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USITT
PLANNING COMMITTEE FORMED

At the August 14th Board of Directors meeting. President
Devin announced the formation of a new "Short and Long
Term Planning Committee" to be chaired by Mr. Joseph Good
ofStrand Electro Controls. The purpose ofthe Committeewill
he to examine the needs and goals of the Institute and its
Members for a period of up to ten years and to recommend
action commensurate with those findings. The charge to the
Committee is to include. but not be limited to:

1. Examine the recommendations which were produced
by the 1987 and 1985 Board Retreats in Seattle and
Toronto for evaluation and further action.

2. Study the data produced in the recent Member
Survey.

3. Examine the USITT's perception and recognition
within the performing arts industry. in government.
and with the public at large.

4. IdentifY both short term and long term goals for the
Institute's Membership and for the Organization. in­
cluding administrative structure. programs and proj­
ects. selVices to the industry. selVices to the mem­
bers. and other areas of concern.

5. Report to the Board ofDirectors by the August. 1989
Board Meeting. with recommended goals and spe­
cific recommendations for implementation.

6. Continuewith planning as may benecessaryand ad­
viseable.

The makeup of the Committee is based on the President's
attempt to keep the group manageably small and still repre­
sent the diverse interests and regions of Institute Member­
ship. The Memberswho have agreed to serve are: JodyGood.
Chair; Richard Arnold. William Byrnes. John Conklin. Rich­
ard Devin. ex-officio. Joy Emery. Sarah Nash Gates. Kenneth
Hewitt. Christine Kaiser. Robert Scales. David Diamond. ex­
officio and non-voting. and advisory members Don Jones.
John Lottas. and Don Shulman.

USflT Members who have thoughts and suggestions to
convey to the Planning Committee should contact any Com­
mittee Member directly. preferably with a copy to the Chair­
man. This is viewed as an extremely important process in the
life and future of the Institute. and all input from the
Membership is encouraged.

FROM THE PRESIDENT
National Office Relocation Planned

The age-old question ofwhether it is best to keep the USflT
National Office and Staff in New York City or to seek another
city where rentals and general expenses are lower and where
employee cost of living might be eased has been addressed at
regular intervals for at least the past twelve years. As our
42nd Street lease will be up for re-negotiation soon and our
staffmembers are desperately inneed ofadditional space. the
Board of Directors voted in March to vigorously pursue a
detailed examination ofsixcities in order to make an informed
decision as to office relocation at its August meeting and to
move forward quickly toward relocation at the earliest pos­
sible date (certainly by the end of the year). A committee.
chaired by Leon Brauner of the University of Indiana was
formed to study the information collected on those seven
cities and make a recommendation to the Board at theAugust
meeting in St. Louis. The cities studied were: Atlanta. GA;
Denver. CO; Kansas City. MO; New York City. NY; St. Louis.
MO; and Washington. D.C. Volunteers from each of these
cities were asked to research answers to several pages of
questions dealing with demographics. economics. and avail­
able resources in each locale.

Leon compiled a data base clearly showing comparisons
indicated by the research and a lengthy. sometimes passion­
ate and extremely thoughtful discussion ensued. with members
of the relocation committee and interested members of the
Board. Section Officers. and Commissioners present in St.
Louis. The Committee finally voted eight to one in favor of
seeking new. more economical and more sp<lcious address in
Manhattan and delivered its recommendation to the Board
the next day. After further discussion. amajority ofthe Board
Members voted to support that recommendation.

It is important that the general membership receive an
explanation of the reasoning behind the decision. as I'm sure
there are many who wonder. with a degree ofdisdain. why we
continue to spend the Institute's hard-earned funds on a
Manhattan location when it is clear. even without such a
study. that there are less costly places to "set up shop" in
many corners of North America. The discussion was not
simple. nor was it one-sided. The study clearly showed that
of the six cities considered. Kansas City offers the most cost-

(continued on page 3)
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Memberships
This newsletter is made possible through the generosity of the Contributing and Sustaining
Members listed. The Officers, Board of Directors and entire membership of the USITf grate­
fully acknowledge and appreciate the contributions of these friends of the Institute.

Contributing Members

Amecon. Inc.
Applebox Technical Services. Inc.·
Associated Theatrical Contractors
Avolites. Inc.
Electro Controls. Inc.
Geniets International. Inc.
Great American Market
Interstate Consolidation Service
KM Fabrics. Inc.

Sustaining Members

Adirondack Scenic
Peter Albrecht Corporation
Alcone Company, Inc.
American Seating
Artec Consultants. Inc.
Artifex Corporation
Artsoft. Inc.
Ascot Dinner Theatre, Ltd.
Automatic Devices Company
B.N. Productions
Backstage. Inc.
Baer Fabrics
Barbizon Electric Company, Inc.
Bash Theatrical Ughting
Branntgan-Lorelli Associates. Inc.
Broadway Press
Cal Western Paints. Inc.
Canvas Specialty Company
Celco. Inc.
Centre Theatre Group
Chicago Scenic Studios, Inc.
Cinemills Corp.
City lights. Inc.
J.R Clancy. Inc.
Clear-Com Intercom Systems
Columbine Fabrications
DesignLab Chicago
DesignUne, Inc.
East Coast Theatre Supply
Electronics Diversified. Inc.
Electronic Theatre Controls. Inc.
Entertainment Technology. Inc.
FM Productions
Feller Precision. Inc.
Fox-Rich Textiles. Inc.
Foy Inventerprises. Inc.
Gagnon Laforest
General Electric Lamp Division
Peter George Associates. Inc.
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Lee Colortran. Inc.
Ughtsync. Inc.
Malabar Ltd.
Musson Theatrical, Inc.
On Cue, Inc.
Osram Corporation
Precision Controls, Inc.
Rosco Laboratories. Inc.
SICO. Inc.

Goodspeed Opera House
Grand Stage Ughting
Grosh Scenic Studios
GTE/Sylvania. Inc.
H & H Specialties, Inc.
HM Electronics. Inc.
Hams Consulting
Haussmann International
Hoffend and Sons. Inc.
Hudson Scenic Studios, Inc.
Irwin seating
Jachem & Meeh, Inc.
Jim Weber lighting SeIVice Inc.
Joel Theatrical Rigging Ltd.
Joyce/Dayton Corporation
JWf Management Consultants
Kryolan Corporation
L.S.C. Electronics Pty. Ltd.
Lehigh Electric Products Co.
Leprecon/CAE. Inc.
Ughting & Electronics. Inc.
lighting Associates Templates
Ughting Dimensions Magazine
limelight Productions. Inc.
Ute-Trol Service Co., Inc.
Utile Stage lighting
Lycian Stage lighting. Inc.
Magnum Production Services
Mainstage Theatrical Supply, Inc.
McManus Enterprises
Mid-West Scenic & Stage

Equipment Co.• Ltd.
Mutual Hardware
NSI Corporation
L.E. Nelson Sales Corp./Thorn EMI
Ness Inports, Inc.
Norcostco Inc.
Ben Nye Cosmetics
Olesen Company

Sacramento Theatrical Ughting. Ltd.
Samuel H. Scripps
Sapsis Rigging, Inc.
Strand Ughting
Syracuse Scenery & Stage

lighting Company, Inc.
Teatronics. Inc.
Theatrical SeIVices & Consultants
Wenger Corporation

Phoebus Manufacturing
Prism Theatrical lighting
Production Arts Ughting
Richmond Sound Design, Ltd.
Rigging Innovators
Risk International. Inc.
Rose Brand Textile Fabrics
Sanders lighting Templates
Secoa
Shopworks Incorporated
Stage Equipment & Ughting
Stage Ughting Distributors Corp.
Stagecraft Industries
Stageworks Production Supply. Inc.
Stage Right
Stage-Rite Corp.
Strong International Electric Corp.
Systems Design Associates
TEl Electronics
Texas Scenic Company, Inc.
Theatre Crafts Magazine
Theatre Projects Consultants, Inc.
Theatre Techniques, Inc.
Theatre Visions. Inc.
Theatrical Services & Supply. Inc.
James Thomas Engineering
Tiffin Scenic Studios. Inc.
Tomcat. Inc.
Touch Technologies. Inc.
Tuxedo Wholesaler
Union Connector Co.. Inc.
Universe Stage lighting
Unnatural Resources. Inc.
Veam
Vincent lighting Systems
I. Weiss & Sons. Inc.
West Star Corporation
S. Wolfs Sons



Office Relocation (continued)

effective real estate and related seIVices ofany location. There
was considerable discussion of the Institute's increasing
need and interest to aggressively pursue grantsmanship
activities, both federal and private, and the advantages of
locating in Washington, D.C. for reasons related to that
activity, even though Washington presents us with the high­
est cost of living and doing business of the cities studied.
Some discussion centered on the quality of life in various
cities, given the cost of living to employees, relative dangers,
and transportation comforts.

The key issues influencing the Board's action seem to be
centered around four closely related points:

First is the image ofusrrr as a major contributor and leader
on a national and international level to the performing arts.
Members of the Board believe that, although the world of
American and Canadian Theatre is no longer so tightly cen­
tered on the East Coast as itwas twenty years ago, any ofthe
organizations that serve the performing arts are located in
either Washington or New York and, as a result, the prevail­
ing image and visibility of those organizations is linked to
those two cities. This was the majority opinion, even though
the leadership of usrrr has spread from coast to coast
throughout the U.S. and Canada.

Second, and closely related to that thought, is the belief that
credibility within the profession and within governmental
and private funding souices is enhanced by our long-stand­
ing location in New York City.

Third, ithas become increasinglyclear that the Institute Staff
and Officers interact in important ways with many arts
seIVice organizations in the NewYork area on a regular basis.
The proximity of our office with the headquarters·of such
organization as TeG, the NYC Council of Cultural Affairs,
Business Volunteers for the Arts, Volunteer Lawyers of the
Arts, the American Council for the Arts, The Foundation
Center, FEDAPT, the International Theatre Institute, the
Ubrary and Museum ofthe PerformingArts, the Theatre De­
velopment Fund, and many others had led to an easy and
highly beneficial exchange of information and services.

Fourth, and finally, it has been pointed out many times that
the "International Gateway City" status of NewYork City has
been a key to the Institute's International visibility. Many
people from other continents still view New York as the
theatre capital of North America, even with a growing under­
standing of the enormous growth of theatrical activity else­
where in NorthAmerica. Though foreigners no longer look at
New York as the only place to see theatre, most will include
it on their travel agenda, and many of our European and
Asian visitors contact the usrrr Office to set up tours and
make contacts.

Some estimates by Board Members indicate that the cost
differences between New York and Kansas City would amount
to as much as $15,000 or more per year. The Board carefully
weighed that possibility in its deliberations and voiced the
strong belief that we stand to benefit to a greater degree
monetarily by staying in New York. It should also be noted

that all ofthe members ofour current full time staffare happy
to remain in New York.

It is encouraging that there are currently at least two options
for lower-cost office space (lower than our 42nd St. address)
with greater space. These locations, both in lower Manhat­
tan, are under negotiation, with subsidized rental rates from
the Cityand other cultural groups, and could bringour offices
into cooperative spaces and services with other not-for-profit
organizations.

The usrrr Board made it clear with this vote that the issue
is not, nor will it ever be, dead.. There will always be interest
in the question of where the best, most efficient, and most
cost-effective organizational home can be found.

I want publicly to thank Leon Brauner and the Relocation
Committee Members for their diligence in finding and analyz­
ing the information necessary to this study. I particularly am
grateful to the six people who spent a great deal of time
ferreting out the answers for the questionnaire: Don Stowell,
Jr. in Atlanta; TIm Kelly in Denver; Henry Tharp in Kansas
City; David Diamond in New York; Art Lueklng in st. Louis;
and Bob Marietta in Washington. It was not an easy nor a
fascinating task, and they did a superb job and deserve our
appreciation. I believe that their work gave the Board a
Strong basis for an objective and informed discussion.

Richard Devin
President

NEWS FROM THE NATIONAL
by David Diamond

We are about to start our latest membership campaign and
we need your help. The most effective means of encouraging
new members to join is by personal referral. Tell a friend
about the advantages of usrrr membership. We will be
happy to send them a brochure and membership form.

In addition, this year we are planning to distribute posters
describing the Institute to theatres and drama departments
around the country. Theywill have business-reply postcards
attached which can be mailed to us to get more membership
information. You can help this process by making sure the
poster is prominently displayed on your bulletin board; and
if the postcards run out, let us know so we can replenish the
supply.

This campaign is part of an overall effort to increase the
visibility of the Institute on an ongoing basis. We will be
maintaining better contact with the media, so they will be
aware of the diverse activities of the Institute. If there are
publications you know of that do not receive press releases
from usrrr, let me know and I will add them to the National
Press Ust.

As we continue to investigate the possibility of reprinting
Theatre Words, we are interested in hearing form the mem­
bership as to your interest in the publication. We want to be
certain that a strong market exists for this book, prior to
taking on the responsibility of offering it to you.
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c. RAY SMITH

C. Ray Smith, 4th President ofthe Insti­
tute, died on Thursday, August 18 in
NewYork's LenoxHill Hospital ofa heart
attack. He was 59.

A memorial seIVice was held on Tues­
day, September, 22, at 4:00 p.m. in St.
Thomas Church, 5300 and Lenox Streets
in Manhattan.

Most Institute members may remember
him professionally as a Senior Editor of
Progressive Architecture and then the
first long-term editor of Theatre Crcifts,
but he had a broader career as a college
teacher in NewYorkareaschools and as
a writer on SUbjects usually related to
architecture and design: at Pratt, atThe
Architectural League ofNewYork and at
Fashion Institute ofTechnology. His NY
Times obituary lists important books on
interior design, but he also edited the­
atre books like Jo Mielziner's 'The Shapes
oJ Our Theatre (1970).

C. Ray came to the Insti~te through
work on its Architecture Committee with
Ben Schlanger, both deeply involved in
gathering material for revision of the
NYC Building Code then in progress. To
combat the parochialism, C. Ray found
on the committee then, he erillsted new
and important practitioners, particu­
1arly in the New York area. When he
became the Institute's President in 1968,
he brought the same concern for broad­
ening our influence by involving previ­
ously uncommitted important members
of the architecture and arts community
in our efforts. The resultwas a stronger
organization, for which the Institute
stands firmly in C. Ray Smith's debt.

As a Theatre Design & Technology Edi­
tor, I remember sharing his critical sat­
isfaction at calling attention, in 1968, to
a precedent for the colonnaded arcade
decorative feature of Edward Stone's
Kennedy Center in Washington D.C.
C. Ray found thatStone "didnot dare" in
his execution of a monumental theatre.
We printed a model photo side-by-side
with a strikingly similar model for the
Broyhill Furniture company in Lanier,
North Carolina -- already completed 3
years earlier. In the latter case, "the
concept and design of the building were
created by Broyhill's management and
design staff."

Ned A. Bowman
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U. S. INSTITUTE
FOR THEATRE TECHNOWGY

persents
A usrrr Special Citation

to
C. RAY SMITH

His contribution to the advance­
ment of USfIT and to American
TheatreArchitecture was originally
proclaimed in 1971 at the conclu­
sion of his term as the fourth Presi­
dent of the Institute. This Insti­
tute's Board of Directors reaffirms
his contribution both in his leader­
ship ofthe Institute as its President
and for ongoing editorial leadership
in a series ofdistinguished publica­
tions directed to the unique require­
ments of a distinctive developing
American theatre architecture.

USfIT Board of Directors
March 1988
Anaheim, California

David A. Nibbelin
Theatre Consultant

Long-time USITf Member
Friend

September 4, 1988

LHATELECTS
NEW DIRECTORS

During the 1988 League of Historic
American Theatres Annual Conference
held in Texas, the League's member­
ship elected three members to serve on
the Board ofDirectors. They are Killis P.
Almond, Jr., AIA from San Antonio,
Texas, Linda Messenger (Orpheum
Theatre - Phoenix, AZ) and Russel B.
Collins (Michigan Theatre - Ann Arbor,
MI).

These people were chosen to fulfill the
purposes and goals of the League, which
is to help in the process ofpreservation,
restoration and the active use ofAmer­
ica's historic theatre buildings. The
league is a national membership or­
ganization of these historic theatres.

A NOTE FROM
THE NEW EDITORS OF
USITT PUBLICATIONS

Since our recent appointment as the
new editors for Theatre Design & Tech­
nology, the usrrr Newsletter, the an­
nual directory and other Institute pub­
lications, we have been going through a
lengthy transition and preparation proc­
ess before we can fully assume these
new responsibilities.

Well, to quote an old saying, 'Things
always take longer than they do'"

We are currently in the midst of assem­
bling a new desktop publishing system,
training in the use of the various soft­
ware programs, soliciting contributors
for the publications, and sorting through
a myriad ofother details entailed in this
major reorganization of the publishing
process of the Institute.

But we are making headway. For ex­
ample, we have just completed editing
our first issue of ID&T which will be
published about October 15. But there
is still alotwhichwe need to accomplish
before we would feel comfortable in
assuming the editorship ofthe newslet­
ter.

Therefore, we have asked Ron Olson to
continue as the editor of the usrrrNews­
letter for another issue or two until our
new desktop publishing system is fully
operational and a new format for that
publication has been prepared. Ron
has graciously consented -- in spite of
the fact he gave his "farewell" in the
September issue -- and we are grateful
for his willingness to continue serving
the institute in this capaCity for a little
while longer.

We look forward to working with the
various commissions, sections, and all
the individual members of the Institute
in movingthe publications ofUSfIT into
a new era.

We urge you to contact us if you have
ideas, suggestions, concerns, or articles
for any of the various publications.

Eric & Cecelia Fielding
Editors of USfIT Publications
966 East 1030 North
Orem, UT 84057-3463
(BOl) 226-3258



SOUND DESIGN COM­
MISSION REPORT

Several sound-related items result from
the August 12/13/14 Board/Commis­
sion/Section retreat in St. Louis.

First, an announcement of change in
Commission leadership: Charles
Riclunond, who has run the sound Design.
Commission since its begtnning, has
stepped down as Commissioner, having
concluded that business and personal
matters must claim the majority of his
attention for the immediate future.
Charlie will remain active as a Vice
Commissioner, and is also involved
working with Lucy Nowell in National
Liaison. The Sound Design Commis­
sion wishes to recognize the time and
effort that Charlie has put into building
the Commission and its actMties over
the last several years.

The new Sound Design Commissioner
is Dr. John L. Bracewell, who has been
a member of the Commission since its .
begInning, and who has served as a
Vice-Commissioner for the last two years.
Dr. Bracewill was Education Commis­
sioner during the period from 1975 to
1978, and has worked as a sound de­
signer/teacher for approximately twenty
years. He currently teaches at Ithaca
College in Ithaca, NY. Commencing
immediately, the official address for the
Sound Design Commission will be:

USITf Sound Design Commission
c/o Dr. John L. Bracewell
Dept. ofTheatre Arts
Ithaca College
Ithaca, NY 14850

Telephone numbers:
(607) 274-3929 (Office)
(607) 274-3919 (Dept. office - for

messages)
(607) 272-8128 (evenings and

weekends)

The Commissioner plans to have an E­
Mail address within the next few months.

Second announcement: an overview of
approved Sound Design Commission
programming scheduled during the
working meetings in St. Louis.

1. An in-depth look at the Jack
Singer Concert Hall in Calgary
-- a long and careful look at a

hall which features a unique
system of variable acoustics.

2. The Sound Designers' Round
Table will continue this year.
featuring another group of
designers who will discuss
various current aspects ofsound
design activity among them­
selves and with those who
attend the session.

3. Sound Design Presentation
Session. An opportunity to hear
and hear about particular
designs by three sound
deSigners.

4. Software for Theatre Sound
Design. An examination of
whafs available in the computer
that will help facilitate work in
the sound room.

5. Sources for Sound Effects. A
program on where to get sounds
to use for production, concen­
trating on sources beyond the
usual sound effects libraries.

6. A seminar on problems and tech­
niques in live mixing, featuring
notable experts from various
areas of professional theatre.

7. A session on Sound Design and
Operations in a European
country.

We have attempted to schedule our
sessions so that, hopefully, they will
interfere minimallywith other program­
ming that sound-interest members mJght
want to attend. Clearly, we cannot
eliminate all conflicts, but we hope we
have selected a schedule that will work
well for the majority of Commission
members.

The annual Sound Design Commission
meeting will be held on Friday evening,
April 14, from 8:00 to 9:30.

That's all for this month, except to say
that the Commissioner is eager to hear
from Commission members who have
topkstosuggestfurtheCommissionto
discuss, suggestions for projects or
programming for the Commission to
undertake, or matters that the Commis­
sion might wish to engage as action
items, either for public advocacy or for
consideration by the USITf Board of
Directors.

LATEST SOUND CUE

Det Norske Teatret, Oslo, is installing a
custom 320 channel Richmond Sound
Design COMMAND/CUE theatre sound
memory programming system. The sys-

NOMINATIONS
COMMITTEE
ANNOUNCES SLATE
FOR 1989 ELECTIONS
The Nominations Committee meeting
was held in St. Louis on August 14,
1988, under the leadership of Past­
President David Hale Hand, Chair. The
final slatewas approved by the Board of
Directors and appears below:

President - Donald Shulman
(1990 - 1992)

Vice President for Commissions and
Projects - Jared Saltzman

Vice president for Development ­
William J. Byrnes

Secretary - Jean Montgomery
Directors at large

(7 only will be elected)
Thomas Burke
Stuart Goldberg
Harold (Pete) Happe
Sylvia Hillyard
Molly Lind
Ron Naversen
Hiram Perez
Charles Richmond
Harvey Sweet
Stephanie Young

In accordance with the USITf By-laws,
the membership may propose additional
nominees for any office or directorship
by petition. Such a petition must con­
tain the name of the individual nomi­
nated, a 35 word biographical state­
ment, and a statement by the individual
that he/she iswilling to have their name
nominated. The petitionmustbe signed
by 50 members of the Institute (mem­
bers in good standing at the time they
sign said petition). All ofthe preceding
must be sent to the USITf National
Office and must arrive no later than
November 25, 1988.

Respectfully submitted,
David Hale Hand, Chair
Nominations Committee

tern will control levels, fades, panning
and routing of sound throughout the
theatre. Det Norske Teatret chose the
RSD COMMAND/CUE system because
it is software based, includes a pro­
grammer's work station and remote op­
erator's touch screen. The system also
communicates with the operator in
Norwegian to create any desired effect.
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LHATAWARD
PRESENTED

The League of Historic American The­
atres presented its annual League award
to both John W. Frick and Carlton Ward,
co-editors of the Directory of Historic
American 11leatres.

John Frick teaches in the Department
of Drama at the University of Virginia.
He is the author ofNew York's First The­
aiTical Center: The RiaIJD at Union Square
and has contributed articles to The Dmma
Review, Marquee and Broadside. Carlton
Ward is Chairman ofthe Drama Depart­
ment at Jacksonville State University in
Jacksonville, Alabama.

The book, the first comprehensive work
ofits kind, is a major contribution to the
history of American theatre. It lists all
available data about theatres built in
this country from 1800 to 1915. In
compiling the volume, Frick and Ward
built upon the pioneering work of the
late Gene Chesley whose collection of
materials on historic theatres is now
housed in the Princeton University
Theatre Collection. This work com­
pletes and expands the updated list of
historic theatres Chesley was working
on at the time of his death in 1981.
Numerous photographs amplify the text,
making this a unique and invaluable
reference source for students ofAmeri­
can theatre as well as for historic pre­
servationists and architectural histori­
ans.

The League Award is presented annu­
ally to a person or organization that has
made a significant contribution to the
League and the field oftheatre preserva­
tion during the past year.

Past recipients include: Michael Price
(Goodspeed Opera House), Jolm Russell
(Mabel Tainter Memorial Theatre), Conrad
Schmidtt Studios, Jean Rosenthal As­
sociates, Nellie Walrath (Grand Opera
House) and Judith E. Daykin (Brooklyn
Academy of Music).

TECHNICAL PRODUC­
TION COMMISSION
MicroCADD Shootout

The Technical Production Commission
is planning a "MicroCADD Shootout" for
the upcoming Calgary conference. We
hope to be able to present a competitive
evaluation of all the m~or Computer­
Aided Design and Drafting programs
currently available for personal com­
puters.

To make the program successful, we
need your help. If you use a CADD
program, we would like you to evaluate
the program you are using. This part of
the projectwill involve the completion of
a specified series of tasks leading to the
creation of a simple ground plan or
elevation. A questionnaire will be used
to rate the ease and ability of the pro­
gram to complete each objective. This
part of the project should take about 2
to 4 hours to complete and can be done
atyour leisure. The questionnairewhen
returned and the results assembled,
should provide a clear picture of the
strengths andweaknesses ofeach ofthe
available programs and their useful­
ness in a theatrical setting,

We would like to include all of the pro­
grams currently available in the evalu­
ation. The shootout is not centered on
anyone type of computer and we wel­
come participation from users ofall type
of hardware and software. For more in­
formation please contact:

Jeff Hickman
Department of Theatre Arts
CSU, Long Beach
Long Beach, CA 90840
Work Phone 213-985-5356
Home Phone 714-848-9571

or
Robin Schraft
Department ofTheatre
Southwestern University
Georgetown, TX 78626
Work Phone 512-863-1359

Onlywith your help can the program be
successful.

PHILIPS OPENS NEW
LIGHTING CENTER

The Philips lighting Company recently
opened a new state-of-the-art lighting
demonstration and educational center
at its North American corporate Head­
quarters in Sommerset, New Jersey..
Philips hopes that all lighting profes­
sionals will soon begin to take advan­
tage ofthe lighting Center's facility and
have extended an invitation for USfITto
host a lighting Symposium at the Cen­
ter,

Designed to focus on the science and
application of light primarily in archi­
tectural and interior settings; specialty
areas such at theatrical and studio light­
ing are also highlighted.

Primarily geared to education, the light­
ing Center also includes spacious semi­
nar and workshop space where they
plan to host programs designed to meet
the needs of lighting designers in all
related fields. These programs will run
the gamut from standard workshop,
seminar or conference presentations to
programs custom designed programs
to meet a user's specific need. Under
the direction of Mark Roush, the Cen­
ter's staff is knowledgeable, accessible
and eager to begin to share the art of
illumination.

Anyone interested in becoming involved
with the organization of a USfIT Light­
ing Symposium or workshop to be held
at the Philips Lighting Center should
contact:

Jolm Williams
lighting Design Commissioner
2240 Central, APT. 1
Evanston, IL 60201

or
Mark Rousch
Lighting Center
Philips lighting Company
P.O. Box 6800
Sommerset, NJ 08875

THEATRE TECHNOLOGY EXHIBIT '89

The Technical Production Commission is sponsoring the second biennial Theatre Technology Exhibit to be presented at the
1989 USfIT Conference in Calgary. Following the success of the first Theatre Technology Exhibit in Minneapolis, exhibit
coordinators Ben SammIer and Dennis Dorn are looking forward to an even bigger and better exhibit in Calgary.

(See September Newsletter for entry information and details)
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CALL FOR 1989/90
BUDGET HEARINGS
Sarah Nash Gates has aIlllOllllCed the
following schedule for budget hearings
from thevarious costcenters in the con­
tinuing attempt to prepare a realistic
budget for the activities ofthe Institute:

Sept. 1 Finance Chair mails budget
call to Cost Centers.

Nov. 1 Officers RECEIVE budget re­
quests FROM Cost Centers.

Nov. 15 Finance Chair RECEIVES
budget requests FROM
Officers.

Nov. 25 Budget Draft to Finance
Committee and F.Y.I. copies
to Officers.

Dec. 2,3 Budget Hearings

Friday, December 2
Budget Hearings:

Presidential Cost Centers:

Ken Vannice
Vice-commissioner, Engineering
liaison to the NFPA
c/o Lee Colortran, Inc.
1015 Chestnut Street
Burbank, CA 91506
(818) 843-1200

PACIFIC N.W. SECTION

A mailing has been made to all those on
the Engineering Commission's NEC
Committee. The mailing contained copies
of pertinent portions of the Technical
Committee Report with a request for
comments, specifically, on the proposal
of Panel 6 to change radically Section
400-5 on flexible cords and cables. The
Engineering Commission's proposed
responses to this change were also in­
cluded.

The Pacific Northwest Section of the
USITT (U.S. Institute for Theatre Tech­
nology) is holding its 1988 General
Meeting Saturday, October 15, 1988,
9:00 a.m. to 5:00 p.m., at Cornish Col­
lege of the Arts North Campus, 1501
10th Ave. E., Seattle.

Contact: Peter Allen, PNW Chair,
(206)782-4814

Vice President of Commissions
and Projects; Design Expo,
Tech Expo, Commissions,
Costume Symposium
Vice President for Programs
and Presentations;
Conf. 89 (update),
Conf. 90 (update)
Membership, Editor as
needed.

2:00

1:00

Saturday, December 3 (continued)

1:45

If you are not on our mailing list, and

Please respond to the timetable through you wish to receive this mailing piece,
your appropriate cost center. please be in touch with:

ENGINEERING
COMMISSION REPORT
1990 NEe Update

The Engineering Commission's National
Electric Code Committee has, through
the Technical Committee, helped to
prepare a 700 page document which
contains all of the proposed changes to
the National Electric Code for the 1990
edition. This report has been circulated
for public comment, along with the other
twenty NEC code-making panels. The
public has until October 21, 1988 to
make written responses to these pro­
posals.

National Office
P.g., liaison, Committees
Editor
Vice President for
Development
Membership Committee
Secrel:a1y; nominations
Vice President for liaison;
Sections, Student liaison
Treasurer

7:00pm
7:45
8:00
8:30

8:45
9:00
9:15

9:30

SPECIAL OFFER!! FOR USITT MEMBERS ONLY!!

Zip

VISAMC

State
USITT
330 W. 42nd Street, Suite 1702
New York, NY 10036
(212) 563-5551

Get your copy of this indispensable re­
source book todayl

Order Now and Get a Discount of 20%
On The NEW Backstage Handbook!!

Special Price: Only $10.00 (regularly $12.95)
IPleasesendme --- copiesof--­
I The Backstage Handbook.
I I am paying by:
I Check
I Card#-----------I Exp. Date _

1 -----
I Name

I
I Address
I
I
1 City
I Send To:

I
I
I
I

Backstage Handbook is truly an almanac of technical information. It covers
Tools, Hardware, Materials, Electrics, Shop Math, Architecture
and Stage Terminology. There are hundreds of illustrations,
tables and charts which cover everything from the stock sizes
and specs of wood screws, to safe working loads for several
kinds of rope, to illustrations of twenty-two types of standard
lamp bases (with names and standard abbreviations of
course).

260 pages: 51/2" x 81/2", softcover, ISBN: 0-911747-09-5, price: $12.95

This handy reference book Is long overdue. It brings together under one cover
an incredible variety of information useful to designers,
technicians and students who work behind the scenes in
theatre, film and television. It's sturdy leatherette binding will
stand up to years of constant use.

BACKSTAGE HANDBOOK
An Illustrated Almanac ofTechnical Information
from Broadway Press
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TECHNICIANS CALENDAR OF EVENTS
BUSINESS CARD ADS

INTD&T
Theatre Design and Technology

announces that it is now accept­
ing

Business Cards
to be used as advertisements

in anew
"BUSINESS CARD SECfION"

of the magazine.
A Business Card combines your
logo, name, .and descrtption of

services in a compact style.

And our cost is
only $100 per issue.

Contact:

Tina Margolis,
Advertising Manager

USITT/TD&T
330 West 42nd St., Rm. 1702

(212) 563-5551

It's your Institute.

GET INVOLVED!

BASH
NAMED

BashTheatrtcal Ughtlng. Inc., announces
the appointment of Curtis Cox as man­
ager of Electronic Research and devel­
opment; Paul Kleissler and Stephen
Yanusz as Engineering Technicians;
Victor Manzo and Jorge Burgosas Elec-
tronic Technicians. -

Do You Have A Job
Opening?

Reach the professional you want
on your team through Theatre
Design & Technology!

For advertising rates and infor­
mation contact:

Tina Margolis
USITf Journal-1D&T
330 West 42nd St.,
Suite 1702
NYC 10036-6978
(212) 563-5551
FAJ{(212) 563-5582

NOVEMBER
lighting Dimensions International
lnfomart -
Dallas, 'IX
Contact: 'Jackie Tien (2~2) 677-5997
November 18 - 20 -

~---

DECEMBER - - ­
USITf Winter Board Meeting_
Calgary, Alberta Canada­
Contact: USITf National Qffice
December 3 - 4 -

JANUARY
Chesapeake Section
Design & Technology Exhibition
Jurted Competition, Expo '89
Towson State University, Towson, MD
Contact: Tom Cascella (301) 321-2788

USITT NATIONAL OFFICE
FAX NUMBER IS:

212-562-5582

THE DEADLINE FOR THE NOVEMBER NEWSLETTER IS SEPTEMBER 30, 1988

u.S. INSTITUTE FOR THEATRE TECHNOLOGY, INC.
330 West 42nd St., Suite 1702, New York, NY 10036 (212) 563-5551

B RO{~Dt~Jf.\Y PRESS
120 DU{~NE STREET
SUITE tJ:407
NEW YORK, NY 10007

ENLIST A NEW MEMBER TODAY!
8 /October 1988

Non-Profit Org.
U.S. POSTAGE

PAID
TUCSON, ARIZONA

PERMIT NO. 2042


