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LAS VEGAS CONFERENCE

1994 VEGAS
CONFERENCE A
HUGE SUCCESS
FOR A HUGE
CROWD

More than 4,000 theatre designers and
technologists from around the world
converged on Las Vegas March 20-23
for one of the most exciting USITT
Conferences and Stage Expos ever
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produced.

Included among the thousands of
attendees were nearly 60 international
guests who traveled to Las Vegas from
nations around the world to partici-
pate in the first “International Costume
Design and Technology Congress”
jointly sponsored by the USITT
Costume Commission, the US Centre of
OISTAT, and the OISTAT Scenography
Commission.

“Las Vegas: Beyond the Neon,”
held at the MGM Grand Resort Hotel -
and Theme Park and the Tropicana
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Hotel, fulfilled its promise of provid-
ing a wealth of activities and entertain-
ments, including pre-conference
events, one of the largest Stage Expos
ever, “Cover the Walls” design expo,
the biannual Theatre Technology
Exhibit, and a wealth of Commission
and committee meetings and special-
interest sessions.

More details of the conference
will appear in the May/June issue of
Sightlines and in the Summer issue of
Der. @

1995 USITT CONFERENCE & STAGE EXPO
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LAS VEGAS CONFERENCE

INSTITUTE
PRESENTS
HONORS
DURING
CONFERENCE

The following are the citations of
awards presented by the Board of
Directors of the Institute during the
activities of the 1995 USITT
Conference & Stage Expo in Las Vegas:

Founders Award,
presented to Leon I. Brauner

For outstanding and continued ser-
vice to the USITT as Costume
Commissioner, Board Member, Vice-
President for Commissions,
Programming, and for Conferences.
The Institute bhas benefitted widely
from your willing and enthusiastic
service in many capacities and from
your extraordinary leadership.

Founders Award,
presented to Sarah Nash Gates

For outstanding and continued ser-
vice to the USITT as President,
Finance Committee Chair, Board
Member, active leader in the
Costume Commission and in show-
casing the work of design profes-
sionals and students. Your leader-
ship and creative contributions have
enriched the Institute immeasur-
ably.

USITT Award,
presented to Jules Fisher

For outstanding and continued ser-
vice to the Performing Arls
Community as Lighting Designer,
Producer, and Theatre Planning
Consultant, the USITT recognizes
Jules Fisher’s lifelong commitment
to high standards of quality in bis
work with the Performing Arts
Gommunity in design, production,
and facility planning.

Special Citation,
presented to David G. Flemming

For long and continued outstanding
service in promoting and nurturing
student chapters of USITT through-
out North America and for bis dedi-
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cation to working with and involy-
ing student members in the USITT
Annual Conference.

In addition to the above, the
deGaetani Award was presented to
long-time Las Vegas producer
Frederic Apcar; the Herb Greggs
Award was presented to Beeb Salzer
for his article, “There is No Blue in
Vladivostok,” which appeared in the
Spring 1994 issue of TD&T, and the
Golden Pen Award was presented to
The Secret of Theatrical Space
written by Josef Svoboda and trans-
lated and edited by Jarka Burian. @

Dick Devin
Awards Commiitee

LAS VEGAS CONFERENCE

TEN NEW
USITT FELLOWS
INDUCTED

Ten individuals were inducted as new
members of the USITT Fellows during
the Las Vegas Conference & Stage Expo:

John Bracewell has served as
chair of the National Liaison Committee,
vice commissioner and commissioner
of the Performing Arts Training and
Education Commission, and when it
was renamed, was the commissioner of
the Education Commission. Bracewell
was on the editorial board of the
Technical Theatre Course Guide
Project, which created the publication
Theatre Technology & Design jointly
published with the International
Thespian Society. He was one of the
founders of the Sound Commission
serving as both vice-commissioner and
commissioner. He is a lighting and
sound designer and an educator. His
recent book, Sound Design. in the
Theaire, is one of the most thorough
studies in the field. He is a professor at
Ithaca College.

Jay Glerum has participated on
many committees and commissions and
on the USITT Board of Directors. He is
along-time member and chair of the
Rigging Standards Project working to
prepare standards for rigging equip-
ment and installation for submission to
ANSI. Glerum is a consultant, educator
and author. He has been a major force
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in improvements in stage rigging, from

safety inspections, operation, mainte-

nance and new equipment specifica- |
tions. His book, Stage Rigging
Handbook, is a major text in the field
and he is a leader in stage rigging
workshops held throughout the coun-
try. He has been on the faculty at both
Marquette University and the University
of Washington.

Ken Hewitt has served the
Institute on both the national and
regional levels. He was chair of the
Planning and Priorities Committee, co-
chair of the newly formed Electronic
Communications Group, and was an
informal advisor to USITT officers. He
has been a force in the very active
Alberta Section, serving in many capaci-
ties, 2 past section chair and chair of
the 1989 Annual Conference in Calgary.
He has worked extensively on Alberta
Section projects, on the creation of
CallBoard, and in the formation of CITT
and its relationship to USITT. He holds
a position in arts management at The
University of Calgary which is 2 model
for other theatre managers.

Sylvia Hiflyard Pannell has been

a constant worker in USITT, serving .~ -

several terms on the Board of .
Directors, and several committees—
currently the Endowment Committee
and chair of the Publications
Committee. She was local arrangements
co-chair for the Annual Conference in
Nashwille. Pannell is a costume designer
whose work has appeared on stage and
screen. Her work has been exhibited all
over the country and has won wide
attention and national awards. As an
educator, she has hosted several con-
ferences on standards of teaching and
was an invited member of the Lilly
Foundation Workshop on Liberal Arts.
She is a professor at the University of
Georgia.

Tim Kelly has served on the
Board of Directors and as vice-presi-
dent for Relations. He was active in the
development of the Rocky Mountain
Section and was co-Chair of the confer-
ence committee for the 1982 Annual
Conference in Denver. He served on the
Sitver Anniversary Club Campaign which
greatly increased the Kook Endowment.
Kelly is currently chair of the
Endowment Management Committee
which has provided grants to many -
worthy research projects. He created
and managed both the 1st and 2nd
Theatre Arts Auctions which raised
thousands of dollars for the
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Endowment. His field is theatre man-
.agement and he is currently opera-
* pnal/facility manager for the Denver

* ~Center for the Performing Arts.

Al Koga, a long-time member of
the Institute, was one of the founders
and principal organizers of the Midwest
Section and first section chair. He was
conference treasurer and chair of regis-
tration for the 1968 Annual Conference
in Chicago. In the early days when the
Section was the “westernmost” center
of the Institute, the programming he
provided brought wide attendance from
many western and midwestern states.
Koga is an electrical engineer who has
devoted his life to a career in theatrical
lighting. He began as chief engineer
with Hub Electric and remains today an
engineering consultant with
Varalight/Dimatronics/Hub Electric
Company. Devoted to the training of
Technicians, he collaborated with Ted
Puchs on a lighting and control board
publication and with James Hull Miller
on publications about lighting for thrust
stages and multipurpose spaces.

Jean Montgomery has served
many years as secretary of the Institute,

»»»»» ~qn the Executive Committee and

ance Committee. As watchdog to the

" By-Laws and the Conference Manual,

she has kept the Board of Directors and
committees on track and highly orga-
nized, keeping the wheels of the organi-
zation rolling. She even abstracts all
transactions of CallBoard for the
Executive and Finance Commitiees. She
is a lighting designer and teaches and
designs at the University of Minnesota.
Charlie Richmond is a sustaining
member of the Institute, has served on
the Board of Directors, on the
Engineering Commission and the AES
SC-10 Standards Committee on Sound
Systems. He was one of the founders of
the Sound Commission and has served
as comumissioner. Richmond is a sound
designer with many major credits
throughout North America. He is a
sound system designer with several
patents on sound equipment and a pro-
lific author of articles on system
designs. He is also a manufacturer of
sound systems and has numerous
equipment installations in major the-
atres, studios and performance facilities
“roughout the nation and the world—

\__«luding Las Vegas.

“Ben Sammler is 2 member of the
Board of Directors and a past commis-
sioner for the Technical Production
Commission. He has chaired the bienni-
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al Tech Expo from its beginning and
has been one of the editors of the
exhibit catalogs. Sammler has devoted
his life to technical and production
management and has been at the fore-
front in technical theatre education. At
Yale University, he is head of the
Department of Technical Design and
Production where he has taught cours-
es in technical direction, engineering
and time and materials management.
He serves as editor of the publication
Technical Briefs, which disseminates
technical information and ideas.

Joe Tawil joined USITT in 1962
only weeks after it was formed and has
been an active participant, supporter,
and donor of the Institute and its
regional sections. He is a contributing
member of the Institute and was chair
of Programming for the 1988 Annual
Conference in Anaheim. He has often
been a strong critic of the Institute but
always to make it stronger, for he has
been a steadfast supporter of USIIT and
in keeping the relationship between the
Institute and its corporate side strong.
He has been a lighting designer, a
member of several lighting design orga-
nizations and the founding president of
the Professional Motion Picture and
Equipment Association. After working
for several lighting companies, he
became president of Berkey Colortran
and then formed his own company, The
Great American Market, where he has
been a leader in the development of
new products for the industry. @

Richard Arnold
Fellows Commitiee Chair
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YALL COME
ON DOWN!
FORT WORTH
1996

So what can I tell y'all about Texas?

Well, first off, we need to clear up
some basic language problems. You
need to know that “y’all” (pronounced
yawl) is not a sailboat with a short mast
behind the rudder post. It is the all-
encompassing phrase that allows a
Texan to include things as large, as vast,
and as mind-boggling as Texas itself!
But don’t y'all worry none! We are pre-
pared. If y'all discover some language
problems, don’t fret. We got inter-
preters/ instructors to help you get over
those bad habits and talk correctly!

Ifyou do come from Yankeeland,
you should find the temperature and
weather to be a welcome change at
Convention time. Oh, we do have
winter—Iast year it came on Monday,
January 3! And it does get hot in the
summer. (How hot, you might ask?
Well in ‘88 when we were campin’ out
in the panhandle it got so hot that the
lizards were running into the fire to get
into the shade of the frying pan!) But it
will be typically gorgeous when you are
here and the temperature should be in
the 70s. .. ‘Course I was wrong. . .once!

If you don’t have a proper pair of
footwear—boots, of course—then you
might want to buy a pair when you are
down so you wor't stick out as much. If
you want the rough-out work boots, just
ask for s*t-kickers. If you want the
comfort of everyday wear, ask for walk-
ing boots or ropers. On the other hand,
if you want to be really stylish; ask for
top-of-the-line cockroach killers! They
are called that because the toes are so
pointy you can kill 2 cockroach in a
corner! You might also want to get a hat
to go with it, but don’t worry—a ten
gallon hat will even fit a half-pint!

The folks down here are just as
friendly as advertised, so start making
your plans early to join us in Fort Worth
in ‘96. Y’all come, heah?

The 1996 USITT Conference &
Stage Expo in Fort Worth, Texas, 13-16
March 1996, Tarrant County
Convention Center, Radisson Plaza,
Worthington and Remington Hotels. @

- Robert Chambers
Fort Wort Conference
Commiiitee
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NEWS FROM
THE NATIONAL

The Las Vegas Conference has drawn to
a close and the brilliant extravaganza
was enjoyed by one and all. We certain-
ly appreciated having an opportunity to
meet and mingle with our members.
For those who have not had enough
excitement, here are scme more activi-
ties taking place with our members and
the performing arts world:

Contributing Member News

@ Sapsis Rigging, Inc. has been
involved in several big projects since
the beginning of the new year. They
provided scenery for Laurie
Anderson’s Nerve Bible tour, did the
lighting and staging in New York’s
Central Park for the press presentation
for Disney’s new movie Pocahonias,
and provided all of the production val-
ues for the Seventh on Sixth Menswear
shows at the Prop Gallery in New York
City. Other big events include providing
design equipment for the Council of
Fashion Designers Awards at Lincoln
Center plus the Toy Fair in New York
Gity and rigging for the Mercedes Benz
Show in Great Gorge, New York.

« Congratulations to Strand Lighting.
They recently exhibited at the Siberian
Stage and Lighting 94 Exhibition in
Novosibirsk and became the only west-
ern company to receive Russia’s covet-
ed Gold Diploma award.

* The newest addition to Strand
Lighting’s theatre spotlight range is the
2kw/2.5W Toccata™., Based on the
successful Alto housing, the Toccata™
is Strand’s most powerful tungsten
halogen condensor optic luminaire.
The Toccata™M has a flat even beam
that appears whiter than the beam of a
conventional reflector optic luminare.
For more specs on instrumentation,
lamps and wattage, contact Steve
Norman at Strand Lighting, Inc., 18111
South Santa Fe Avenue, Rancho
Dominguez, CA 90221; phone: 310-
637-7500, fax: 310-632-5519.

Sustaining Member News
* Limelight Productions for the sec-

ond year in a row provided the lighting
equipment and location crew for “Dick
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Clark’s Rockin’ New Year’s Eve.” The
show, which is broadcast live from New
York’s Time Square, aired nationally to
an estimated five million people.

* Due to the continued success of its
line of lighting equipment,
Leprecon/CAE, Inc. is expanding its
facilities for the second time in the last
five years. Their gooseneck lamps and
LP-2000 lighting console have been a
mainstay in the industry for years and
the LD-2400 and HD-series dimmers
are now regarded as industry stan-
dards. The recently introduced LP-1500
memory consoles, the LP-600 series of
microplex consoles, and the VX series
of dimmers has necessitated the expan-
sion of CAE’s facilities, increasing its
floor space by 200 percent.

Organizational Member News

e The Educational Theatre
Association will be holding its national
convention Wednesday-Saturday,
August 2-5 at the Marriott City Center
Hotel, Minneapolis, MN. The ETA
Convention is being held in conjunction
with the joint conference of the
American Alliance for Theatre &
Education and the Association for
Theatre and Disability taking place
August 5-8 also at the Marriott ity
Center Hotel. The three organizations
will be sponsoring a joint gala recep-
tion at the Guthrie Theatre plus they are
offering discounts to registrants attend-
ing both conferences. Contact Jeffery
Leptak-Monreau, ETA home office,
3368 Central Parkway, Cincinnati, OH
45225 513-559-1996.

o The International Thespian
Society, a component of the
Educational Theatre Association, is
holding its 32nd Annual Thespian
Festival June 26-July 1 at the University
of Nebraska in Lincoln. This week-long
festival is for high school students in
grades 9 through 12 and their teachers
and chaperones. Various educational
events, displays, performances, work-
shops, and competitions for the young
theatre student as well as activities for
teachers will be featured. Registration
deadline is 20 May 20 1995. For more
information, contact ETA at the above
address and phone number.

« The League of Historic American
Theatres with be holding its 19th
Annual Conference and Theatre Tour
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21-24 June 1995 in Washington, D. C.
The conference will feature workshops,
and seminars on issues in theatre reha_
bilitation and funding as well as tours
and case studies at over a dozen area
historic theatres, including visits to
Richmond and Baltimore. COntact
LHAT, 1511 K Street, NW, Suite 923,
Washington, DC 20005. phone 202-
783-6966 fax 202-393-2141

e Theatre Communications Group
is pleased to announce the selection of
their new executive director, John
Sullivan. He will begin his new position
effective June 30 when current execu-
tive director Peter Zeisler retires after
more than two decades of service to
TCG. Sullivan was most recently vice
president of national public relations
firm Winner/Wagner & Associates and
prior to that served as managing direc-
tor for San Francisco’s American
Conservatory Theatre for eight years.

* Opera America is accepting apphi-
cations for the 1995-96 Opera America
Fellowship Program. The program

offers hands-on training to applicants
committed to a career in opera admin,-

\
istration or production in North L/

America. Up to four fellows will be
selected in the areas of technical direc-
tion, production/stage management,
general management, or other areas.
Fellowships are intended for entry and
mid-level professionals and are award-
ed through a competitive application
process. The deadline for applications
it May 9 and the one-year fellowships
begin in September 1995. Contact Eve
Smith, Professional Development
Director, at Opera America, 1156 15th
Street Northwest, Suite 810,
Washington, DC 20005 Phone 202-347-
9262 Fax 202-393-0735.

Member News

* Sonny Sonnenfeld, managing direc-
tor of Broadway Lighting Master
Glasses, has announced the upcoming
seminar will be held at John Jay College
Theatre October 12-15 . Jules Fisher
will again act as creative consultant and
4s a major participant in the sessions.
Other distinguished faculty will include
(schedule permitting): Steve Cochran.
Peggy Fisenhauer, Beverly Emmons, *
Bran Ferren, Danny Franks, John
Gleason, Wendall Harrington, Ted
Mather, Roger Morgan, Gil Wechsler,
Mark Weiss, and Abe Feder. Possible
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¢ The National Black Theatre PUBLICATION NOTES
Festival, hosted by the North Carolina
Black Repertory Company, will take

topics include “A Design Philosophy for
_~lighting a Broadway Show,” “Color,
‘/ pecial Effects and Projections,”

THREE NEW

*““Cueing,” “Bus and Truck Adaptation,”

and “Adapting a Show for Television.”
Early registration (before June 1) will
be $545 after which the fee is $595;
however ,we are pleased to announce
that USITT members will receive $90
off their registration . Contact Sonny
Sonnenfeld at Broadway Lighting Master
Classes’95, 155 West 68th Street,
#1505, New York, NY 10023; phone:
212-787-0389, fax: 212-721-0979.

Regional Section News

o The Heart of America Section will
meeT on Saturday, April 29 at the Lied
Center, University of Kansas. The sched-
ule of events include: a tour of the Lied
Center for Performing Arts from noon-1
p.m., a Heart of America business meet-
ing from 1-2 p.m., a performance of
The Adding Machine , 2 virtual reality
project at Crafton-Preyer Theatre
Murphy Hall from 2:30-4:30 p.m., and
a tour of production technology from
4:30-5:30 p.m. HOA members will

~~receive discounted tickets to The
\_ Adding Machine for $7. Contact Bill

Nix, Vice Chair-Programs, Bowlus Art
Center, 205 East Madison, Tola, KS
66047; phone: 316-365-4765.

* The Midwest Section is hosting 2
Software Faire April 22-23 at Moraine
Valley Community College. Workshops
offered include Autocad, Digital Sound,
Cruisin the Net, 3D Studio and software
for makeup and costumes. Registration
fees are $35 for Section members and
$50 for non members. For more infor-
mation, including schedule of events
and hotels, contact Le Roy Stoner, UWM
-PTTP, Box 413, Milwaukee, WI 53201;
phone 414-229-4770, e-mail:
Istoner@csd.uwm.edu or Cynthia
Poulson, 414-229-4770, e-mail: cpoul-
son@csd.uwm.edu.

Industry News

e New York City Technical College will
present a Show Control Technology
Seminar May 12-15. It will be a discus-
sion and workshop of the latest trends
and future directions of show control

. /s\ystems. Software and hardware

designed for Broadway musicals, theme
parks, corporate presentations, and
concerts will be discussed. Contact
Anthony Prueit at 718-260-5588.
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place July 31-August 5 in Winston
Salem, NC. There will be more than 70
performances by 20 of the best profes-
sional black theatres in America, Africa,
the Caribbean, and Europe plus a com-
mercial exhibition area. For more
information, contact Larry Leon
Hamlin, Producer and Artistic Director
at North Carolina Repertory Company,
Inc. 610 Coliseum Drive, Winston-
Salem, North Carolina 27106; phone:
910-723-2266, fax: 910-723-2223.

» The Costume Society of America
will be holding its Annual Symposium at
The Dearborn Inn in Dearborn/Detroit
May 31-June 3. This years theme is
“Dressing for an Audience: Creating an
Image Through Costume.” Freddy
Wittop, Tony Award-winning musical
theatre costume designer, will be the
keynote speaker and the Symposium
will feature a private visit to the $1.2
million exhibit, The Motown Sound:
The Music and the Story at the Motown
Historical Museum. Contact Kaye Kittle
Boyer at the Costume Society of
America, 55 Edgewater Drive, PO Box
73, Barlville, MD 21919; phone: 410-
275-89306, fax: 410-275-8936.

¢ The National Assembly of Local Arts
Agencies will hold its annual convention
June 10-13 in San Jose at the Fairmont
Hotel. Slated topics include advocacy,
grant making, literature, and technolo-
gy. Conference activities will feature
local musical groups, museums, the-
atres, and galleries in the Bay Area.
Contact NALAA at 927 15th Street
Northwest, 12th Floor, Washington,D.
C. 20005; phone: 202 371-2830.

Attention Sections/Commissions!

“News from the National” is your
opportunity to reach your fellow mem-
bers. PLease mail or fax information on
any meetings, events or announcements
to the USITT National Office, Attn:
Maureen Rahill or Robert Loncar, 10
West 19th Street, Suite 5A, New York,
NY 10011, 212- 924-9088; Callboard
IDs: rloncar, mrahill, Internet IDs:
mrahill @acs.ucalgary.ca,
rloncar@acs.ucalgary.ca &

Maureen Rahill
USITT Member Services
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* The new edition of Theatre Words
is fresh from the press and on its way to
the National Office. As a project of the
OISTAT PIEC under the leadership of the
Swedish Center of OISTAT, Theatre
Words is published by Secretariat
General of OISTAT. USITT is the sole
distributor of the book in the US. With
more than 1350 words in eight lan-
guages, itis 35 per cent larger than the
previous edition and is the best transla-
tion dictionary for theatre terminology.
The National Office hopes to have copies
in stock by the end of April. Order
before May 15 and receive Theatre
Words at the introductory price of $21
(non-member price $27)

o The 5th Biennial Theatre
Technology Exhibit catalog docu-
ments the 1995 exhibit at the Las Vegas
USITT Conference & Stage Expo last
month. This biennial event recognizes
developments by practicing theatre tech-
nicians in all technical areas. The ‘95
exhibit catalog contains step- by-step
instructions and techniques for all 34
exhibits. Price $8.50 (non-member
price $12). The catalog from the 4th
Biennial Theatre Technology Exhibit,
featured at the Wichita Conference &
Stage Expo, is also available. Price: $6
(non-member price $9).

o Through special arrangement
with Lighting by Feder, the videotape,
Feder: Master Lighting Designer
is now available from the National
Office. This videotape of lighting pio-
neer Abe Feder’s presentation at the
USITT Conference in March 1993 is a
“must.” Price: $59.95 (non-member
price: $67.95).

To order any of these books or
videotapes, send a check or money
order in US funds to USITT, 10 W 19th
St., 5A, New York, NY 10011; or call
212-924-9088 to charge your order to
your Visa, MasterCard, or American
Express Card. Include $3 for the first
and § 0.75 for each additional
book/tape to cover the shipping and
handling. (International shipping is $5
for the first item and $1.50 for each
additional beok/tape.) &

Debora Kingston
USITT Manager

Finance & Operations

R R R R N R A R R R N R L R L L R R N R N R e s s I



- * A [

R L R I I sy

EDUCATION COMMISSION

LOOKING
AHEAD TO
FORT WORTH

The Education Commission would like
to take this opportunity to thank the
local committee on an outstanding job
at the Las Vegas Conference! The work
required to produce a successful con-
ference each year is monumental—
great job!

For those who attended (and for
those who couldn’t make the confer-
ence), if you were unable to stop by the
Commissioner’s Booth and pick up the
materials that Craig Martin left regard-
ing his session on censorship, they are
still available by calling Craig at 206-
634-0905. Craig’s session, along with
others, were heavily attended at the
conference, making the conference
another success for the commission.

Here are some of the areas of
interest that the Commission is focusing
on for Fort Worth. If you are interested
in participating with any of these ses-
sions, please contact David Krajec at
(phone) 414-352-5400 ext. 362 or (e-
mail) dkrajec@csd.uwm.edu.

* “Traditional Theatre Training in
China” hosted by Elbin Cleveland
explores the similarities and differences
between the contemporary and tradi-
tional theatre training styles in China.

* Aworking session on the devel-
opment of exit standards for the techni-
cal production curriculum for two-year
colleges will meet to discuss strategies
and begin to work toward defining
goals. The session will be hosted by
Rick Holen and he and his committee
are interested in as much input as pos-
sible.

e “What to Look for in 2 Graduate
School—Students Speak Out!” Here’s
an opportunity for you (especially if you

- are currently in a graduate program) to

help others through the difficult maze
of selecting the right program for
advanced studies in the fields of design
and technical production.

e “The Ups and Downs in the rela-
tionship between Theatre and
Film/Video Programs.” This session was
proposed as an opportunity to explore
the interrelationships between these
two disciplines and how they may inter-
face as universities and colleges face
financial austerity.

* “Methodology for Teaching the
Large Class” (or how do you teach an
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introductory costume/stagecraft class
with 25 students and only three sewing
machines or one radial arm saw?!).

o The “Creative Teaching
Workshop” will focus on the presenta-
tion of successful methods for present-
ing a wide variety of skills and concepts
to students. Hosted by John Harris and
Ron Stoffregren, this double session is
currently looking for your input. If you
have (or know of) a successful method
for breaking through to the creative
side of students regardless of the area,
here’s an opportunity to present it!

* “Roundtable on Strategies and
Solutions for the Academic Staff.” This
session is a continuation of the highly
successful session that Adrian Durlester
hosted at the Las Vegas conference. For
the Fort Worth conference, 2 round-
table will be offered to share ideas and
gain insight into this topic.

* “Enhancing the Learning
Environment” is a session that com-
bines several smaller proposals all cen-
tered around the development of 2 pos-
itive learning environment. If you have a
successful strategy for this session con-
tact David Krajec. This session can pro-
vide a great platform for the discussion
of issues related to successful teaching.

o Other areas of interest include:
“Mentoring the First Year Teacher” and
further discussions on the development
of the “Teaching Portfolio.” &

Konrad Winters
Co-Commissioner

TECHNICAL PRODUCTION

MISSION
STATEMENT,
GOAL SETTING

IN LAS VEGAS

A packed room and lively discussion -
marked the meeting of the Technical
Production Commission at the 1995
USITT Conference and Stage Expo. With
more than 50 members present, the
task was to approve the proposed mis-
sion statement for the commission, to
review current programming, and to
develop some action steps for meeting
the goals we outlined.

Our new mission statement reads
as follows:

The Technical Production
Commission provides a forum for
projects and programs that serve the
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interest of production personnel in
the performing arts, including techni-
cal directors, studio managers, facili-
ties managers, craflspersons, stage
hands, and technicians. Specifically
the commission plans programming
sessions for the annual USITT confer-
ence, supports research projects as
proposed by the membership, and
encourages the publication and dis-
semination of information regarding
theatre technology.

After much discussion, we estab-
lished the following goals for 1995-96:
#Sponsor a minimum of eight program-
ming sessions for each conference.
Provide commission membership the
opportunity to learn about the latest
materials/techniques in construction.
eSupport ongoing research in Job
Satisfaction and Gender/Family Issues in
Theatre Technology.
¢Complete the “Technical Rider
Standard Format” project and see to its
adoption as a USITT standard.
Continue publication of the Technical
Source Guide, Check Points, and
Commission Activities in 2 minimum of -
four Sightlines per year.

*Encourage the publication of 2 mini-
mum of two articles in Theatre Design
& Technology written by members.
Provide leadership as the Institute

develops policies and programming for

the exchange and development of com-
puter software, templates, and electron-
ic communication practices.

eExpand members involvement by
actively pursuing new participants and
leaders in commission programming.
eAssure timely transition in commission
leadership and continuity of program-
ming and projects.

eParticipate in commission meetings
and cross-commission activities at the
conference, board meets, and retreats.

In response to these goals I am
pleased to report:

The Las Vegas conference program
included 20 commission-sponsored
sessions ranging from panel presenta-
tions on talking with the fire marshal,
seeing the magic behind magic illu-
sions, and discussing the role of the
technical director as an artist, to super
sessions focusing on Las Vegas produc-
tions Buccaneer Bay, Jubilee, Starlight
Express, EFX, and Cirque Du Soleil.
Planning is already underway for the
Fort Worth Conference and it is not too
early to be thinking about Pittsburgh.

Materials and technique sessions in
Las Vegas included Smart CAD draw-
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ings, Corrugated Cardboard and Paper
Honeycomb Sandwich Panels, and of
course the Theatre Technology Expo. {

Two unique sessions focusing on
Gender Issues were chaired by Vice-
Commissioner for Networking for
Women Andi Lyons, and the 1995
Edition of the Women in Theatre
Mentoring Project Directory was distrib-
uted. This new edition marks the first
joint effort between the USITT Technical
Production Commission and the
Women and Theatre Program of ATHE.

The Board of Directors of USITT
has approved in principle the document
now known as the “Technical
Information Package Guideline.”
Following some final formatting and
editing, the commission will publish this
work, bringing to conclusion the multi-
year technical rider project.

Both Roy Hoglund, vice-commis-
sioner for the Technical Source Guide,
and Stan Abbott, vice-commissioner for
Stress and Wellness, have agreed to
continue to head up these projects for
next year. As always, Roy and Stan wel-
come submissions from members.

Bill Browning has stepped forward
to assume new duties as an associate

editor of Theaire Design & Technology, !

magazine. Although we don’t have any
articles committed to paper at this time,
Bill has identified at least three potential
articles for future publication. Contact
Bill if you have an idea .

Both Barry Cleveland and Bill
Browning serve on the USITT Electronic
Communication Committee and are
providing strong leadership in assisting
the Institute in determining an appro-
priate direction to take.

Vice-Commissioner for
Programming for Fort Worth Dan
Culhane reports a proposed list of 10
sessions and two alternates have been
forwarded to the conference committee
for planning for next year.

AD. Carson stepped down as co-com-
missioner and was presented with a
certificate in recognition for his able
leadership these past few years.
Jonathan Darling has moved up in the
rotation to fill AD.’s position and Ken
Martin of Ashland College will serve as
Vice-commissioner for Programming
for Pittsburgh and Long Beach.

A special thanks to Joe Aldridge
and his Las Vegas committee! "

Mark Shanda
Co-Commissioner
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COSTUME DESIGN
\éi TECHNOLOGY

o

“PLAN NOW
FOR 1995
SYMPOSIUM

IN NEW YORK

New York: Putting It Together.
USITT Costume Symposium
9-11 August 1995.

Come have a look at the inside
workings of costume design in the New
York City world of theatre. We are orga-
nizing a series of panels featuring
designers, costume technicians, and
specialists in all phases of costume pro-
duction to share their experiences with
the participants in the 1995 Symposium.

Ann Hould-Ward, costume design-
er for the Broadway production of
Disney's Beauty and the Beast, will
guide us through the process of moving
a show from inception to realization.
Ann will lead panel discussions titled
“The Designer’s Organization,” “The
Desiguer in the Shops” (including
Barbara Matera) , “The Designer in the

-~ ~Workroom,” and “Moving the Show
to the Theater.” Other distinguished

panelists will explore costumes from
head-to-toe, top-to-bottom, inside and
out, from research to the finished gar-
ment and beyond.

Craft demonstrations scheduled
include “Fabric Modification” with
Janet Bloor and “Spangles and Beads”
with Bessie Nelson. Kitty Leech of NYU
will lead a panel discussion titled “The
Union and Your Portfolio.” Also includ-
ed are discussions on crossing over
from theater to TV and film work.

This year’s symposium will be pre-
sented in conjunction with the PhD pro-
gram in theatre, City University New
York Graduate School. Sessions will be
held in the CUNY Graduate Center on
42nd Street between 5th and 6th
Avenues. This modern building stands
across the street from the New York
Public Library and the newly renovated
Bryant Park on the southeast edge of
New York City's theater district and just
north of a major shopping area.

Brochures including registration
forms will be mailed to USITT Costume

“ommission Members; for further
;dlformaﬁon, contact Rebecca
Cunningham at 718-856-3735. @

Rebecca Cunningham
Vice-Commissioner
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CLASSIFIED AD

CLASSIFIED AD

CLASSIFIED AD

TECHNICAL COSTUME THEATRE
THEATRE SHOP SCENE
INSTRUCTOR MANAGER DESIGNER
Costume Designer/Visiting Arena Stage seeks experienced The Conservatory of Theatre Arts

Assistant Professor. One-year
entry level replacement position
for academic year 1995-96. MFA
or equivalent professional expe-
rience required. Primary
responsibilities: design for five
mainstage theatre and dance
productions; teach masks and
makeup, costume design and
elementary scene design; super-
vise a part-time costumer, cos-
tume intern and student cos-
tume shop assistants.
Experience in draping and pat-
terning and costume shop man-
agement required. Secondary
responsibilities in scene design
include scene painting and prop
construction.

Send letter, resume, three
references and five examples of
costume design by April 28 to
Gary Grant, Chair, Department
of Theatre and Dance, Bucknell
University, Lewisburg, PA
17837. Screening of applica-
tions will begin April 28 and
continue until the position is
filled. Bucknell University
encourages women and mem-
bers of minority groups to
apply. (EEO/AA) @
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costume shop manager to begin
July 3. Oversee 12-plus person
costume department mounting
eight plays and three workshops in
three theaters during August to
June season. Requires highly orga-
nized individual capable of pro-
ducing costumes within an over-
lapping production schedule.
Production style based on cooper-
ation with: resident/guest design-
ers, a seasoned costume staff,
other technical department heads,
production office, business office
and resident acting company. Fifty
weeks annual employment, salary
commensurate with experience,
excellent benefits. Deadline for
application: May 7, priority given
to early applicants. Send letter,
resume and reference to Dennis A.
Blackledge, Arena Stage, 6th and
Maine, Avenue, SW, Washington,
DC 20024. Arena Stage values
diversity in the workplace and is
an equal opportunity employer. &

CLASSIFIED AD

STAGE
EQUIPMENT
MARKETING

Are you a successful designer or
technical director but would like a
change? Do you have the respect of
your colleagues and would you
enjoy helping them practice their
art? Have you worked for a theatri-
cal dealer or been involved in
specifying or purchasing theatrical
equipment? Do you live in or near
San Francisco, Detroit, Houston,
Pittsburgh, Miami, Phoenix, St.
Louis, Tampa-St. Pete, New
Orleans, Cyberspace or any other
major metropolitan area? I you
would like to join a quality team of
nationally based stage equipment
contractors and suppliers to the
performing arts, send a resume
and cover letter to Anna
Thompson, 173 West 10th Ave.,
Denver, CO 80204. @
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at Webster University invites
applications for a permanent sta-
tus-track appointment beginning
Fall 1995. Anticipated rank is
assistant professor. Candidate
should possess an MFA in design
or the professional equivalent,
have prior experience as a
designer in professional theatre,
and teaching experience.
Teaching responsibilities include
scene design, scenography and
rendering, as well as mentoring
student designers for conservato-
ry productions.

Review of applications begins
8 April 1995 and will continue
until the position is filled. Letter
of application with supporting
materials (resume, references,
credentials, and evidence of
teaching effectiveness) should be
sent to Personnel Director, Ref:
Scene Design Search Committee,
Webster University, 470 East
Lockwood, St. Louis, MO 63119-
3194. AA/EOE &
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HEALTH & WELLNESS
STRATEGIES

CHECK
POINTS

“Without music, life would be a mis-
take,” is a banner headline in the
February 1995 issue of the UC
Berkeley Wellness Letter.

We have discovered much
research which substantiates our
basic belief that music can be used
as a relaxation strategy in a stress
reduction program. The article
which followed that interesting head-
line sheds much new thought for us
to consider.

The first evidence that music has
healing powers is as least as ancient
as the Old Testament. The first Book
of Samuel, for example, tells how
King Saul’s fits of depression were
alleviated by the music of young
David. The way music works on the
human psyche remains a mystery,
though many studies have shown that
it has both emotional and physiologi-
cal effects.

Of course, taste in music varies
widely, from string quartets to hard

L R R R N R R I s

NS EBON ORI RO G BOUD OB E TG B OI SO RO OB OENO N OB NORONEOUOBSONOG SO NCCROHOEROUCERONOTNOVOEBOBOE

i L | @ ]

rock, and what enthralls one person
can be just noise to another. Still,
music is beginning to play 2 modest
role in modern medicine.

According to a recent study in
Disease of the Colon and Rectum,
people undergoing colon cancer
screening feel less anxious if allowed
to listen to music of their own
choosing. Colon cancer is the sec-
ond leading cause of cancer mortali-
ty in this country, and examination of
the colon with a flexible sigmoido-
scope is one means of detecting the
disease at a curable stage.

Everyone over 50 should under-
go sigmoidoscopy every five years,
and those at high risk should begin
earlier, but less than one-third of
Americans follow this advice. Fear
and embarrassment keep many peo-
ple away. I

n this study of 50 patients, those
who listened to music of their choos-
ing while being scoped were less
apprehensive and more cooperative
than those who had no music; 88%
of the participants in experimental
group agreed that music calmed
them down.

As reported recently in the
Journal of the American Medical

“sightiines

U. 5. INSTITUTE FOR THEATRE TECHNOLOGY, INC.

10 WEST 19TH STREET, SUITE 5A, NEW YORK, NY 10011
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Association, a study from the other
side of the table also suggested that
music has charms.

A group of surgeons who listened to
music of their own choosing while
performing demanding tasks, such
as counting backwards by subtract-
ing 13, has fewer stress responses
(increases in pulse rate and blood
pressure, for example) and did the
arithmetic faster and more accurate-
ly.

Another group, listening to
music chosen by the experimenters,
did not do as well as the first group,
but still performed better, and with
less stress, than a third group, who
had to do the counting with no
music at all.

Unlike new drugs or high-tech
diagnostic techniques, music needs
no FDA approval or clinical trials,
it's relatively inexpensive, and can’t
hurt even if it fails to help. With ear-
phones and a reasonable volume
level, you’re not bothering anybody
clse, either. @

Stan Abbott
Checkpoints Editor
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