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Anaheim Conference a Blockbuster!
For more than five days and nights more than 4000 attendees participated in the largest USfIT National Conference, EVER
In this issue of the Newsletter, and over the next several months, you will be receiving information from all the various
Commissions and Committees, the Officers and your Regional Section Chairs regarding renewed vigor in Institute activities.
The Local Committee for the Conference deseIVes a rousing round ofapplause from all members, even ifyou could not attendl

Past Presidents's Overview
One must suppose that it is unusual for someone to feel
exhilarated about taldng on a volunteer position that offers
little else but work, but that is the status of all at USfITwho
dive into the "lion's den" of burden that we impose upon our
people.

Past PresidentRandy Earle, in his special retreat in Montreal,
1985, alongwith a goodly group ofInstitute members, set out
a challenge for the institute. A strong need was developing for
us to grow; Grow not only from the standpoint of greater
membership, but also through greater exposure within our
indUStry, and a greater service to our own members within
the Institute. The up-shot ofthat retreat was what we called
the "five year plan".

With barely a few months of pre-organization in place to
implement the plan, my opportunity came forward as your
new president, to take hold of the gauntlet that had been
thrown down, and see what I could do. Being basically lazy
and more interested in coordination efforts than doing the
work, the first thing that I didwas gather around me the best,
most interested people that I could find to head up thevarious
committees and aspects of the "five year plan" and day to day
business. I took on the position as traffic cop. You and your
colleagues have done a magntficent job. I thank you all.

Great thrust and importance has been placed on letting
organizations and members ofour industry knowmore about
usrrr, our goals and our services. The Publications have
improved extensively in content and timeliness, with new
organizational programs being implemented as we speak.
The membership has increased signillcantly in all categories.
With a rather shaky start, a re-direction process has taken
shape in the National Office with new staff, organization, and
the use of this facility as a clearing house and hub for our
activities. Advertising is being organized and expanded in a
most businesslike manner. Plans are well on their way
toward funding programs to enhance the capabilities of our
members to perform better, and monies have been spent to
help special projects, based upon interest income from the
endowment. An historical Archive has been set up and is
beginning its tedious sUIVey, filing and structures.

Our international position has expandedgreatly through this
liaison, and of course our visage was not hurt by the out­
standing showing in prague with our gold medal entry. Even
the state department took notice of that one.

New President's Message
My friends and colleagues. I'm honored to have the opportu­
nity to workwith you all for the coming two years to move the
Institute forward as a poSitive, cooperative force in seIVing
our industry. I look forward to continuing and broadening
our efforts to seIVe the mutual interests of our commercial
members, our members in education, our resident theatre
membership, and our free-lance artists, technicians, and
craftspeople. Manyofus have sought a working structure for
focussing on perceived needs in the performing arts which
required organization, volunteers, and. perhaps funding that
was not readily available in our theatres, production compa­
nies. firms, and institutions. That, at least, is why I was
drawn to membership in USfIT some 19 years ago, and why
I have spent a good deal of my time in the ensuing years
working to support projects which I felt were of enriching
value to the people and institutions of the performing arts
through usrrr.

The Institute offers us all opportunities to attackand improve
problem areas which are beyond the scope of a single
production budget or the schedule of a single firm's staff. I
take great pride in many of the Institute's recent industry­
influencing projects, for example: The 4O-some 1987 Na­
tional Electrical Code Revisions brought about by the NEC
Theatre Panel of the Engineering Commission: the continu­
ally growing and improving design exposition supporting the
work of North America's performing arts designers; the on­
going work of our Canadian Sections in their support of the
Canadian Standards Association's standards for stage and
studio luminaries: and Canadian Occupational Health and
Safety Department's request oftheAlberta Section to develop
a licensing process for the use of pyrotechnical devices.. We
can all take particular pride in the success ofthe U.S. Prague
Quadrienale '87 Committee and the more than 300 North
American Designers represented in bringing home the
GoldenTrigue; the wonderful cooperation achieved by repre­
sentatives of our lighting control manufacturers in reaching
surprisingly quick consensus on dimmer control standards;
the extraordinaryachievement ofthe "Design andTechnology
Faculty Promotion Evaluation Guidelines" has already
caused rapidly increasing awareness in education of what
our educator-designers and technologists really do in their
work; and the "Recommended Guidelines for Stage.Rigging
and Machinery Specifications" have presented the industry
with highly useful information.

. (more page 3 )



Memberships
This newsletter is made possible through the generosity of the Contributing and Sustaining
Members listed. The Officers, Board of Directors and entire membership of the USITI
gratefully acknowledge and appreciate the contributions of these friends of the Institute.

Contributing Members

Amecon, Inc.
Associated Theatrical Contractors
Avolites. Inc.
Electro Controls, Inc.
Geniets International, Inc.
Great American Market
Lee Colortran, Inc.
Malabar Ltd.
Musson Theatrical, Inc.

Sustaining Members

Adirondack Scenic
Peter Albrecht Corporation
Alcone Company, Inc.
American Seating
Applebox Technical Services, Inc.
Artec Consultants, Inc.
Artifex Corporation
ArtSoft, Inc.
Ascot Dinner Theatre, Ltd.
Automatic Devices Company
AVABAmerica, Inc.
B.N. Productions
Backstage, Inc.
Baer Fabrics
Barbizon Electric Company, Inc.
Bash Theatrical Lighting
Belden Communications, Inc.
BML Stage Lighting Company
Brannigan-Lorelli Associates, Inc.
Broadway Press
Cal Western Paints, Inc.
Canvas Specialty Company
Celco, Inc.
Centre Theatre Group
Chicago Scenic Studios, Inc.
Cinemills Corp.
City Lights, Inc.
J.R Clancy, Inc.
Clear-Com Intercom Systems
Columbine Fabrications
Costums Crafters, Inc.
DeSisti Lighting Equipment
DesignLab Chicago
DesignLine, Inc.
DMA Associates
Electronics Diversified, Inc.
Electronic Theatre Controls, Inc.
FM Productions
Feller Precision, Inc.
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On Cue, Inc.
Osram Corporation
Rosco Laboratories, Inc.
SICa, Inc.
Sacramento Theatrical Lighting, Ltd.
Samuel H. Scripps
Stage Engineering International Ltd.
Strand Lighting

Fox-Rich Textiles, Inc.
Foy Inventerprises, Inc.
Gagnon Laforest
General Electric Lamp Division
Peter George Associates, Inc.
Goodspeed Opera House
Grand Stage Lighting
Grosh Scenic Studios
GTE/Sylvania, Inc.
H & H Specialties, Inc.
HM Electronics, Inc.
Hanis Consulting
Haussmann International
Hoffend and Sons, Inc.
IIwin Seating
Jachem & Meeh, Inc.
Jim Weber Lighting Service Inc.
Joel Theatrical Rigging Ltd.
Joyce/Dayton Corporation
JWf Management Consultants
Kryolan Corporation
Lehigh Electric Products Co.
Leprecon/CAE, Inc.
Lighting & Electronics, Inc.
Lighting Associates Templates
Lighting Controls, Inc.
Lighting Dimensions Magazine
Limelight Productions, Inc.
Lite-Trol Service Co., Inc.
Little Stage Lighting
Magnum Production Services
McManus Enterprises
Mid-West Scenic & Stage

Equipment Co., Ltd.
Mutual Hardware
NSI Corporation
Ness Inports, Inc.
Norcostco In
Ben Nye Cosmetics
Olesen Company
Opera Shop

Syracuse Scenery & Stage
Lighting Company, Inc.

Teatronics, Inc.
Theatrical Services & Consultants
Wenger Corporation

Phoebus Manufacturing
Prism Theatrical Lighting
Production Arts Lighting
Richmond Sound Design, Ltd.
Rigging Innovators
Risk International, Inc.
Rose Brand Textile Fabrics
Samuelson Group PLC
Sanders Lighting Templates
Sapsis Rigging, Inc.
Secoa
Shopworks Incorporated
Sine-TEX Connector
Spectrum Design & Development, Inc.
Stage Equipment & Lighting
Stage Lighting Distributors Corp.
Stagecraft Industries
Stage Right
Stage-Rite Corp.
Strong International Electric Corp.
Systems Design Associates
TEl Electronics
Texas Scenic Company, Inc.
Theatre Crafts Magazine
Theatre Projects Consultants, Inc.
Theatre Techniques, Inc.
Theatre Visions, Inc.
Theatrical Services & Supply, Inc.
James Thomas Engineering
Tiffin Scenic Studios, Inc.
Tomcat, Inc.
Touch Technologies, Inc.
Tracoman
Tuxedo Wholesaler
Union Connector Co., Inc.
Universe Stage Lighting
Unnatural Resources, Inc.
Veam
Vincent Lighting Systems
I. Weiss & Sons, Inc.
West Star Corporation
S. Wolfs Sons



(Hand)

The Conferences have grown in huge strides with greater
attendance each year and much expanded exhibitor partici­
pation. TIrls has caused a higher degree oforganization and
control with continuity. The highly successful design exhibit
aspects of the institute have been re-organized and strength­
ened. Commission projects are more constructive than ever
before, with standards and codes being set and accepted.
Sections are increasing monthly and their programs inter­
nally are excellent.

With all of this growth that we are experiencing comes a
certain amount of pain, and change. Our approach has
always been to do everything through volunteers. We have
always taken real advantage of this asset -- our members.
They just do not know when to quit, they go on and on and
they give and give all they can. We cannot do that any longer.
We are no longer a "little" organization. We are a working
corporation. During this past year, we had to come to a
screeching halt, take another deep breath, and re-evaluate
ourselves again. The "fiveyear plan" was, within 2 years, 800AJ
completed. We already needed a new plan - a new direction.
We finally realized that we had a "tiger by the tail" and we
could no longer live by the" small company" rules thatwe had
been living with. The key to this was to give our volunteers
help - paid help. You have seen evidence of this in our
Exhibits Management, and the added help in the National
Office. We have added in a bookkeeping job that is in place
to help the Treasurer with that huge responsibility. The
Editorjob is being totally re-evaluated, higherwages are to be
paid, along with the greater job description. We are talking
about a full Conference management team and possibly even
a full Administrative management company. Our new "Plan"
has been set in place and is being acted on. We are not calling
it a "five year plan" or giving it any type of timeline.

Some things seem to take forever within our Institute, butnot
when it comes to these exciting advancements that we have
undertaken. If we are to serve our members and our
industry, we must have the tools and the capability to do so.
I have noted before, the phenomenon of our leaders and
workers who in their own businesses are sometimes highly
opinionated directors. But, when we work together here, we
are an amazing ensemble -- sometimes still highly opinion­
ated but none the less a well-working team.

The real "nuts-and bolts" bottom line to all of this is that the
Institute is a financially viable entity. We have money in the
bank. We have a working and producing endowment. The
conferences have always exceeded, sometimes substantially,
the budget "nut" that is expected of them, membership is
grOwing, and budgets are well thought out and kept in check.
We are a fiscally responsible corporation.

It is with great anticipation and support that I, not only pass
along the President's Gavel, but the symbolic gauntlet to your
new President, Dick Devin. A man with well-proven talents
in organization and dedication to the Institute. Iknow that he
willlookfOIwardto the challenges that are placed on him, and
will gain the excitement and fulfillment that I have experi­
enced during the past two years. I am proud to have had the
opportunity to serve you as President.

David Hale Hand

(Devin)

Each of these projects began with an individual member
deciding that something must be done to remedy a problem
or accomplish a goal.

USITT is ABOUT accepting challenges and attacking prob­
lems. This organization isABOUTcooperationto supportand
promote the community of the arts.

The traditional Broadwaymodel that creates art from scratch
only to throw it away at closing seems to be nearing extinc­
tion. I live and work in an arts environment (Seattle), where
the spirit of cooperation among all arts organizations is well­
established. The Seattle Theatre model of cooperation,
sharing resources, expertise, staff, inventory, marketing
research, and artists is a support structure that can nurture
the artistic and fiscal health of the Performing Arts in the
future.

USITT is and will be a center for this kind of support for the
Performing Arts in North America. We have member repre­
sentatives of firms, institutions, and individuals, who are
capable and eager to support the research, challenges, plan­
ning, nurturing of our profession.

A multitude of exciting projects are in process. One of the
great joys ofworking with the Institute is the opportunity to
work side by side with some of the most thoughtful and
dynamic professionals in this industry. We have a wealth of
information gleaned from the recent survey of our member­
ship. I promise you that the officers and staffwill be using the
opinions represented in those 844 responses to guide us in
our planning, programming, budgeting, and membership
services in the coming months. We have some great new
resources on our Board ofDirectors and on our Staffto break
new ground in development, publications. and public visibil­
ity. And the long term goals established at the Board Retreat
last August have given us exciting challenges for our future.

But the bottom line is involvement, commitment, and action
from the entire membership. If you see a need in our
industry, take action: use the resources of the institute;
create a project of your own; contact the appropriate Com­
missioner, Regional Section Officer, The National Office Staff:
Vice President, or your President and request advice and
assistance with your idea.

I look fOlWard with excitement and anticipation to working
with you in the coming year.

Richard Devin

It's your Institute.
GET INVOLVED!
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Electrical Codes
for the 90's
On Janumy 11-14, 1988, approxi­
mately 15 people met in Miami, Florida,
for the first round of deliberations on
proposed changes to the NEC for the
1990 Edition. These people, in our in­
dustry known as Code Panel 15, proc­
essed 53 proposed changes to Articles
518, 520. 530. and 540 of the Code.
During the meeting, it was announced
that my appointment as your represen­
tative on Code Panel 15 had been ap­
proved.

USflT made three proposals, all of
which were accepted. One proposal
was to modify paragraph 520-53(h) ef­
fectively increasing the ampacity of the
supply cables to portable switchboards.
A second proposal was editorial in na­
ture, clarifYing that the special require­
ments of solid-state switchboards in
paragraph 520-27(c) were also appli­
cable to (a) and (b). The third proposal
was to add a "fine print note" (FPN) to
paragraph 520-27 pointing out to engi­
neers, inspectors, and others that
switchboard feeders are sized for com­
puted loads and not for total possible
connected loads.

Our representation on Code Panel 15 is
not just to make proposals, but to pro­
tect ourselves from detrimental propos­
als made by others. An example ofthis
was a proposal to change the male inlets
on the portable switchboard side of the
road show patch to female. This pro­
posal was rejected.

Many people in our industry wrote pro­
posals petitioning Code Panel 6 to make
changes in Article 400 pertaining to
flexible cords and cables. The thrust of
the movement was to increase the
ampacities of the cords and cables by
acknowledging the availability of insu­
lations rated for 90 degrees C. The
results were good in that Code Panel 6
finally acknowledged the existence of90
degree C. rated cables. Unfortunately,
they made the derating table more re­
strictive in the process. We will be ad­
dressing this issue shortly.

In early June, the deliberations of the
various code making panels will be
published as a Technical Committee
Report, and released to the public for
comment. The public has until October
to make their comments, after which
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the code making panels will meet again
in December for final deliberation.

I will be mailing information with a
request for comments to those on my
list who have expressed an interest as
soon as the Technical Committee Re­
port is published. If there are others
who are interested, please write to me
at:

LEE Coloriran, Inc.
1015 Chestnut Street
Burbank, CA 91506

Also write to me if you are having a
specific major interpretation problem
with an engineer or an inspector, as I
can "plug you into" the formal interpre­
tation process available from the Na­
tional Fire ProtectionAssociation, spon­
sor of the National Electrical code.

Ken Vannice
Liaison to the NFPA &
Vice Commissioner, Engineering

Guide to Textile
Conservation
Available
The Executive Committee ofThe Textile
Conservation Group announces the
publication ofA Guide to Textile Con­
servation, the 1987-88 membership
directory.

This issue, which honors the tenth
anniversmy ofThe Textile Conservation
Group, contains information on mem­
bers. including areas of study, re­
search, and interests related to the
profession. Other sections provide in­
formation on educational resources as
well as geographical and specialization
indices, and activities of The Textile
Conservation Group.

This will be a valuable aid for all conser­
vators, curators, students, and others
interested in textiles, textile history,
science, or conservation.

A Guide to Textile Conservation may
be purchased for $6.50, plus $1.25 to
cover the costs ofmailing. To order send
US funds only to:

The Textile ConseIVation Group
A Guide To Textile Conservation
P.O. Box 6611
New York, NY 10128

The publication and distribution of A
Guide To Textile Conservation was
co-sponsored by:
Museum Quality Box Storage Company
(Viola Lappe)
Taylor Made Company (Thomas Taylor)
Testfabrics (fom Klass).

~chitecture/Art

Exhibit
Anew exhibition entitled "Michelangelo:
Draftsman/Architect" is scheduled to
be shown in the West Building of Paul
Mellon Galleries in the National Gallery
of Art, Washington, DC October 9
through December 11, 1988.

This two-part exhibition of
Michelangelo's drawings, illustrating
all the principal phases of his artistic
development and representing the ma­
jor categories of his graphic work, is the
largest ever mounted in America. The
first part will include some 45 figure
studies, composition sketches, ideal
heads, and architectural designs, as
well as the so-called "presentation"
drawings which the artist made for
friends. Among these drawings will be
several studies for the Sistine Chapel
ceiling. This section of the show has
been organized by the National Gallery
ofArt, Washington, in association with
the Casa Buonarroti, Florence, the
Royal Librmy, Windsor Castle, and the
Olivetti Company, Milan. A fully illus­
trated scholarly catalogue by Michael
Hirst of the Courtauld Institute of Art,
London will accompany this part of the
show. The second part ofthe exhibition,
again organized by the National Gallery
and Olivetti, will be devoted to
Michelangelo's architectural drawings.
Comprising approximately 30 sheets by
or related to Michelangelo, the drawings
are associated with two large models of
Michelangelo projects -- the facade of
the church of San Lorenzo in Florence
and the drum and dome ofSaint Peter's
Basilica in Rome -- both of which will
also be on display. The catalogue for
this section of the exhibition will be
written by Henry Millon, Dean of the
National Gallery's Center for the Ad­
vanced Study of the Visual Arts, and
Craig Hugh Smyth, Kress Professor at
the National Gallery. Both exhibitions
at the National Gallery are coordinated
by David Alan Brown, curator of Italian
renaissance painting.



Many Awards Presented at USITT Conference 1988

U. S. Institute for Theatre Teclmology
presents

The 1988 USITT Award
to

Charles and Olga Altman
In recognition of their many years as
founders and creative spirits of the
Altman Stage Ughting Company in
Yonkers. NewYork. At an average age of
over eightyyears they continue to be ac­
tive in achieving excellence for their
company. The Altmans have made
quality lighting products widely avail­
able at competitive prices to a world­
wide theatre and entertainment lighting
community. They are deserving of this,
USfITs highest award.

USITT Board of Directors
March. 1988

Anaheim, California

U. S. Institute for Theatre Teclmology
presents

The Thomas DeGaetani
Award

to
Diane White

and
Bill Bushnell

In recognition oftheir work in the devel­
opment of the Los Angeles Theatre
Center in the heart of downtown Los
Angeles, a multi-theatre complex pre­
senting literary classics. musicals, new
plays, American classics and occa­
sional poetry readings, frequently in
highly experimental form. thus provid­
ing Los Angeles' designers, technicians,
playwrights, actors and the public with
a rich theatrical diversity. From a 99
seat "waiver house" the Los Angeles
Actor's Theatre has been the only
waiver theatre to attain full Equity
status. USITT is please to honor both
fortheircontributiontoLosAngelesand
West Coast theatre.

USITT Board of Directors
March,1988

Anaheim, California

U. S. Institute for Theatre Teclmology
presents

The 1988 Safety Award
to

Richard D. Thompson
For his twenty-seven years ofdedicated
service through USITT's Codes and
Standards Commission and Health and
Safety Commission; as the first Safety
Commissioner for USITT: for his formu­
1ation offire codes and NEC standards;
for his advancement ofsafety for Enter­
tainment personnel in products and
practices.

USITT Board of Directors
March,1988

Anaheim. California

U. S. Institute for Theatre Teclmology
presents

A Special 1988 Award
for

Lifetime Achievement
to

Dr. Eva Soukupova
Dr. Soukupova of the Czechoslovak
SocialistRepublicwas the Director (now
retired) ofthe Prague Theatre Institute.
conceptualizer of the Prague Quadren­
nial ofScenography and Theatre Archi­
tecture and the SecretaryGeneral for all
six Prague Quadrennials. Shewas both
the founding Secretariat ofthe Interna­
tional Organization of Scenographers.
Theatre Architects andTheatre Techni­
cians and remains Secretary General of
OJ.S.T.A.T. She has been instrumental
in the advancement of scenic and cos­
tume design and theatre architecture
aswell as promotinginternational coop­
eration, exchange and understanding.
As an active lifelong advocate of theatre
in the advancement of peace. USITT is
pleased to award this Special lifetime
Achievement Award to Dr. Soukupova.

USITT Board of Directors
March. 1988

Anaheim, California

Fellows Named
At the Fellows meeting keynoted byVan
Philips, the College of Fellows inducted
two new members. We welcome Stan
Miller and HenryTharpe as new Fellows
and thankthem for their enormous con­
tributions to the Institute over the
years.

U.S. Institute for Theatre Theclmology
presents

The 1988 Golden Pen
Award

to
Lisa Aronson and Frank Rich

The 1988 Golden Pen Award for the au­
thors ofthe most significant book in the
area served by USITT is presented to
Frank Rich and Usa Aronson for their
book The Theatre Art of Boris Aron­
son.

USITT Board of Directors
March. 1988

Anaheim. California

U. S. Institute for Theatre Teclmology
presents

The Herbert D. Greggs
Award

to
Denis Bablet

The Herbert D. Greggs Award for excel­
lent writing in Theatre Design & Tech­
nology, the quarterly Journal ofusiTr,
during 1987/1988 goes to Denis Bablet
for his article: "Problems of Contempo­
rary Theatre Space."

USITT Boaard of Directors
March,1988

Anaheim, California

U. S. Institute for Theatre Teclmology
presents

A
Special Citation

to
Arnold Aronson

In recognition of his ten years of mean­
ingful service to the Institute as Editor of
our scholarly quarterly journal. The­
atre Design & Technology as well as
his work as editor ofvarious Scenogra­
phy Bi-annual Exhibition catalogs.

USITT Board of Directors
March,1988

Anaheim. California
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News From
The National
by David Diamond

Welcome New Membersl Several
hundred ofyoujoinedat the Conference
or during pre-registration. We hope
that you will become active members of
the Institute. Contact your Commis­
sioners and Regional Section Chairs to
find out how you can get involved. Call
us at the National Office ifyou have any
questions about anything. We will be
glad to hear from you.

If you renewed your membership or
joined USITT at the Conference in
Anaheim, did you fill out the red and
white renewal/membership. If you
paid the non-member rate for the Con­
ference, that includes one year of
membership ONLY IFYOU FIlL OUTan
application form. Write or call the office
if you need the form.

During the next few months I will be
using this space to provide you with the
results of the Membership Survey un­
dertaken this year. We were pleased by
the number of responses we received
and we are eager to incorporatemany of
your suggestions and ideas.

The total number of respondents to the
survey was 844. Here are some of the
highlights:

• In order of importance, these are the
four most common reasons for joining
USITT: 1) to keep up to date on ad­
vancements in the field; 2) to make
professional contacts; 3) to have a pro­
fessional affiliation; and 4) to have ac­
cess to the journal/newsletter.

• In order of importance, these are the
most important events/services offered
by USITT: 1) Journal rrD&T); 2) Na­
tional Conference; 3) Newsletter; 4) an­
nual Costume Symposium; 5)Regional
activities; 6) Commission actMties. The
least important was "publications."

• 50% responded that they are mem­
bers of the Regional Section; but 66%
responded that they do not take part in
Regional actMties.

• 5Q01o responded that they feel ade­
quately served by the Commissions.
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• Only 5% rated the National Office "not
responsive".

• 94% said they will renew their mem­
bership; 15% feel the fee is too high.

• 76% rated the editorial content of
TD&T either excellent or good.

• 60% ofrespondents refer to advertise­
ments in TD&T when shopping for
goods and services.

In future issues I will go into more detail
about the responses. I would again like
to thank all of you who participated in
this fascinating study.

Speaking of surveys, TCG's annual
report on the financial condition of
America's theatres, Theatre Facts 87,
was released recently. Theatre Facts
reports anincrease in boxoffice income,
a slight rise in attendance and an in­
crease in Foundation support. The
growth rate of private contributions
from individual and corporate donors
was the smallest in five years. Federal
and state funding dropped sharply.
There was little expansion during the
year reflected in the modest increase in
expenses. Compensation levels for art­
ists and other personnel did not keep
pace with the low-level inflation.

You can obtain a copy ofTheatre Facts
87 by purchasing the April issue of
American Theatre in which it appears
orgetit direct from The Publications De­
partment, TCG, 355 Lexington Avenue,
NewYork, NY 10017. The price is $3.50
plus $1.50 postage and handling.

Book Review
Covering the wide range of a far-reach­
ing subject, Thurston James' new
handbook provides both the student
and veteran alike with a straight for­
ward, practical guide to the properties
craft. Written in an easy to understand,
conversational style; this profusely il­
lustrated volume blends step by step
"how to" explanations of over 100 spe­
cific projects with a clear discussion of
the preparation and usage of a multi­
tude ofmaterials and methods for prop­
erty construction.

The specific projects explored, run the
gamut from archeological relics to fire
and smoke effects, stained glass and
eye wear. Moreover, the practicality of
these explorations can be easily
adapted and transferred to an infinite'
number of other projects and applica­
tions. Thus, while this handbookwill be
a very real boon to the student, even the
most seasoned Prop-Master will find
much to spark new and creative ideas.

Active in Educational Theatre for thirty
years, Mr. James is currently Proper­
ties Master at UClA (a post he has held
for the past 10 years). He also has
extensive experience as a Technical
Director, Scenic Artist, Carpenter and
lighting Designer.
THE THEATRE PROPS HANDBOOK
A Comprehensive Guide to Theatre
Properties,
Materials, and Construction
by Thurston James
81/2 x 11,272 pages
Hardbound Edition, $29.95 (ISBN: 0­
932620-88-4)
Paperback Edition, $19.95 (ISBN: 0­
932960-88-8)
Betterway Publications, White Hall,
Virginia
(804) 823-5661

Gary Miller
USITT National Office

Costume Award
The Costume Commission is pleased to
announce the award of the National
Costumers Association Annual Schol­
arship of $1,000 to Pamela J. Rehberg
M.F.A. candidate from Northern Illinois
University. The runner up for the schol­
arship was Heater Hudson from the
University ofWashington.

The award to Ms. Rehberg was pre­
sented at the banquet at the Annual
Conference in Anaheim by Mr. Less
Bliss, past president of the National
Costumers Association.

The USITf selection committee was
chaired by Dr. ZelmaWeisfeld, designer
and retired professor from the Univer­
sity of Michigan; other judges were
Whitney Blausen, designer and Admin­
istrator of the Theatre Development
Fund Costume Collection, liz Covey,
free-lance designer and author and
Martin Pakledinaz, free-lance designer.



Design Expo '88
Opens in Anaheim
by Carolyn Lancet

Design Expo '88. a stunning collection
of theatre. film. and television designs
from across the O.S.• premiered on
March 22 at the National Conference in
Anaheim. The Expo contained a JUIied
section. a Showcase section featuring
award-winners crony. Oscar. Obie. and
top regional awards). and a Heritage
section featuring artwork from the films
of Cecil B. DeMille. The opening of the
exhibit coincided with a reception held
for the OISTAT delegation. who were
given a private preview of the display
before it was opened to the general
public. Once the Expo was open. Con­
ference attendees were free to view the
designs on display as well as slides
selected from other Jtrried Section En­
tries.

The Design Expo '88 committee
(Carolyn Lancet, Eric Fielding. C. Lance
Brockman. and John Williams) wish to
thank the USITT members whose over­
whelmingly positive response to the
exhibit helped to make all the hard work
worthwhile. A special "Thank you" goes
to the Student Chapter at the University
ofTexas at Austin, whose members did
several weeks of preparation. followed
by the setup and strike for the Anaheim
showing.

Design Expo '88 is now available for
touring. Any member wishing to in­
quire about cost and scheduling should
contact Deborah Bell or Jeff Quinn.

USflT members who were not able to
see the Expo in Anaheim are encour­
aged to order the accompanying catalog
(containing 19 color photos) from the
National Office.

LHAT 12th Annual
Conference
The League of Historic American The­
atres. a national group dedicated to the
preseIVation and use of American's
historic theatre buildings. has chosen
Texas for its 12th Annual Conference
and Tour. June 22 through 26. 1988.

This year. conference participants will
have the opportunity to tour 12 historic
Texas theatres and participate inwork­
shops. seminars and round table dis­
cussions encompassing historic the­
atre restoration and management.

Theatres on the itinerary include; the
Majestic Theatre and Plaza Theatre in
Dallas; the Granbury Opera House in
Granbury; the Anson Opera House in
Anson; the Paramount Theatre in
Abilene; the Majestic Theatre in
Eastland; the Parmount Theatre in
Austin; the Empire Theatre. the Majes­
tic Theatre and theAztecTheatre in San
Antonio; the Stafford Opera House in
Columbus; and finally the Grand 1894
Opera House in Galveston.

The theatre tours will be followed by
intensive case studies. panel discus­
sions. and other seminar and workshop
sessions about the specific challenges
and advantages ofrestoring and operat­
ing these historic theatres as perform­
ing arts facilities. Specific topics in­
clude: private/public partnerships. fa­
cilities maintenance. volunteers. deco­
rative lighting. and booking/program­
ming.

For a free brochure. write to the League
of Historic American Theatres. 1600 H.
Street. NW. Washington. DC 20006. or
call (202) 289-1494.

The Ensemble
Studio Theatre
Establishes
National Theatre
Colony
The Ensemble Studio Theatre. Curt
Dempster. artistic director. is establish­
ing this country's first year-round col­
ony for playwrights. actors. directors
and other theatre artists. in Tan­
nersville. New York.

The new institution. an arm of the 16­
year-old Ensemble Studio Theatre. is
the National Theatre Colony to be
housed in the Forest Inn. recently pur­
chased by the New York based group.

The National Theatre Colony, the first
retreat for theatre artists in America.
will be patterned after such literary
colonies as Yaddo and The McDowell
Colony with special emphasis on the
collaborative developmental process
with playwrights, actors and directors
in year-round residence.

Horton Foote and Romulus linney,
long-time members of The Ensemble
Studio Theatre. are co-chairpersons of
the artistic committee of the National
Theatre Colony.

The Colony's programs. to begin opera­
tion by June "88, are:

- a playwrights-in-residence program
with as many as 50 playwrights arum­
ally developing a new theatre piece
(theatres from across the country will
participate);

- a weekly theatre laboratory to en­
courage creative risk-taking;

- a national playwriting contest to dis­
cover new talent with the winning play­
wright receiving a residency at the Col­
onyand a presentation ofthe playatThe
Ensemble Studio Theatre's New York
City base;

- a scholarship program to enable the­
atre artists ofdiverse backgrounds from
all over the country to attend the Col­
ony;

- a reference library of scripts devel­
oped through the efforts of The En­
semble Studio Theatre, including plays
not yet published;

- conferences by institutional arts
groups;

- and play reading on a year-round
basis open to members of Greene
County and its neighbors.

For further information about the Na­
tional Theatre Colony in Tannersville.
New York. call (212) 247-4982.

More Anaheim
Conference in

June Newsletter
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Calendar of Events
MAY JUNE

Fourth Annual
Open House

Video Expo Los Angeles,
Los Angeles Convention Center,
Los Angeles, CA.
Contact: Barbara Dales,
Knowledge Industry publications, Inc.,
Westchester Ave., White Plains, NY
10604
(914) 328-9157;
(800) 248-KlPI outside NY.
May 9-13.

Acoustical Society of America,
Seattle Sheraton Hotel and Towers,
Seattle, WA,
Contact: Dr. Murray Strasberg, Secy.,
Acoustical Society of America,
500 Sunnyside Blvd.,
Woodbury, NY 11797
(516) 349-7800.
May 16-20.

Showtech 'SS,
Berlin, West Gennany.
Contact: Gennan Chamber ofIndustry
and Commerce,
12/13 Suffolk St.,
London SWIY 4HG.
Tel.: 0-9307251.
May 18-20.

ShowBiz Expo,
Los Angeles Convention Center,
Los Angeles CA.
Contact: Uve TlIDe, Inc.,
3747 Arbolada Rd.,
Los Angeles, Ca 90027
(213) 668-1811.
June 11-13.

League of Historic American
Theatres

Annual Conference
Contact: League of Historic American
Theatres,
1600 H St. NW,
Washington, DC 20006
(202) 289-1494
June 22-26
ITSjNAPTE International Telepro­
duction Conference and Exhibition
Los Angeles Convention-Exhibition
Center,
Los Angeles, CA.
Contact: Susan Stanco,
ITS Director of Conference Marketing,
International Teleproduction Society.
990 Ave. ofthe Americas, Ste. 21E,
New York, NY 10018
(212) 629-3266.
June 25-28.

The Friends of the Kennedy Center will
sponsor the fourth annual Kennedy
Center Open House Arts Festival on
Sunday, September 25, from noon to 7
p.m. The day-long free celebration fea­
tures the best of established and new
performing artists from the metropoli­
tan Washington area, as well as several
members of the Kennedy Center family
-- including the National Symphony
Orchestra, the Washington Opera,
American Film Institute, Very Special
Arts, Programs for Children and Youth,
and the Office of Cultural Diversity.
This year's festival also features an
expanded dance program which will be
moved from the Terrace Theater to the
Opera House to accommodate a grow­
ing audience.

Job Opening
Address Correction

In the Sprtngissue ofTD&T, on page 62,
an ad appeared for a Tech Director/
Teacher, SllnlIDer. Toreply, please note
thatthe correct address is: NancyGold­
berg, 145 Central Park West, NYC
10023.

THE DEADLINE FOR THE JUNE NEWSLETTER IS APRIL 30, 1988
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