the 1986 Annual National Conference
in the Bay Area. Interested parties met twice in the !
early summer and a steering committee was. formed. The 1986
National Conference Steering Committee held several meet-
ings in Tate July and August and proposed conference dates
and the framework for an eventual Conference Committee at
the August 10th USITT Board of Directors meeting in San
Diego. The National Board gave its approval "in spirit"
to the proposal pending the Treasurer's negotiation of
hotel and other contracts in the Bay Area by 1983.

The 1986 National Conference Steering Committee was
called to order at Stanford University Memorial Auditorium
on July 22, 1980 at 2:00 p.m. The first item was the ack-
nowledgement of receipt from John Cox and Sacramento Thea-
trical Lighting a check for $100.00. This was contributed
toward the Committee's initial expenses and was unsolicited.
John suggested in his letter to the Committee that they
approach other theatrical businesses in the area for simi-
Tar support. The Committee agreed this would be pursued in
the near future.

CONT’D. NEXT PAGE



NOR-CAL

Proposed dates for the Conference were discussed.
386 USITT Annual National Conference must be scheduled
round the NAB Conference, Easter Holidays, and some aca-
amic finals. The following dates were proposed:

The

Sunday through Wednesday
March 16th, 17th, 18th, 19th, 1986

or alternately

Thursday through Sunday
March 13th, 14th, 15th, 16th, 1986

Conference sites in the San Francisco area were dis-
ussed. With currently available information, the follow-
ng sites were chosen:

San Francisco Hilton
Rickey's Palo Alto Hyatt House
Possible use of Moscone Center and

1st Choice:
2nd Choice:
3rd Choice:

Palace Hotel, or other close hotels.

The Committee wished to express the need for further
nvestigation of the eventual site. This would take place
ver the next two years and final recommendations could be
ade to the Institute Treasurer at that time. It was also
uggested that the interest of Section Members in Sacra-
ento to hold the Conference in the capitol be represented
o the National Board in San Diego as another alternative.

Jan Musson, Musson Theatrical, was nominated and
pproved to act as Chairperson for the Committee. The next
eeting was scheduled for August 6th. A report of that
eeting will appear in a future Newsletter.

WORKSHOPS

The Little Theatre at Stanford University was the site
For the kick-off of USITT/Nor-Cal's 1980-1981 Season. On
Jctober 4th, members attended a program entitled SCENIC
JOATINGS/TOXINS IN SCENIC MATERIALS. The workshops inclu-
fed: "Formulation and Composition of Scenic Paints", "Ad-
1esive Coatings for Use in Scenic Assembly", "Flame Re-
tardants: Products and Application for Theatrical Use",
ind "Toxins in Everyday Scenic Materials". The workshops
vere conducted by Dean Narahara, Licensed Flame Retardant
\pplicator, C. Talcott Company; Ted Pollock, President,
;al Western Paints; and Paul Shattuck, President, Adhesive
>roducts Company. :

In addition to the October 4th Workshop at Stanford,
the Nor-Cal Section is planning a fine series of programs
sver the coming year. Topics now in planning or under
sonsideration include:

- a pyrotechnic training workshop with Ticensed opera-
tor, possibly leading toward an approved apprentice-

. ship and 1icensing.

- a simulated USA Lighting Affiliates Exam with Tocal

© designers, electricians, and rental firms partici-
pating in the design, shop order, load-in, hang,
focus, cue to cue, and strike.

- the pros and cons of union membership-- USA, IATSE,
Equity.

- mask making and puppetry.

- model building.

- master class with Richard Pilbrow, over 3 or 4 days
on a fee basis
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TEXAS

The Texas Section will be hosting the USITT Annual
National Conference to be held in Corpus Christi in 1983.
The Texas Section owes a debt of gratitude to Dr. John Roth-
geb, University of Texas-Austin, for this honor. At the
Kansas City Conference, Dr. Rothgeb requested that Austin
and the new theatre complex on the University of Texas cam-
pus be the site for the 1983 Conference. The USITT Board
of Directors looked favorably upon this request and a
number of the Texas Section's Board Members, under John's
direction, attempted to determine the feasibility of Austin
as the Conference site.

It was obvious that the facility which houses a number
of new theatres on the campus, and the support of the ad-
ministration at the University of Texas-Austin, would
facilitate the running of the Conference and give those who
attend an excellent site to visit. As things developed
however, the housing in Austin was going to be extremely
difficult to deal with. The national organization had re-
quested 500 units, and 19,000 square feet of exhibit space
in close proximity to the meeting rooms so that the ex-
hibits could be the focal point of those not attending
meetings or had a few minutes between meetings.

Since Austin seemed to have problems, though it had
not been given up as a site until the new, yet unconstructed
hotel had been eliminated as a possible convention hotel,
Board Members of the Section began the search for another
city in which to hold the Conference. San Antonio, cen-
trally located, appeared to be quite suitable until it was
determined that the room rates ($62.00 per day for a single,
plus the additional cost-hike which is sure to come in the
intervening years), were far in advance of those which
USITT members would wish to pay. And, the room rates in
Houston put this city out of the running rather early in
the search. After much deliberation and two visits by
Section Board Members, it was determined that Corpus
Christi offered the best site for the 1983 Conference.
Don Shulman, USITT Treasurer, visited Corpus Christi and
was favorably impressed with the facilities and carried his
impressions to the USITT Board of Directors. In August,
the USITT Board of Directors approved Corpus Christi as the
site for the 1983 Conference.

John Rothgeb had been asked by the members of the Texas
Section present at the Kansas City Conference to be the Con-
ference Chairman. Now that the convention site is in Cor-
pus Christi, John has had to resign this post. He simply
could not get away from Austin as much as would be required
to handle convention arrangements. Vic Siller, Chairman of
the Texas Section, who had volunteered to Co-Chair will con-
tinue in that position. The peripatetic Glenn Martin, Jr.,
has also volunteered to Co-Chair the Conference. He has
suggested that he and his wife Mil1ie would just move their
domicile to Corpus Christi for a year. John Rothgeb,
though he knows better since he was intimately involved
with the Annual National Conference in Dallas some years
ago, will remain involved with the convention planning and
operation.

STUDENT CHAPTERS

STUDENT CHAPTER ACTIVITIES

In keeping with an annual tradition, the USITT STUDENT
CHAPTER at SOUTHWEST TEXAS STATE UNIVERSITY announces the
third workshop for High School teachers, students, and Com-
munity Theatre workers to be held March 7, 1981. The sub-

CONTD. NEXT PAGE
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TEXAS

jects for the day will be Acting, and, for the technicians,
Technical Assistance For Those Who Will Be In UIL Contests.

PUBLICATIONS AVAILABLE

ADVISOR'S GUIDE TO COSTUMING PROGRAMS IN THE U. S.

It is anticipated that the majority of people will be
involved in the Acting session of the workshop, which will
be conducted by Mr. Dennis Maganza. Mr. Maganza, who is an
excellent actor and director, has not firmed up the various
topics for this workshop, but it promises to be an exciting
one.

The Technical Assistance session, which is planned for
only those people specifically involved in the technical
aspects of the UIL Contests, will run concurrently with the
acting workshop, and will be geared to the immediate needs
of those who have specific problems.

In addition to the workshops which will be held on the
Southwest Texas State University campus, the members of
the Student Chapter are soliciting requests from High
Schools and Community Theatres for on-site workshops and
technical assistance. If you, or someone you know would
1ike to have a Mini On-site Workshop, please phone or write
to David G. Flemming, Speech and Drama Department, South-
west Texas State University, San Marcos, Texas 78666 (512-
245-2147). On-site workshops are generally held on Satur-
days. The cost of the workshop or technical assistance is,
generally, simply enough to cover travel and meals, al-
though if special purchases for the supplies needed must be
made, then that cost must be added. Although it is not
always possible to fulfill requests, the Student Chapter
members will try hard to fil1l all that come in.

NEW STUDENT CHAPTER FORMED

A new Student Chapter of USITT has been organized at
San Antonio College. The eleven-member organization has
requested a Charter from the USITT Board of Directors.
Other students have shown great interest in becomming
members of the Chapter.

At their first meeting Sheri Blackstone and Glenda
McCandless were elected President and Secretary/Treasurer,
respectively. A local health and safety officer discussed
safety procedures in the scene shop and theatre facilities.
A Safety Committee has been formed to revise and enforce a
set of guidelines for the scene shop.

During the Regional Section Board Meeting, members
from San Antonio College were able to visit Tarleton State
University and tour. the new Fine Arts Center. The students
also met with representatives of each of the other Stu-
dent Chapters, Tarleton and Southwest Texas State Univer-
sity; the three chapters discussed past and forthcoming
projects and exchanged ideas. The San Antonio College
students found the whole trip beneficial.

ENLIST A NEW MEMBER TODAY!

+ CONTRIBUTING $500.00
SUSTAINING $225.00
ORGANIZATIONAL $ 40.00
INDIVIDUAL $ 30.00
STUDENT $ 15.00

+TAX DEDUCTIBLE

Compiled by the Northern Arizona USITT Student

Chapter, 1979 .iiiiiiiiiriieirnnrenrennnecnnsnnnns 1.50
COMPUTERIZED BOX OFFICE, THE

By James Nuckolls, reprinted from the Sept./Oct.

1968 Theatre Crafts, 6 pp., illustrated .......... $ .50

COSTUME RELATED SUPPLIES AND EQUIPMENT, DIRECTORY OF
USITT Costume Commission Committee for identification

of sources and suppliers, 1978, 49 pp. ......c..n. $ .50
FIRST BIENNIAL SCENOGRAPHY EXPOSITION 1980
USITT Convention, Overland Park, Kansas .......... $4.00

GRADUATE PROGRAMS IN THEATRE DESIGN AND TECHNOLOGY,
DIRECTORY QOF, Compiled and edited by Robert Lewis Smith,
Trenton State Col]ege, USITT Education Commission,
1978. 443 oo. ..
INDEX TO ARTICLES AND BOOK REVIEWS APPEARING IN
THEATRE DESIGN AND TECHNOLOGY, a listing from issues
Nos. T through 33. 19 Pp. «eervvnvnrrnennnonnnnns $ .50
MARKET ANALYSIS IN THE P:RFORMING ARTS
By Richard D. Thompson, reprinted from the October, 1970
Theatre Crafts. 4 pp. (Limited Quantity) ......... $ .50
PORTO THEATRE, A new concept in totally integrated
portable tﬁeatre design, created by the KOHM group:
Euward F. Kook, Donald Oenslager, Cyril Harris and
Jo Mielziner, 22 pp., illustrated .....covnnnn... $ .50
PROJECTION APPARATUS FOR SCENIC AND EFFECTS PROJECTION,
SELECTED 'STILL'"; By Mark Lipshutz. A Compenrdium of the
most currently available projection equipment, plus
annotated bibliography. 229 pp., illustrated, w/supple-
ment, 46 pp. (Limited Quantity) $2.00

THEATRE DESIGN '75

An 80-page digest illustrating examples of new theatre
design and architecture, including reproductions of 38
display panels illustrating 32 theatres, together with
descriptive text and factual information. Reproductions
are of the panels displayed at the USITT Anaheim Con-
ference together with additional panels which formed the
display of Theatre Architecture at the Prague Quadrien-
Y =SS $4.0
THEATRE DESIGN AND TECHNOLOGY

Back issues of the USITT Journal. Available issues are
Nos. 1 through 16; #18 (Limited Quantity), #22, #28
(Limited Quantity), #30, #31, #32, #33, #34, #35, #36,

..................

#37 (Limited Quantity), #38, #43; Vol. XIII, 1977, #4;

Vol. XIV, 1978, Nos. 1, 2, 3 and 4; Vol. XV, 1979, Nos.

3 and 4; Vol XVI 1980, #2 +ivvrrernnnoneneenrennnns $ .50
EACH

THEATRE INFLATION AND THEATRE TECHNOLOGY

Edited by C. Ray Smith, reprinted from the December,
1970 Progressive Architecture. 30 pp., illus-
trated
THEATRES, THE CHANGING PRACTICE

Edited by C. Ray Smith, reprinted from the October,
1965 Progressive Architecture, 62 pp., illus-
trated

Underline your selections and méi] your check or money
order to USITT PUBLICATIONS AVAILABLE, 1501 Broadway,
New York, New York 10036. Include $.75¢ for postage and

handling. NOTE: Canadian orders in U.S. Funds, please.
NAME:
ADDRESS:

{Street) (Apt. #)
(city) (State) (Zip Code)
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MAK'S
CORNER

" By Bernice Ann
Graham

BACKSTAGE AT THE FOLKLORICO

Curtain time was 8:00 p.m. The glorious, colorful per-
formance of the National Company of Mexico under the stars
was "magnifico"! But COSMAK witnessed another ballet which
began at 5:00 p.m. Some 20 Tocked trunks were unloaded and
placed in rows. Racks were placed here and there, among
the trees behind the stage area of California State Uni-
versity-Fresno's outdoor amphitheatre. The trunks were un-
locked and flipped open. Some of the costumes were hung
on racks. As if they were choreographed, the performers
began appearing from between the tall trees. As the musi-
cians began unloading and tuning their instruments the per-
formers mentally mapped out their dressing darea. Almost in
time to the tuning of the marimba, these dancers went from
rack to rack, from trunk to trunk to choose their outfits.
Each dancer would have some six or more changes to make
during the course of the performance. They were responsi-
ble to collect all of their garments, headgear and props
and place them in their own chosen area.

The dancers would gracefully arrange and pin their
hairpieces in place, swirl around helping each other into
their veluminous skirts and twirl each other into colorful
flashing sashes. Even as the 8:00 o'clock performance pro-
gressed, this backstage area also had moments of being
"magnifico".

As a number ended, that complete costume was replaced
onto a heavy metal hanger and placed near the appropriate
storage trunk. Methodical folding back of hanger head with
hanger base creating a smooth base for tops of skirts and -
shoulders of jackets, protected upper parts of garments
from needing pressing. (Only scarves and sashes needed
pressing.) Just as the trunks rhythmically were unpacked
by these "backstage dancers", as the performance progressed,
the trunks were re-packed, almost 1ike a movie run in re-
verse. This was all accomplished under the very able
direction of Lilia Garcia, Wardrobe Mistress, and
Pedro S. Torres, Wardrobe Master and Dancer. Lilia and
Pedro were also gracious enough to share with COSMAK some
details of their extraordinary costume collection.

Generous amounts of material made for the exciting
silhouettes and movement of the costumes. For example, a
woman's skirt could be the equivalent of a circle or two.
Some skirts were tiered; others were circular skirts to
about the knee with a generous ruffle from knee down to
floor. The handwork on beaded skirts, the intricate tucks
on miles of skirt and shirts all added to traditional
Mexican costumes. (Skirts did not have zippers or but-
tons. Ties adjusted to dancers weight change or change of
dancer.) :

There were also simple but clever techniques used to
create fullness. Braids, buns and twists were made of
thick black yarn, with or without a few strands of black
raffia, with or without a casing of net. (Ties as well as
pins were used to secure headgear of all kinds.) Festoons
of flowers could be seen. Some were daisy petals made of
oilcloth tacked in place with a yellow thumbtack for the
flower center. Others were 1/4" foam cut in circles, sewn
or stapled in place, pinched just enough to resemble the
center of a flower. These were painted with vibrant
colors leaving the foam color to add highlight and dimen-
sion to the flower. Amongst the flowers were ribbon Toops
which stood firm and crisp. Rather than reinforcing the
loops with wire or buckram, stiff clear plastic strips
were cut and inserted into double ribbon slots. Even a
bristly garland was made of binder twine seen on mailing
packages. The string was cut in 2" or so widths and sewn
together down the center or twisted not unlike a Christ-
mas garland. This was sprayed a brilliant color.

The brilliance of the preparation at 5:00 o'clock and
the performance at 8:00 o'clock for the Ballet Folklorico
Nacional de Mexico, was paralleled by the efficiency of
the troupe under the friendly hands of Lilia Garcia and
Pedro Torres. Muchas gracias from COSMAK on behalf of
USITT. .

$#‘
PRESIDENT WATSON ATTENDS
OUTDOOR DRAMA CONFERENCE

President Lee Watson attended the 18th Annual
Managers, Promoters and Directors Conference of
the Institute of Outdoor Drama at the Chillicothe
Inn in Chillicothe, Ohio, on October 9th. Fol-
Towing a mid-afternoon conference with Mark R. Sum-
ner, Director of the Institute, President Watson
was asked to speak briefly at their evening ban-
quet. He spoke of USITT's interest in the design-
ers and technicians working in the 60 member sum-
mer historical pageants, and expressed the hope that
since many of these Outdoor Drama designers and
technicians were aware of USITT's existence and
range of activities, they would both join USITT and
call upon us when we can be of service.

This meeting contindes President Watson's ex-
pressed intention to build stronger liaison be-
tween USITT and numerous other professional or-
ganizations with common interests.

'
i
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NEW

MEMBERS

John E. Anglin 35789-1
East Central College
P. 0. Box 529

Union, Missouri 63084
Steven A. Balk 2578-S
13 South Mystic Meadows

St. Louis, Missouri 63141

John C. Bonar S
177 Milnor Avenue
Syracuse, New York 13224

Ruth A. Brown
1117 Maiden Lane Court #105
Ann Arbor, Michigan 48105

Dr. Frank A. Castronovo 3478AC-1
Department of Speech and Theatre
Youngstown State University
Youngstown, Ohio 44555
Charles Chapman 1235678C-1
Crury College

900 North Benton

Springfield, Missouri 65802

Andreas Claus I
Theatre Memphis

630 Perkins Extended

Memphis, Tennessee 38117

Cultural Resources Council 0
Attn: Dan Wooley, Stage Operations
Manager

411 Montgomery Street
Syracuse, New York 13202
Blake D. Cumbers 123578C-1
1601 Brigantine Avenue

Brigantine, New Jersey 08203

Edgar A. Cyrus
41 Peters Street
Orono, Maine 04473

Des Moines Community Playhouse 126-0
Attn: James S. 0'Connell, Jr.

831 42nd Street

Des Moines, Iowa 50312
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USITT welcomes the following new members who have recently joined the

Institute.

your preferred Commission.

The Code Numbers and Letters below indicate class of Mem-
bership and Commission preference.
Commissions are reminded that active participation is requested in
that Commission(s) new and on-going projects.
mation about Commission Projects by writing to the Commissioner of

Addresses of the Commissioners are listed

Members joining a Commission or

You can obtain infor-

in the DIRECTORY OF OFFICERS, COMMISSIONERS AND SECTION CHAIRPEQPLE

in this issue of the Newsletter.

Disneyland 125678C-0
Attn: Steven S. Carroll

Manager, Technical Services

1313 Harbor Boulevard

Anaheim, California 92803

Tandova J. Ecenia
6010 North Armenia Avenue
Tampa, Florida 33604

678-1

Jay Ehrlicher I
Theatre Memphis

630 Perkins Extended

Memphis, Tennessee 38117

Esther K. Elfenbrin
10 Bugbee Road
Oneonta, New York 13820

378C-1

Lilian R. Engel 12789-1
58-01 38th Avenue

Woodside, New York 11377

Jeff Engle S
CU Box 6703

Northern Arizona-University
Flagstaff, Arizona 86011
Dori L. Eskenazi 789-S
300 Willow Spring Road
Indianapolis, Indiana 46240
Warren E. Fairbanks 12489-1
Principia College
Elsah, I1linois 62028
Wm. Daniel File 46789ABC-1
1050 Vandenboom

Marquette, Michigan 49855

Alan I. Fish S
1549 North River Road, Apt. #2
Coventry, Connecticut 06238
James Fletcher 247-1
310 Strathmore Drive
Syracuse, New York 13207
Jan W. Fox _ 3-1
Tufts University Arena Theatre
Medford, Massachusetts 02155

Lisa D. Frey 3678-S
CU Box 7300

Northern Arizona University
Flagstaff, Arizona 86011

Kathy Gossman 3-1
Theatre Arts Department

Emerson College

148 Beacon Street

Boston, Massachusetts 02116

Grand Stage Lighting Company U
Attn: Glenn Becker

630 West Lake Street

Chicago, I11inois 60606

Virgil R. Gray, Jr. PhD I

Department of Theatre
Mars Hi11 College
Mars Hi11, North Carolina 28754

Lev Greenberg S
390 Midland Crive
Asheville, North Carolina 28804

Daniel C. Hall I
Theatre Memphis

630 Perkins Extended

Memphis, Tennessee 38117

Steve L. Halverson 578-S
1801 East 2nd Street

Duluth, Minnesota 55812

Hamilton College 478-0

Attn: Joseph S. Rusnock
Department of Theatre and Dance
Clinton, New York 13323

Christine A. Cook S
130 Grady Avenue, Apt. #E6
Athens, Georgia 30601

Timothy P. Hansen 245678-S

184 Plumtree Lane, #25-H

Midvale, Utah 84047

CONTINUED ON NEXT PAGE

U - Sustaining Member

0 - Organizational Member

I- IndividugT Member

S - Student Member

1 ARTS ADMINISTRATION COMMISSION
Jean Webster Tsokos, Commissioner
THEATRE ARCHITECTURE COMMISSION
Ron Jerit, Commissioner

COSTUME COMMISSION

Leon I. Brauner, Commissioner
EDUCATION COMMISSION

Thomas A. Beagle, Commissioner

S W N

00 N o o

ENGINEERING COMMISSION

Martin Moore, -Commissioner

HEALTH AND SAFETY COMMISSION

Randall W. A. Davidson, Commissioner
SCENOGRAPHY COMMISSION -

Stanley Abbott, Commissioner
TECHNICAL INFORMATION COMMISSION
ATTan M. Bailey, Commissioner

LIAISON WITH THE ARTIST COMMISSION
Gene Gibbons, Commissioner
NATIONAL LIAISON COMMITTEE

John L. Bracewell, Chairperson
INTERNATIONAL LIAISON COMMITTEE
Ned A. Bowman, Chairperson
PUBLICATIONS COMMITTEE

Bridget A. Beier, Co-Chairperson
Douglas C. Taylor, Co-Chairperson




NEW MEMBERS CONTD.

Mary T. Harkins 3-1
Theatre Arts Department

Emerson College

148 Beacon Street

Boston, Massachusetts 02116

Barbara A. Harris 17-1
261 Village Street

Spingold Theatre

Brandeis University

Waltham, Massachusetts 02254
Tamara K. Heeschen 278BC-S
301 Noehren Hall

University of Northern Iowa

Cedar Falls, Towa 50613

Sam Houston State University 0
Drama and Speech Department
P. 0. Box 2297

Huntsville, Texas 77341
Lisa Diane Johnson 1468AC-1
305 Plymouth Street

Safety Harbor, Florida 33572

Thomas A. Knapp . 258-1
Oregon Shakespeare Festival Assn.

15 South Pioneer

Ashland, Oregon 97520

Katherine Kocib 3678C-S
CU Box 8022

Northern Arizona University
Flagstaff, Arizona 86011
Susan F. Lanham 24678-1
568 Westmoreland

Syracuse, New York 13210

John C. Larrance 48-1
22 Clark Street
Canton, New York 13617
Karen S. Leonard 47C-S
CU Box 8117

Northern Arizona University
Flagstaff, Arizona 86011

Richard C. Lindsey 19-1
159 West Lorain, #IW
Oberlin, Ohio 44074

David L. Loftin 58-1
26 Gibbs Street
Rochester, New York 14604

Christine U. Logan 68-1
111 Avondale Place
Syracuse, New York 13210

Terry Lorenc 4-1
R.D. #3, Box 262, Creek Road
Jamestown, New. York 14701
Danny L. Lowrance 278-S
CU Box 14108

Northern Arizona University
Flagstaff, Arizona 86011
Jeffrey M. Markowitz 478C-S
3238 Messick Avenue

Oceanside, New York 11572
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Barbara Burns Matheson 37-1
298 Central Street
Newton, Massachusetts 02166

R. David McCall S
2109 Barclay Road
Richmond, Virginia 23228

Michael J. McGuire 3789ABC-S
1717 North Temple Street, #348
Bnaheim, California 92806

LeRoy Mitchell, dJr. I
3315 Horatio Street, #209
Tampa, Florida 33609

Cindy Morris 28-1
P. 0. Box 21 '
Orange, Texas 77630

Arnold William Nelson I
Sunrise Northwest :
Spanaway, Washington 98387

Thomas J. Neville S
2824 Bellevue
Bettendorf, Iowa 52722

Sarah E. Park 247-S
Falls Hall, Box 273

Southwest Texas State University

San Marcos, Texas 78666

Stephen F. Parks I
Performing Arts Center
College of Fine Arts
University of Texas-Austin
Austin, Texas 78712

Thomas E. Pavelka 12789AB-1
32 Sears Avenue

Providence, Rhode Island 02908

Leon A. Pike 78-1
1632 S. W. Hume Court
Portland, Oregon 97219

Richard G. Powers

CU Box 7202

Northern Arizona University
Flagstaff, Arizona 86011

Lou Ann Quast
401 North Fredericksburg, #201
San Marcos, Texas 78666

Stephen R. Rees I
Department of Drama

Fine Arts Building

University of Georgia

Athens, Georgia 30601

Timothy W. Rinkel 2345678-S
11521 36th Avenue, N.E.

Seattle, Washington 98125

Betty K. Robinson I

340 Midland Drive
Asheville, North Carolina 28804

Rollins College 0
Department of Theatre Arts
Winter Park, Florida 32789

" Beverly A. Stein

1789C-S

Robert Routolo I
Center Theatre Group

135 North Grand Avenue

Los Angeles, California 90012

Dennis C. Seyer 278-1
320 Bellevue ‘
Cape Girardeau, Missouri 63701
Robert A. Shakespeare 4789AC-1
River Acres

Sunderland, Massachusetts 01375
Peter Slusarski 279B-1
Eisenhower College Theatre
Eisenhower College

Seneca Falls, New York 13148

Janet E. Smith S
911 William Street
Front Royal, Virginia
Holger Stave 2578B-1
214 Thurber, #6

Syracuse, New York 13210

789AB-S
7252 01d Post Road
Boulder, Colorado 80301

Adam P. Stewart I
135 Alfred Avenue, Apt. #3
Winnipeg, Manitoba, Canada R2W 1X2

Stephanie Lee Stone 378-S
141 MPAC

University of Minnesota-Duluth
Duluth, Minnesota 55812

Syracuse Scenery and Stage

Lighting Co., Inc. U
Attn: Betty Pfeiffer

1423 North Salina Street

Syracuse, Mew York 13208

Richard L. Trautner 5-1
7443 North Claremont, #3A
Chicago, IT11inois 60645

Scott W. Uhrig S
291 Higgins Drive
Baldwinsville, New York 13027

Joseph L. Vetter 258B-1
P. 0. Box 162

Lansdowne, Pennsylvania 19050

Diane L. Waschow 89-S

5-C-9, 1060 Morewood Avenue
Pittsburgh, Pennsylvania 15213

Gary Weatherly I
2815 10th Avenue South, #10
Birmingham, Alabama 35205

Albert F. C. Wehlburg I
374 ASB

University of Florida

Gainesville, Florida 32611

CONT’D. ON PAGE 18



W. Michael Wellborn 5678-S
Magnolia Star Route

Nederland, Colorado 80466

Edward F. Wingler 2489B-1

501 116th Avenue North, #94

South Range, Michigan 49963

NEW MEMBERS

357 East 55th Street, Apt. #104
Clarendon Hills, IT1inois 60514

Ronald S. Wood 1789-1
St. Petersburg, Florida 33702

Robert S. Zenoni 2345678-1

Box 157
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December
6th ......
7th ......

18th - 22nd ......

January

13th ......
February
7th - 8th ......
23rd ......

CALENDAR

USITT WINTER BOARD MEETING
10:00 a.m. - 5:00 p.m., Stouffer's Inn
on the Square, Cleveland, Ohio.

USITT ENGINEERING COMMISSION MEETING,
Cleveland, Ohio.

ACUCAA ANNUAL CONFERENCE (Association
of College, University and Community
Arts Administrators) Sheraton Centre,
New York City.

. USITT ENGINEERING COMMISSION MEETING

New York City

USITT ENGINEERING COMMISSION MEETING
Los Angeles, California

OISTT BIENNIAL CONGRESS
East Berlin

ANNUAL DESIGN EXHIBITION APPLICATION

NAME: PHONE
ADDRESS:
(Street) (Apt. #)
(City) (State) (Zip Code)
THEATRE:
POSITION:

Description of works to be submitted for exhibit.

1. Name ot Show:

Where Produced:

Date: : Item & Size

2. Name of Show:

Where Produced:

Date: Item & Size

3. Name of Show:

Where Produced:

Date: Item & Size

I understand that USITT/Cleveland nor any of their representatives can be
responsible for loss or damage of items in or connected with the exhibit.

MAIL COMPLETED -APPLICATION BY JANUARY 15, 1981, TO:

Dr. Robert C. Hansen
312 South Hall
School of Speech Communication

Bowling Green State University

Bowling Green, Ohio 43403

Exhibitor's ngnature



FLUID POWER SUPPLIERS

Humphrey Products
Kilgore at Sprinkle
Kalamazoo, Michigan 49003

Pneumatic Miniature Valves

Ingersol1-Rand

Tool and Hoist Division

28 Kennedy Boulevard

East Brunswick, New Jersey 08816

Pneumatic Tools, Hoists, Motors

009-80

Ingefso11-Rand
Compressor Divisions
Campbellsvile, Kentucky 42718

Air Compressors (all sizes)
Lee Company

2 Petitipaug Road
Westbrook, Connecticut 06498

Pneumatic/Hydraulic Miniature
Components

FLUID POWER SUPPLIERS

Lord Corporation

1635 West 12th Street
Erie, Pennsylvania 16512
Pneumatic Actuators

Micro Pneumatic Logic, Inc.

20220 N. E. 15th Court
North Miami Beach, Florida 33179

Pneumatic/Hydraulic Valves

010-80

Miller Fluid Power
7No15 York Road
Bensenville, I1linois 60106

Hydraulic/Pneumatic Cylinders,
Valves, Pumps, Air Motors

Milwaukee Cylinder

5877 South Pennsylvania Avenue
Cudahy, Wisconsin 53110

Hydraulic Cylinders

FLUID POWER SUPPLIERS

MTS Systems Corporation
Motion Systems Division

Post Office Box 24012
Minneapolis, Minnesota 55424

Electro-Hydraulic Stepper
Motors 3-33 HP

Norgren Company .
5400 South Delaware Street
Littleton, Colorado 80120

Pneumatic Valves

011-80

Numatics, Inc.
1450 North Milford Road
Highland, Michigan 48031

Pneumatic Valves

Ohio Oschillator
See Flo-Tork

FLUID POWER SUPPLIERS

Origa Corporation
928 North Oaklawn Avenue
ETlmhurst, I11inois 60126

Pneumatic Rodless Cylinders

Palley's
11630 Burke Street
Los Nietos, California 90606

Surplus Fluid Power Equipment

012-80

Parker Hannifin Corporation
17325 Euclid Avenue
Cleveland, Ohio 44112

Pneumatic/Hydraulic Cylinders,
Rotary Actuators, Multiple Motion
Actuators

Rexnord, Inc.
Racine Fluid Power Products
Racine, Wisconsin 53401

Hydraulic Variable Vane Pumps ,
Valves

This information has been published in good faith by the U.SI.T.T.
but the Institute assumes no responsibility for the preservation or

accessibility of the material.

Any permission to have access to,

or to publish the material must be negotiated between the holder of
the material and the person doing the research.

If you are aware of the location for information and wish to con-
tribute an entry to the Filing Service, please fill out the form
in the Newsletter and return it to the Chairman of the project.

6l
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U.S INSTITUTE FOR THEATRE TECHNOLOGY, INC.
1501 BROADWAY, ROOM 1408 NEW YORK. N.Y. 10036

I JANBL QCO4TC

CHERRY STAHARE o o
152 WESY BOULEVA=3 NGRTH
COLUMBIAy ML .

ENLIST A NEW MEMBER TODAY!
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