
THE HIDDEN TALENT BEHIND THE GREAT LOOKS OF "BABYLON 5"-THE

DESIGNERS AND TECHNICIANS-WILL BE PANELISTS FOR A SESSION AT THE LONG

· BEACH CONFERENCE ON MAKING THE TRANSITION FROM THEATRE TO FILM/TV.
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Babylon 5 is its production de
Signer, John Iacovelli. John has an
extensive theatrical background and
an active career in art direction for
film, which includes the scenically
challenging Honey J Sh1~unk The
Kids. John is also an instructor of
scenic design at the University of
California, Riverside. Still actively
designing for the stage, John will
explain how and why he uses his
theatre design skills for his televi
sion and film projects and how he
brings his television and film
knowledge back into his theatrical
designs.

Costume designer Ann Bruce also
made the move from regional theatre
into. television. She will tell how she
successfully adapted her theatrical
costume design procedures and tech
niques for use in television and film.

Additional participants who will
shed some light on how they made the
transition from theatre to television,
may include past SCR costume shop
manager, Kim Holly, who now runs
the Babylon 5 shop; former SCR lead
carpenter Rick Willits, lead carpenter
for the show; and Mark Walters for
merly the SCR property shop managel~

prop master at Babylon 5.
So, if you have always wanted to

work in television or film, be sure to
attend the "Design and Production for
Babylon 5" session. It will be full of
insiders' tips and techniques, and··
could give you the inspiration you
need to take the plunge.

Donna Ruzika
Promotions Coordinator

RB

Design And Production For
Babylon 5. Jon Lagerquist, technical
director of South Coast Repertory and
president of the Southern California
Section of USITT has gathered an im
pressive assembly of designers and
technicians to participate in the panel.
While you may think these designers
were born to film and television, they
weren't-these talented theatre artists
and artisans have worked at many re
gional theatres, including South Coast
Repertory.

Leading the design team for
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Want to learn how to transfer your the-
· atrical skills to the glamorous world of
· film and television? Come to "USITT
· Long Beach" and find out.

One of the exciting regional pro-
· grams for the 1998 USITT Conference
· & Stage Expo in Long Beach will be

· BABYLON 5 COMES TO
· USITT

· 0
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national newsletter of United
States Institute for Theatre
Technology, Inc. We welcome
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CALL FOR POSTERS

The first annual Poster Session was
held by the Costume Design &Tech
nology Commission in Pittsburgh and
it was so well received that we are go
ing to do it again in Long Beach.

We want you to show off your great
ideas at the Poster Session this year.
Have you come up with a really neat
solution to a tricky production prob
lem? Have you found a way to teach a
concept that works better for you? Do
you have a research project that you'd
like to showcase? Anything that is cos
tume related is a possible topic for a
poster. You will have a 4x6 foot display
area and you may show anything that
you can attach to the poster board.

If you are interested in participat
ing' contact Betty Blyholder, 1054 Eva
Ave., Fayetteville, AR 72701, phone
501-442-8410, e-mail bblyhol@comp.
uark.edu for a submittal form and a
sheet of gUidelines for the poster. Re
member that acceptance of a poster
for the session is counted as a profes
sional presentation by most universi
ties, which might qualify you for travel
money. We are hoping that all of you
creative people out there will want to
show off your wonderful ideas to in
spire the rest us.

Betty Blyholder

~O~[,l...JMf £)[SICSI'l
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COLLECTING
PROPOSALS FOR
TORONTO

It's not too early to start thinking
about the 1999 USITT Conference &
Stage Expo in Toronto. I'm collecting
proposals now for professional devel
opment workshops and conference
sessions. If you have any ideas, please
send them to me before the dead
line-February 15th, 1998. We al
ready have a pretty good list of propos
als going, but Iwelcome more ideas.

When we meet at the Long Beach
conference in March, we will be voting
on the conference proposals for
Toronto, so if you have an idea you
want to share with your fellow mem
bers of the Costume Design & Tech
nology Commission, please get in
touch with me soon.

Send your proposals to: Marshall
Anderson, Theatre/Dance Department,
CA 2075, UW-Whitewater, Whitewater
WI 53190; e-mail: andersonm@
uwwvax.uww.edu; 414-472-1197(of
fice). 414-472-1605 (shop), 414-472
2808 (fax), 920-563-8830 (home wi
machine).

Marshall Anderson
Vice-Commissionerfor

Programming

(''1
\ /

WOW! OR WADING ON'
THE WEB

This article is intended for Internet
newcomers who want to get their
feet wet, as well as experienced net
surfers. It is another in my series of
compilations of sites on the World
Wide Web of interest to theatre pro
fessionals. The WOW! homepage [1]
archives copies of all the articles
published in Sightlines with the
added feature of haVing live links to
all the sites mentioned in each ar
ticle. Bookmark the WOW!
homepage in your-browser software
and use it as the starting place for
your exploration of these interesting
and informative Web resources.

PROJECT 2000:

In the last issue of Sightlines I men
tioned the work that I am doing on
"Project 2000" [2]. Project 2000
has set a goal of archiving 2000 thEr~--'\

\ .(
atre designs by the year 2000. Keep'__ ~>
looking at its site because there will
be many new designs added- each
week. I need the help of USITT
members to make sure this project
reaches its goal. You can help by
putting your theatre designs on the
Web and sending me the URL ad
dresses [3] of these sites.

PARTICIPANTS IN THE 1997 COSTUME SYMPOSIUM-IN THE U.K.-BREAK FROM THEIR BUSY SCHEDULES FOR A QUICK PHOTO. I

j
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MEMBER SITES

Since my last article, several people
" ·)e se~t in inf~rmation .on their Web
--sites. LInda WIgley Scnbner [4], a

former student of mine now teaches at
the University of South Dakota The
atre Department [5], Jay Herzog [6],
Kent Goetz [7], and Glen
Cunningham of Lighting & Electron
ics, Inc. [8] sent in their Internet sites.
The Furman University Department of
Drama [9] Web page and the Townson
University Department of Theater [10]
Web page, are excellent examples of
theatre home pages.

If you have ahome page ofyour own,
or if your theatre department or com
pany has aWeb site, Iwould be interested
in hearing from you. Please e-mail me
(osweeze@siue. edu) the URL of your
site, or any other sites that you want to
share with the members of USITT.

c. Otis Sweezey
Vice-Commissioner for

Electronic Communications

!~~.. ' http://www.siue.edu/COSTUMESIWOW/
~) WOW_INDEX.html

[2] http://www.siue.edu/PROJECT2000/

[3] http://www.siue.edu/PROJECT2000/

form.html

[4] http://www.usd.edu/-Iscribne/

[5] http://www.usd.edu/cfa/Theatre/

theatre.htmI

[6] http://www.towson.edu/-herzog/

jah.html

[7] http://www.arts.comell.edu/

theatrea rts/KGoetz/KGoetz. htmI

[8] http://www.le-us.com/

[9] http://www.furman.edu/-bryson/

dramadept/dramadept.html

nO] http://www.towson.edu/theatre/

STUDENT LIAISON
COMMITTEE

YOUR NEWS IS GOOD
NEWS

At the USITT conference in Pitts
burgh, it was decided that the Stu
dent Chapters would have a column
)Sightlines to make members

-aware of their activities, and to open
communication lines between chap
ters. I offered to be the"gatekeeper"
of this column and to coordinate the

information sent to me by the chap
ters. This first column is to inform
the membership of past activities of
the chapters, and to encourage stu
dent chapters to pass on any infor
mation to me that can be put into
the column.

Being new to the Student Liaison
Committee,! was impressed by the
variety of activities the student
chapters were doing based on their
re-chartering reports. Most were do
ing fund raising, but many were
also doing wonderful work with
community theaters, student
groups, their departments, and were
working very hard to attend the na
tional convention. The students
with whom I came into contact at
the Student Liaison Committee
meeting were focused and dedicated
to participating in USITT activities.
This column will help everyone gain
an appreciation for what the student
chapters bring to the institute.

Student chapters interested in sub
mitting information for this column
should send it to:

Sherry McFadden, Co-Chair
Department of Theater
Indiana State University
540 N. 7th Street
Terre Haute, Indiana 47809
thmcfadd@stserv.indstate.edu or
mcfadden@bluemarble.net
Information should reach me by

the 15th of the month. If all the infor
mation doesn't fit into the space we
have, 1'11 continue it into the next
month. I'm looking forward to hear
ing from you.

Sherry McFadden
Co-Chair, $tudent Liaison

Committee

NATIONAL OFFICE

NEWS FROM THE
NATIONAL

The USITT National Office will be ex
hibiting at LDI held this year in Las
Vegas, October 24-26, 1997. If you are
planning on attending, stop by booth
#658 and visit with Michelle 1. Smith,
USITT's new Membership & Ad Sales

Manager; Tricia Neuburger, Member
ship Services Associate; and myself.
Hope to see you there!

Remember, USITT is accepting
nominations for our Awards for Young
Designers and Technicians in the Per
forming Arts (see pages 6-7). This
year five awards will be given to indi
viduals who demonstrate excellence or
outstanding potential in the perform
ing arts in the follOWing disciplines:
technical production, sound, costume
design and technology, lighting, and
scene design. Each winner will be pre
sented with a check for $1,000 at the
Fellows Address and Reception to be
held at the USITT Annual Conference
& Stage Expo in Long Beach. The
deadline for submissions is December
5, 1997.

On to newsfrom our 7nembers.

• SUSTAINING MEMBER NEWS

Joining the ranks as USITT's newest
Sustaining member is Warner
Brothers Studios Facilities. Lo
cated in Burbank, CA, Warner Brothers
offers a host of production related ser
vices available to the theatre industry
including: costumes (rentaVcustom),
backdrops (rental/custom), props
(rentaVcustom), as well as set con
struction elements such as architec
tural moldings (plaster/fiberglass)/
vacuum-form/metallpaintlsignage,
and set lighting repair.

Theatres, nightclubs, road shows
and other entertainment venues can
add the quality and reliability of CM
Screwlok clamps to their stage
equipment. Part of the complete line
of entertainment rigging prodLJcts
from Columbus McKinnon
Corporation, the clamp prOVides a
semi-pennanent lifting point suitable
for use with powered and manual
hoists and chain blocks. They are
available with or without shackle sus
pension. CM Screwlok clamps incor
porate a load pin for load suspension
with reduced headroom and fit flanges
of most structural beams from 3
inches to 12 inches. With working load
limits up to 22,000 pounds, CM clamps
are factory proof tested and shipped
with certification. Information on

continued on page >-

RICHARD L. ARNOLD

WILLARD F. BELLMAN

JOEL E. RUBIN

SAMUEL H. SCRIPPS

TOM WATSON

ANDERSEN & CO.

ARTEC CONSULTANTS INC

THE BARBIZON COMPANIES

ELECTRONIC THEATRE
CONTROLS (ETC)

ENTERTAINMENT SERVICES &
TECHNOLOGY ASSOCIATION

(ESTA)

GOTHIC COATINGS, INC.

THE GREAT AMERICAN MARKET

INTERAMERICA STAGE, INC.

KM FABRICS, INC.

KRYOLAN CORPORATION

NEIMAN SUPPLY COMPANY

ROSCO LABORATORIES, INC.

ROSE BRAND THEATRICAL
SUPPLIES, FABRICS &

FABRICATION

SAPSIS RIGGING, INC.

STAGERIGHT CORPORATION

STRAND LIGHTING

SYRACUSE SCENERY & STAGE
LIGHTING CO., INC.

TCI/L1GHTING DIMENSIONS

TEXAS SCENIC COMPANY

VARI-L1TE, INC.

VINCENT LIGHTING SYSTEMS

WENGER CORP

ZFX, INC. FLYING ILLUSIONS

A.C. LIGHTING INC.

ALTMAN STAGE LIGHTING

APOLLO DESIGN TECHNOLOGY

ATM FLY-WARE

AUDIO IMAGE

AURORA PRODUGIONS

AUTOMATIC DEVICES COMPANY

A V PRO, INC.

BAER FABRICS
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In the July/August issue, we incorrectly reported that Abe
Feder designed the architectural lighting for the Empire State
Building. His renowned architectural work includes the RCA
Building in Rockefeller Center (as well as the Prometheus Foun
tain), the altar at St. Patrick's Cathedral, the United Nations,
the Israel National Museum in Jerusalem, University of Illinois
Assembly Hall, as well as the penguin house at the Bronx Zoo,
to name just a few-but not the Empire State Building.

BASH THEATRICAL LIGHTING, INC.

BIG IMAGE SYSTEMS AB

BMI SUPPLY

B.N. PRODUCTIONS, INC.

BROADWAY PRESS

BULBMAN, INC.

CAE, INC.

CENTER THEATRE GROUP

CHICAGO SPOTLIGHT, INC.

CLEAR-COM INTERCOM SYSTEMS

COLUMBUS MCKINNON
CORPORATION

THE CROSBY GROU~ INC.

CROUSE-HINDS MOLDED
PRODUCTS

CUSTOM RIGGING SYSTEMS

DARCOR CASTERS

MARCEL DESROCHERS INC.

DESIGNLAB CHICAGO

WALT DISNEY IMAGINEERING

DOVE SYSTEMS

ELECTRONICS DIVERSIFIED INC.

FOY INVENTERPRISES, INC.

GALA, DIVISION OF PACO CORP.

GALAXY SOUND &
COMMUNICATIONS

GENI ELECTRONICS CO., LTD.

GERRIETS INTERNATIONAL INC.

GLANTRE ENGINEERING LTD.

GRAND STAGE COMPAN~ INC.

H & H SPECIALTIES, INC.

HAUSSMANN THEATERBEDARF
GMBH

HIGH END SYSTEMS, INC.

HOLLYWOOD LIGHTS, INC.

IATSE LOCAL #3

INTERSTATE CONSOLIDATION

IRWIN SEATING COMPANY

JCN

JEAMAR WINCHES INC.

JOYCE/DAYTON CORPORATION

J.R. CLANCY: INC.

KINETIC ARTISTR~ INC.

R. LAWRENCE KIRKEGAARD &
ASSOCIATES

LE MAITRE SPECIAL EFFECTS, INC.

LEE FILTERS

LEHIGH ELECTRIC PRODUCTS CO.

LIGHTING & ELECTRONICS, INC.

LIMELIGHT PRODUCTIONS, INC.

L1TE-TROL SERVICE COMPAN~ INC.

LYCIAN STAGE LIGHTING

THE MAGNUM COMPANIES, LTD.

MAINSTAGE THEATRICAL SUPPL~

INC.

NATIONAL OFFICE

» continued/loom page .3

CM Screwlok clamps is included in the
CM Entertainment Rigging Products
catalog, which can be obtained by
calling 1-800-888-0985 or contacting
a local CM distributor.

Gerriets GmbH and Gerriets
International unveiled Varia Met,
two new portable, PVC, silver metal
lic, dance floors as part of their Varia
dance floor line; and four, digital
chromakey screen materials, at
SHOWTECH '97 in Berlin. The new,
mirror-like, Varia dance floors are of
fered in two versions; silver-glossy and
silver-matte and are available 63
inches wide and .050-inch thick. Bolt
lengths are 32.8 yards or 43.7 yards.
Varia Met floors will lay completely flat
within a few hours of installation to
produce bright, shiny surface between
the performer and the stage floor. Both
floors are inherently flame retardant.

• ORGANIZATIONAL MEMBER NEWS

LuxArt plans to launch Microlux for
Windows 95 and Windows NT at LDI
97 in Las Vegas in booth #2262.
Microlux is an affordable software cre
ated for all lighting designers. It is
upgradable and offers additional
modules depending on personal needs
and budget. The software's capabilities
range from simple drafts and paper
work, to cue programming and re
hearsals on screen for virtual control
of a show. It will also permit live con
trol of a show by use of DMX output.

• INDUSTRIAL NEWS

The Association of British
Theatre Technicians (ABTT)
will be hosting a two day conference
at the Georgian Theatre Royal, Rich-

ard, North Yorkshire on October 11
12, 1997. Taking place within perhaps
the most important extant Georgian
Theatre in the British Isles, which is it
self a Grade I listed building, this
promises to be a very important and
prestigious event attracting interna
tional as well as national interest. This
event will appeal to historians, techni
cians' architects and theatre practitio
ners from many individual disciplines.

The annual Jeffrey Weiss
Award Competition was inaugu
rated for Theatre Historical Society in
1984 by Mr. and IvIrs. Elias Weiss of
New York state. Their son Jeffrey, who
was a member of THS from 1974 until
his untimely death in 1982, had a life
long interest in movie theatres and or
ganizations. The Weiss family gener
ously endowed an annual literary
prize contest to honor and perpetuate
the memory of their son by stimulat
ing the research and writing of the
atre-related articles. The contest is
open to THS members and the public.
Papers are invited which reflect origi
nal research on aspects of American
theatres (architecture, history, devel
opment, equipment, or operation),
relevant to the Society's area of inter
est. Photographs and illustrations are
encouraged. Annual Weiss Award
Competition winners are announced
at the yearly THS Conclave. Cash
awards are as follows: First prize $500,
second prize $300, and third prize
$100. Deadline for this year's submis
sions is December 31, 1997. Complete
details and rules for entering the Weiss
Competition are available from Rich
ard Sklenar, Executive Director, The
atre Historical Society of America, 152
N. York Street, Elmhurst IL 60126
2806.

The Design & Technology Focus
Group of the Association for
Theatre in Higher Education

(ATHE) is requesting proposals and
participants for next summer's confer
ence. Titled "Performance Frontier(\
Cultural Connections", the conference;/'
is scheduled for August 12-15, 1998,
in San Antonio, Texas. Preliminary
Design & Technology Focus Group
panel proposals may include, but are
not limited to, the following: Theatre
in the Southwest; Latino and Chicano
Scenography and Performance; De
signers and Directors: Models of Col
laboration, at Home and Abroad; and
the Annual Production Presentation:
An Opportunity to Share Slides of Re
cent Productions from College and
University Stages. If you are interested
in any of these or other topics please
contact Steve Holliday, conference
planner for the ATHE Design & Tech
nology Focus Group at email:
seholl@facstaff.wm.edu, phone: 757
221-2664; or write: College of William
and Mary, Department of Theatre, Phi
Beta Kappa Hall, Williamsburg, VA
23187. You can also contact ATHE
Headquarters at 312-431-0013. The
deadline for submission of panelsc·.r-.~_,.\

November 1, 1997. /)

• LOST MEMBERS

The USITT National Office is request
ing your assistance in finding the cor
rect address for the follOWing current
USITT members: Brent A. Karlberg,
Carlton Guc, Greg Loftus, Karen Murk,
Kieran M. Kelly, Lee Walker, Pierre
Baldie, Brian Marks, Robin McCain,
and Richard Roberts. If anyone knows
the whereabouts of these members,
please contact Tricia Neuburger at the
National Office 800-93USITT or 315
463-6463 or email: usittno@pppmail.
appliedtheory.com. We would like to
ensure that these members continue
to receive news from USITT.

The "News froln the National" col
U11zn is specifically written for-and
about-USITT nzernbers. Noteworthy
items} or infor1nation that would be
beneficial to our members} can be
subnzitted to the National Office. (

\

Mary P. Buffum
USITT Marketing'and Public

Relations Manager
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USITI is very proud of its commercial members and encourages the re
lsearch and development of new products by these members. Such im
provements are a tremendous benefit to all USITI members.

We are pleased to announce the release of new products, and report
on the activities and successes of commercial members, however, USITT
dOE:; not recommend or endorse specific companies or products.

MANN BROTHERS

MARTIN PROFESSIONAL, INC.

MDG FOG GENERATORS

MEHRON, INC.

MEYER SOUND LABORATORIES

MILLIKEN & COMPANY

MOLE-RICHARDSON CO.

MUSSON THEATRICAL, INC.

MUTUAL HARDWARE CORP.

NORCOSTCO, INC.

NSI CORPORATION

NUTECH INDUSTRIES, INC.

BEN NYE MAKEUP

OLESEN, A DIVISION OF
ENTERTAINMENT RESOURCES INC.

PHONIC EAR INC.

PNTA, PACIFIC N.W. THEATRE
ASSOCIATES, INC.

PRODUCTION ADVANTAGE

PRODUCTION ARTS LIGHTING, INC.

PROTECH

RICHMOND SOUND DESIGN

SCHULER & SHOOK, INC.

SCULPTURAL ARTS COATING, INC.

SECOA

SKJONBERG CONTROLS, INC.

SPOTLIGHT S.R.L.

SSP GROU~ INC.

STAGE DECORATION & SUPPLIES,
INC.

STAGE DIRECTIONS MAGAZINE

STAGE EQUIPMENT AND
LIGHTING, INC.

STAGECRAFT INDUSTRIES, INC.

STAGEWORKS

STEELDECK INC.

STRONG INTERNATIONAL, INC.

THE STUDIO SCHOOL OF STAGE
DESIGN

TECHNICAL PROJECTS, INC.

TECHNICAL SUPPLY JAPAN CO., LTD.

THEATRE ARTS VIDEO LIBRARY

THEATRE PROJECTS CONSULTANTS

JAMES THOMAS ENGINEERING

TIFFIN SCENIC STUDIOS, INC.

TMB ASSOCIATES

TOBINS LAKE STUDIO

TOMCAT USA, INC.

TR CONTROLS, INC.

UNION CONNECTOR CO., INC.

UNITED STAGE EQUIPMEN"f, INC.

WARNER BROTHERS STUDIOS
FACILITIES

I. WEISS & SONS, INC.

WYBRON, INC.

READ A GREAT BOOK
LATELY?

SylviaJ.H. Pannelf
Chair

RIJ 131.21@i.,]"ION~ .
@OMMIJr~c:

The Publications Committee is cur
rently reviewing a selection of out
standing works on theatre design and
technology as possible recipients of
this year's Golden Pen Award. Past
winners of this prestigious award in
clude Arnold Aronson (1986) for
Amerz'can Set Desz'gn, Denis Bablet
(1987) for Hz's Collected Works, Frank
Rich and Lisa Aronson for The Theatre
ofBoris Aronson, Lynn Pektal (1994)
for Costume Desz'gn: Technz'ques of
Modern Masters (which unfortu
nately is no longer in print), Josef
Svoboda (1995) for The Secret ofTbe
atrz'cal Space edited and translated by
Jarka Burian, and Joan Severa (1996)
for Dressedfor the Photographer.

We welcome nominations from the
whole USITT membership. Qualifying
works for the next (1999) award will
have been published between March
1997 and March 1999. Traditionally,
reCipients of the Golden Pen Award
have been books, but we consider any
published works, including videos and
"new media" such as electronic publi
cations and software. Nominees for the
Golden Pen Award should have made
a significant contribution to the field
of theatre design and technology, and
be outstanding examples of one or more
of the following: scholarly research and
critical thinking, presentation of the
work and methodology of exceptional
practitioners of theatrical arts and/or
crafts, description of the methods, skills
and technology involved in creating
works of theatre art and!or craft.

Please send your nominations to
me at the following address:

SylvialH. Pannell
520 W. Cloverhurst Ave.
Athens, GA 30606
e-mail: hillyard@uga.cc.uga.edu

It will help us to obtain review copies if
nominations include full biblio
graphic information such as title, au
thor, publisher and ISBN.

The Cohen Group report and the
HSE Consulting report are not identi
cal doculnents, but are substantially
congruent in their findings. Both re
ports state that all of the chemicals
they studied (glycerin and five
dihydric alcohols) are of low toxicity.
Some of the chemicals are of such low
toxicity that no maximum allowable
concentrations have ever been estab
lished, even though they are used in a
wide variety of industrial applications.
Afew of the chemicals have permis
sible exposure limits defined by avari
ety of governmental bodies in the US,
UK and Germany, but these exposure
limits are believed to be higher than
the levels needed to produce a heavily
fogged theatrical environment. Nei
ther report gives any indication that
performance environments should be
evaluated in a manner different than
that used for other industrial work
sites. The Cohen Group report, how
ever, does note that the existing con
centration data may not be valid for
infants, the elderly, or those with im
paired breathing.

The Fog & Smoke Working Group
will be using the data in the Cohen
Group and HSE Consulting reports to
help draft a standard for theatrical fog
created with solutions of water and
one or more di- or tri-hydric alcohols.
The Working Group is also soliciting
the help of the Chemical Manufactur
ers Association and the principal
manufacturers of the alcohols in
hopes of gaining access to proprietary
data that may also be relevant to this
project. The overall goal is the estab
lishment of standards that can be eas
ily applied in entertainment venues to
ensure a safe environment for worker
and patron alike.

Karl G. Ruling
ESTA Technical Standards

Manager

LYCOL AND
GLYCERIN STUDIES
ON THE WEB

The Entertainment Services and Tech
nology Association (ESTA) has posted
on their Web site (www.esta.org) the
text of two studies of the available lit
erature on the glycols and glycerin
used to make theatrical fogs.

The studies are part of the Fog &
Smoke Working Group's work to de
velop standards for theatrical fogs and
recommended practices for using fog
making equipment safely and effec
tively. One of the first steps in the stan
dards-drafting process is to identify
existing exposure standards for the fog
components. Well-recognized expo
sure standards exist for the materials
used in oil-based fogs and hazes, dry ice
fogs, and liquid nitrogen fogs, but fewer
standards exist for the compounds used
to make what are commonly called "gly-

C
11-based fogs," and the standards that
J exist are not well known.

To find out more about what the
scientific and industrial hygiene com
munity knows about the chemicals
used to make glycol fogs, the Fog &
Smoke Working Group, one of the
working groups in E-STA's Technical
Standards Program, issued a request
for quotations for a survey of the rel
evant literature. The RFQ was sent to 51
companies that have a Certified Indus
trial Hygienist on staff, and a dozen bids
were received. Two bids were accepted,
and two companies conducted inde
pendent literature surveys: The Cohen
Group of San Mateo, CA and HSE Con
sulting and Sampling of Omaha, NE.
The studies were paid for by ESTA, the
Professional Lighting And Sound Asso
ciation (PLASA) of Britain, and the
Professional Lighting and Sound Asso
ciation of Germany (VPLT).
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United States Institute for Theatre Technology, Inc.
is pleased to announce that it is accepting nominations for ...

usitt

AWARD FOR SCENE DESIGN

Awarded to an individual who has dem
onstrated excellence or outstanding poten- .
tial in the area of sound in the performing
arts while pursuing a graduate degree.

Awarded to an individual who has dem
onstrated excellence or outstanding po
tential in the area of scene design in the
performing arts while pursuing a gradu
ate degree.

usitt

II ~~ ~1111~ Clear-Com
rM ~ II' Intercom Systems

SOUND ACHIEVEMENT AWARD

usitt

Ze(ma J{ Weiife(cf
COSTUME DESIGN & TECHNOLOGY AWARD

Awarded to an individual who has demonstrated
excellence or outstanding potential in the area
of costume design or technology in the perform
ing arts while pursuing a graduate degree.

usitt

BA BI ON
LIGHTING R PR ESSIONAlS

Awarded to an individual who has
demonstrated excellence or out
standing potential in the area of
lighting in the performing arts
while pursuing a graduate degree.

Awarded to an individual who has
demonstrated excellence or out
standing potential in the area of
technical direction or production in
the performing arts while pursuing
a graduate degree.

AWAED FOR LIGHTING DESIGN

usitt

FABRICS, INC.
TECHNICAL PRODUCTION AWARD

Winners will be presented with
a check for $1000 at the Fellows
Reception held during the USITT
Conference & Stage Expo in
Long Beach, March 18-21, 1998.

These Awards are made possible by generous gifts from their sponsors to

~rrlE i'IEvV CEi'I~rU:{Y fUi'ID
Deadline is December 5, 1997
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The Nomination Process
;,;,/~,... All nominations must be accompanied by three recommendations detailing why the individual being nominated should be considered
~;'t",.2r this award. The award panelists evaluate nominees based on demonstrated excellence in creative, innovative and imaginative
''''. approaches to design and production. Clear and concise documentation of the creative work of the nominee is expected. Each nomina-

tor is required to provide a current resume and samples of the work from the nominee as listed below.

Nominations must be from USITI members in good standing. Student members can not nominate themselves or other student mem
bers. In order to be eligible the nominee must be completing or have completed an advanced degree with in the last two years from an
accredited college or univ~J-?lUin North America. Nominations must be postmarked by December 5, 1997.

The 1998 Awards for Young Designers and Technicians in the Performing Arts will be announced and winners will be presented with a
check for $1000 at the Fellows Reception held during the USITT Annual Conference &Stage Expo in long Beach, March 18-21, 1998.

l...I8tt

KM
FABRICS, INC.

TECHNICAL PRODUCTION AWARD

Nominators must cite examples of work that feature the individual's creative application of technical direction and/or production man
agement in the performing arts. Examples must be cited that demonstrate excellence in such areas as, but not limited to, all types of
construction, rigging, drafting, engineering, computer applications, personnel management, research and the effective use of resources.
Samples of work must include either slides (up to 10), or a sample portfolio.

L.JE3itt Nominators must cite examples of work that feature the individual's creative application of costume design and/or technology in
the performing arts. Examples must be cited that demonstrate excellence in such areas as, but not limited to, compositional skill,

Ze[ma J{ Weiifeld rendering, patterning, construction, craft work, computer applications, personnel management, research and the effective use of
COSTUME DESIGN & TECHNOLOGY AWARD resources. Samples of work must include either slides (up to 10), or a sample portfolio.

l...I8tt Nominators must cite examples of work that feature the individual's creative application of lighting design in the performing arts. Examples
~ B I v( must be cited that demonstrate excellence in such areas as, but not limited to, compositional skill, rendering, drafting, engineering,

~G!':."G VESS~"A~S computer applications, personnel management, research and the effective use of resources. Samples of work must include either slides
AWARD FOR LIGHTING DESIGN up to 10), or a sample portfolio.

#~ .t: . ... Nominators must cite examples of work that feature the individual's creative application of scene design in the performing arts. Ex-
~.~~ amples mUst be cited that demonstrate excellence in such areas as, but not limited to, compositional skill, rendering, graphics ability,

• . scene painting, craft work, computer applications, personnel management, research and the effective use of resources. Samples of .
AWARD FOR SCENE DESIGN work must include either slides (up to 10), or a sample portfolio of work that represents the level of quality of the nominee's work.

l...I8tt Nominators must cite examples of work that feature the individual's creative application of sound in the performing arts. Examples must

II
~~~IIIIII'~ Clear-Com, be,.c,'ited that demonstrate excellence in areas such as, but not limited to, sound design, reinforcement, system engineering, recording,

I rM II' Intercom Systems.__editing, research and the effective use of resources. Samples of the nominee's work must include a cassette tape. DAl CD-ROM or VHS
SOUND ACHIEVEMENT AWARD samples are also acceptable.

Please check the appropriate Award catagory:

D Technical Production

Name of Nominee

D Costume D Lighting D Scene Design D Sound

State/Province Zip/Postal Code _

Fax

Graduate School/University Attended

Graduation Date/Expected Date of Graduation

Nominator

Address

City

Phone

Membership Number _ Membership Type

Email

All materials submitted must include a postage prepaid return packaging.
Send this completed application and other materials to:

United States Institute for Theatre Technology, Inc.
6443 Ridings Road

Syracuse, NY 13206- 111 1
If you have any questions, please contact the USITT National Office at 800-93USITT or usittno@pppmail.appliedtheory.com
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United States Institute far Theatre Technalog't Inc. offers the Member Advantage Program for our corporate and organizational
members to recognize their needs and to offer special benefits in appreciation of their support of USITT at the highest levels.

Special Discounts:
• 20Ofo discount on exhibit space at the USIIT Annual Conference & Stage Expo
• 10% discount on advertising rates for one or five time insertions in TD&T- published five times per year
• 20Ofo discount on Conference Program advertising for members with five times TD&T insertion contracts
• Unlimited free HELP WANTED classified ads in Sightlines - published ten times yearly
• Member registration rate for an unlimited number of representatives at the USIIT Annual Conference & Stage Expo
• Discounts on recruiting facilities at the USIIT Annual Conference & Stage Expo

Membership Services and Publications:
• Ten issues of Sightlines, with featured listing in each issue
• Four issues + Directory issue of TD&T, with featured listing in each issue and a special expanded Directory listing
• Unlimited access to USIIT's membership and conference attendee lists and a free one-time use of one of these lists
• Sustaining Member ribbon and sign at the Annual Conference & Stage Expo

::I:II.I,,/ ••••••••••••••••••••• ..E> «.>U>S••••••••I•••TTWSU.s2••t~a••••••••i••••n•••••••••i••••n•••••••••g M•••••••••e•••• m2s
b

,e•••••r••••••••••

p

•••••• 1)a.q•••••••u•••••••••e.............................. _]ill~~llii- •••••••••••••••••••••••••••I >]0ijl~0jjl(~1~;~?·~mi~0~·~~@~DfJ%I·~ .75'·~I-~ ~·G~2~7!}I~m'[~{~t·~r~00~~GG ..~r~0D2 .... ;t<0~~-
'A Special Discounts:
'III · 10% discount on classified advertising in Sightlines - USIIT's newsletter published ten times yearly

• Member registration rate for up to four representatives at the USIIT Annual Conference & Stage Expo
~ • Discounts on recruiting facilities at the USITT Annual Conference & Stage Expo

III Membership Services and Publications:

3 ·Ten issues of Sightlines
• Four issues + Directory issue of TD&T, with featured Directory listing
• Unlimited access to and 50% off a one-time use of USIIT's membership and conference attendee lists

Membership Services and Publications:
• Ten issues of Sightlines, with featured listing in each issue
• Four issues + Directory issue of TD&T, with featured listing in each issue and a special expanded Directory listing
• Unlimited free access to USIIT's membership and conference attendee lists

~ • Contributing Member ribbon and sign at the Annual Conference & Stage Expo
eIJII" •USITT Contributing Member plaque

A Special Discounts:
III • 15Ofo discount on exhibit space at the USIIT Annual Conference & Stage Expo
l1li • 50;0 discount on advertising rates for one or five time insertions in TD&T- published five times per year
fIIIIII • 10% discount on Conference Program advertising for members with five time TD&T insertion contracts
.... • One free HELP WANTED classified ad in Sightlines - published ten times yearly
A · Member. registration rate for an unlimited number of representatives at the USlIT Annual Conference & Stage Expo
III •Discounts on recruiting facilities at the USITT Annual Conference & Stage Expo

ca~-

CD
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.TECI-tNICAL ~OURCE 6UIOE
UNSUPPORTED CURVED STAIRCASE

Michael A. Levitt, Technical Director
Northwestern University, Evanston, Illinois

In the mainstage production of Twelfth Night in the Barber Theatre at Northwestern Univer
sity, the scenic designer requested an unsupported curved staircase with a 4 ft. by 4 ft. can
tilevered landing on the upper end as its only support. Because the Barber Theater is a three
quarter thrust space, the need for an unsupported staircase was crucial to the success of the
design. Although I considered using a broader range ofmaterials, such as steel tube, the proper
equipment to create curved carriages was not available.

In my experience ofbuilding scenery for the film industry, I had become very familiar with
the many uses of bending lauan and thought that laminating enough layers of3/a-inch "bendy
board" (sometimes called "wiggle board') might give not only the thickness the designer wanted
but also the rigidity needed for the carriages of the curved staircase. Although this appeared
to be the best solution to this structural problem, a question ofstructural integrity of the bending
lauan still remained.

My research led me to the American Plywood Association (APA), a member of the Engi
neered Wood Association. Because bendy board is not an American-made product, the As
sociation was unable to completely answer my question; however, Tom Kozitsky ofAPA was
able to provide minimum bending radii for regular plywood panels. According to this informa
tion, the minimum bending radius, parallel to the grain, for Y4-inch plywood is 5 feet. Because
the radius of the inside curve of the stairs was 4 feet, bendy board appeared to be the best
solution. Although the structural information regarding load capacities was not available for

.' bendy board, our desired finished thickness of 1Y2 inches (six laminated layers of%-inch bendy
)1 board) for each carriage appeared to be strong enough to both support the treads and mini~

mize any flexing that might occur.
The dimensions required by the designer for the finished staircase were 11 treads with

an 8-inch rise, curving 90 degrees to the left from the stage floor to a landing at +96 inches
from its base. Tread width at the top step was 4 feet. Tread width at the floor was 5 feet. For
the top five steps, the inside radius was 4 feet and the outside radius was 8 feet. Over the
next six steps going'aownward, each side of each tread flared out about 3 inches, so the ra
dii changed with-each step. Because many aspects of this curved staircase were similar to
those of a wooden boat, many boat construction techniques were used. The cold molding
process used in creating a hull was used in the carriage lamination process. Another tech
nique used in laying out the various ribs of the hull was the bendable batten. In this process, .
Y4-inc.h thick strips which had been ripped from the edge of 1by 4s were used to create eas
ily bendable battens. When bent, such battens will assume a "fair" curve (one that appears
smooth and pleasing to the eye).

Before points could be plotted that the bendable batten would intersect with, centerpoints
for the more consistent radii of the upper portion of the staircase needed to be located. Using
the same center point for both inside and outside curves, a line was drawn for the top five
steps. On the layout board, the inside radius was actually 3 feet 6 inches, and the outside
radius was actually 8 feet 6 inches. These locations were marked on the edge of the layout
board as well as the location of all of the treads. Tacking 4d common nails into the layout
board at the intersections of the treads with the inside and outside radii made it possible to
form the "bendable battens" around the nails and bring them to the desired points at the floor
line. This created a fairly smooth curve to the carriages.

Subtracting for the 1Y2-inch carriage wall thickness, a 2 by 4 stud wall for the inside and
outside curves was constructed which was used as a form on which to mold and secure the
bendy board during the lamination process. These 2 by 4 walls also ensured that successive

)layers of laminated bendy board would be plumb and square to themselves and the other
carriage. Because bendy board is designed to bend in only one direction (parallel to the 8
foot length or parallel to the 4-foot length), carriages had to be cut diagonally out of the 4 ft.
by 8 ft. sheets equal to the height of the stair walls. Lamination of the carriages was done
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TE.CI-INICAL ~OURCE. 6UIOE.
Please give description of product/technique
take into account length of time, special
materials used in conjunction with product/
technique, manpower needed, safety require
ments, etc.:

one layer at a time, allowing enough time for the yellow carpenter's glue (aliphatic resin) to
dry. In each case, clamps were used to hold the bendy board layers to the stud wall frame
until the glue had set up.

To construct the treads, frames were created out of 1Y2-inch square tube steel for each
tread. Quarter-inch plywood and masonite were then attached to the steel frames to create
the actual treads. Working from the bottom up, each tread was bolted to the carriages. In or
der to ensure that the staircase remained level and plumb, the stud wall was disassembled
one stud at a time as treads were attached.

The finished curved staircase fit the look the designer wanted, and although one hidden
steel tube support was inserted to reduce minor flexing, the staircase was structurally sound.

UNSUPPORTED CURVED STAIRCASE
3/8" Bendy Board Clamped to

Stud Wa I I In Order To
Ma inta in Curved Carr iage Shape

Locat ion of the 2"X 4"
StudWol1 Mold

2"X 4"
Stud Wa II

Layout Boord

(Use this form or send the requested information
to the Technical Source Guide Editor at the
address listed on the front page of the Guide)

TECHNICAL SOURCE GUIDE

• Aproject of the USITT Technical
Production Commission

#28 - Unsupported Curved
Staircase

:5TUDWALL LAYOUT

TREAD A1TACJ-IME.NT

AITAeJ-IINc:i BENDY BOARD
LARRIAc:i :5

UN:5UPPORTE.D CURVE.D
:5TAIRLA:5E

Thank you for your
participation in the
Technical Source Guide

Bendy board is available through Columbia Forest Products for $40.00 to $50.00 each. For
further information on Columbia Forest Products, contact Tom Daniel, East Regional Sales
Office, Greensboro, North Carolina at 800-637-1609.

I
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ORGANISATION INTERNATIONALE DES SCENOGRAPHES,
TECHNICIENS ET ARCHITECTES DE THEATRE
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THEATRE TECHNICIANS AND ARCHITECTS
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Elections and Decisions:

OISTAT Congress in Pittsburgh, USA
16 -18 March 1997

-/,-0'1,--/' .
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The Statutes
Twenty-eight of the thirty-eight member

countries were officially represented at the

congress. First of all, the new statutes were

put to a vote and unanimously approved,

determining, among other things, the mode

of election of the new president.

Mission and Goals
The document presented by the Execu

tive Committee inspired a lively discussion.

The delegates talked about the form of par

ticipation at the PQ, the conditions of mem

bership, as well as themes of proposed

projects. Amendments of the documents

were voted upon, and the new version has

been sent to all countries. The objectives it

outlines are not to be seen as a Bible, but as

a working document which reflects the cur

rent state of discussion and consequently

must be subject to continual revision.

New Members: The delegates to the

congress approved the expansion of the or

ganization to include Cuba, Latvia, Esto

nia, the Philippines and Taiwan. These coun

tries were welcomed unanimously as new

members. Owing to lack ofcommunication,

South Africa remains a candidate member.

Election of the President: After eight

een years as president Helmut Grosser has

resigned from his position as president of

OISTAT. Richard Durst (USA) and Maija

Pekkanen (Finland) competed to succeed

him. The new statutes provided for the elec

tion being held among all the delegates

present and not just among the members of

the Executive Committee, as was previously

the case. The new President is Dick Durst,

who received a majority of the votes and

will lead the organization for the next four

years.

Election of the Executive Committee:
The EC is now composed of the following

countries (in the order of votes): the Neth

erlands (26), Canada (25), the Czech Re

public (25), Great Britain (25), Sweden (25),

Germany (23), Finland (22), Japan (21),

Chile (19), Hungary (19), Austria (16),

South Korea (16) and the United States (au

tomatically through the president).

The 'United Nations' of theatre people

After Caracas in 1992, the interna

tional community of OISTAT del

egates met for the 10th international con

gress of the organization in Pittsburgh,

USA. It was hosted by the USITT, whose

annual conference took place after the

congress. The congress participants were

invited to attend the meeting of its 3000

members, to profit from the extensive

program of seminars and workshops, and

to meet their American colleagues. At the

parallel exhibition of designs and devel

opments in stage technology - EXPO 

works of OISTAT members were exhib

ited. A special exhibition was dedicated

to the photographs of the "young old

master" Josef Svoboda. He attended the

opening of the exhibition and, in an ex

citing lecture, reported on his artistic

development and on the practical reali

zation of his ideas. The official congress

program was completed by our Ameri

can friends with numerous invitations to

receptions, informal conversations, and

cultural offerings (such as visits to "Fall

ing Waters," the legendary country house

This publication has been made possible by

NOBEL ELEKTRONIK
Box 423, S-691 27 Karlskoga

Sweden
Tel: +46 586 888 DO/Fax: +46 586 334 68

WAAGNER·BIRO BUHNENTECHNIK
Stadlauer StraBe 54, A-1221 Vienna

Austria
Tel: +43 222 2244/ Fax: +43 2222244333

designed by the

architect Frank

Lloyd Wright,

the Benedum

Center for the

Arts, a grand old

cinema seating

3000 people,

and the Andy

Warhol Mu

seum). The del

egates therefore

had ample op-

portunity to dis

cuss the themes of the congress and to ex

change ideas. Again, a huge thank you to

the many kind souls of USITT who did such

an outstanding job of organizing this big

OISTAT event!

Design and Technology
in The Next Century
Artists and designers who use technical

possibilities in different ways in their work

were invited to speak at the congress and to

use their ideas to stimulate the discussion

on the future of technology in the field of

live performance.

Jennifer Tipton, internationally re

nowned light designer, gave the opening

speech of the congress. She concentrated

on the rapidly changing relationship be

tween artistic production and technical pos

sibilities. Modem technology affords a su

perb opportunity to concentrate on art, ex

tending artistic perception, however, only

if its users are not caught in its spell, but

master its use for the

purpose offruitful col

laboration.
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Maija Pekkanen, Robert Lepage and Laurie-Shawn Borzovoy

Robert Lepage, visionary director and

actor from Montreal, has already realized

part of his vision for the future by building

his own theater/workshop. The center of the

workshop is a stage, surrounded by techni

cally well-equipped sound and light studios.

Lively discussions

To Robert Lepage, this "high tech" ambi

ence is also a source of inspiration. He is

not afraid of being dominated by _technol

ogy: when the "chemistry" is right, tech

nology always benefits the actor. As an elec

tronic media designer for the performing

arts, who describes his work as "projection/

interactive/digital analogue/slide with the

incorporation of video and film," Laurie

Shawn Borzovoy sees new communication

technology as a means of going back even

further than the tradition of the written word.

Th.-~er, for example, where the public

wears 3D glasses and is confronted with a

theme through visual stimulation and not

through words, makes a different way of

communication possible. He does not use

technology only as a means to an end, but

also as a means of inspiration.

THE OISTAT BULLETIN

Management General Secretariat of OISTAT. Editor Karin Winkelsesser,

Markelstr. 9,.0-12163 Berlin, Tel. +49 3021 4093-51, Fax: +49 30 21 40

93-70. Deadlines for copy 15 June and 15 November. The OISTAT Bulle

tin is published twice yearly for OISTAT members in the following languages:

English, Finnish, French, German, Hungarian, Polish, Spanish, Swedish

and Czech. The following national centres have subscribed to the Bulletin:

Australia, Austria, Belgium, Canada, Chile, Czech Republic, Finland,

France, Germany, Hong Kong, Israel, Poland, Roumania, Slovenia, Slovak

Republic, Sweden, Switzerland, The Netherlands, United Kingdom, United

States and Venezuela. The English version is also sent to the centres in

Japan, China, and South Korea.

Michael Levine, Canadian stage de

signer, active in Europe mainly in opera

productions, maintained in his aside on the

history of the theater that technology and

architecture in European theaters have re

Inained basically unchanged since the sev-

enteenth century, with the exception of the

development of the Black Box Theater. This

view alleviates his fear of the dominance of

new technology. His vision for the theater

of the future is an open space concept, but

old equipment should not be abandoned for

the sake of the computer: he thinks that a

simulated stage set still cannot take the place

of a self-built one.

OISTAT Events in 1997

Commission for Scenography
10 - 13 September 1997, Seoul, Korea,
in connection with Theater of the World

Executive Committee
25 - 27 September 1997, Vienna, Austria

Commission for History and Theory
17 - 21 October 1997, Bratislava,
Czech Republic

Claude Andre Roy - scenographer,

light designer, and consultant for theater

equipment, whose clients include the Cirque

du Soleil in Las Vegas - develops his vision

of the future on the basis of his experience

with the interaction of architecture and tech

nical installations. Often, the "chemistry"

is no longer right owing to mistaken priori

ties. The performance is central and must

be given space. Nowadays these priorities

are often turned around for the sake ofprofit.

Huge audiences are supposed to be profit

able; high technology with its military pre

cision makes one forget that it is only a tool.

Roy's hope for the future is to put the funds

in the hands of the artists. They must be able

to design structures for their art which en

able communication among all.

In his closing words Helmut Grosser

recalled the rather uninspiring working day

of people working at big opera houses and

the average small municipal theater, where

experience has shown that their repertory

puts limits on experimentation with new

forms. The chemistry must be right, that was

the smallest common denominator of the

ideas put forward by the panelists. New vi-

sions need a certain freedom to develop, and

we hope that the work and vision of the

avant-gardists will continue to stimulate the

discussion on the future of theater.

Commission for
Publication and Communication

23 - 25 October 1997, Belgrade,
former Yugoslavia

Commission for Theater Architecture
24 - 27 October 1997, Zurich,
Switzerland

Commission for Technology
The planned meeting at the PLASA will
not take place. New date and venue to be
announced.

.1
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The Celebration of Continuity and Change
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U SITT organized a celebration pro

gram, where the participants at the

congress and later the USITT members had

the opportunity to reflect on the develop

ment of the organization. Helmut Grosser

returned from Pittsburgh after having many

honors heaped on him. The second presi

dent of OISTAT, Joel Rubin, came to the

celebration on the last evening of the con

gress. The congress awarded them both the

golden OISTAT-pin, which they presented

to each other. Members of the younger gen

eration offered Helmut Grosser a special

souvenir: a T-shirt on which were printed

the names of the cities on his "Presidential

World Tour," an impressive document of the

many venues of his activities. USITT ap

pointed him a Fellow, which is the first time

this honor was bestowed on a foreigner. The

presence ofJosefSvoboda, Helmut Grosser,

and Joel Rubin meant the gathering together

of the founding members of OISTAT. In

their speeches they recalled the original

mission of the organization, i.e. to facilitate

a dialogue between East and West beyond

political borders. They have experienced the

political changes for which their work paved

the way. The process of reorientation of the

organization after the congress in Caracas

in 1992 will now be lead by the successors

to the founding generation, which has taken

its.leave, at least officially.

Dr. Joel E. Rubin to Helmut Grosser
(A very short extract of a long speech

that related the history of OISTAT and the

stOl)' oftheirfriendship.ltwill be published

in full at a later date). My dear friend and

colleague, Helmut Grosser, has stepped

down from the office of president of

OISTAT, a position that he has held since

1978. OISTAT President for eighteen years!

Much as I may chide Helmut, we have to

admit that he has, in fact, been indispensa

ble as president, and, even supposing he was

completely dispensable, he has always been

a great president and a great friend. In just

a few moments I am going to present

Helmut with the golden OISTAT-pin. It is a

special honor, given in acknowledgment of

both commitment to and accomplishment

of global unity within the performing arts.

Helmut has already received the special

Honorary Award of the Federal Republic of

Germany, and he was also the recipient of

the USITT Special Ciiation in 1985. Later

this week he will become an Honorary Fel

low of USITT.

Now I would like to tell one more story

before concluding with the presentation of

the OISTAT pin. Within the world of Ger

man theater technology, the single most sig

nificant honor is to be the bearer of the leg

endary "Linnebach Gold Ring." This is the

special gold band handed down from

Linnebach to Brandt and penultimately to

Unruh. The Linnebach Gold Ring is a spe

cial tribute from a great technical director

to his chosen successor, passed down in the

last will and testament of the current holder.

The "Linnebach" ring is now in the posses

sion of Helmut Grosser. And now, my dear

friends and colleagues for more than thirty

years, I am deeply honored to present the

golden OISTAT-pin.

Helmut Grosser to Dr. Joel E. Rubin
We are celebrating today an important

OISTAT personality, Dr. Joel E. Rubin. He

is one of the cornerstones of OISTAT. In

1968 he represented one of the seven found

ing countries, and he may take the credit

for the permanent increase in the number

of member countries in each year thereaf

ter. At the side of Walter Unruh, the first

OISTAT President, he became one of the

two vice presidents. When Unruh resigned,

the EC elected him unanimously as second

President of OISTAT.

His presidency was my apprenticeship

as his successor. The best way to praise him

as a personality and as a friend is to relate

what I learned from him in those years,

namely, the remaining ingredients that I still

lacked of a sense of democracy, as well as

objectivity and concentration in discussions

and disputes, and I am indebted to him and

to our mutual friend Amon

Adar for strengthening my

sense of tolerance. It was

he who first brought me

for a long period of time

to America, where I

learned that this country

does not consist only of

Mickey Mouse, Coca

Cola, and Macdonald's.

Although in those five

weeks of my lecture tour,

I made many friends who

have remained faithful

over the years, I think that

my oldest and best friend,

in spite of our later sepa

ration in OISTAT work, is

Joel. Dear Joel, as a friend

I thank you for your en-

Helmut Grosser und
Dr. Joel E. Rubin:
the Golden Pin for both
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Josef Svoboda and Helmut Grosser

during trust in me, also in bad times. As a

former president of OISTAT, I thank you

for your tremendous work for our organi

zation and, with help from the OISTAT pin,

I declare you, whether you like it or not, a

"Grand Old Man" of our OISTAT.

Richard W. (Dick) Durst:
The Challenges Facing OISTAT
Extracts from the speech of tlle new

president before his election: I am honored

to be running for the presidency of OISTAT

and I am honored to be part of an organiza

tion which includes many of the finest pro

fessionals in world theater. I value the tra

ditions of OISTAT and its history, which

began in an era that many of us can only

imagine. If I am elected president, I will

respect the traditions of our heritage. But,

my friends, OISTAT is at a cross-roads as

regards its future. I would like to challenge

YOlJ~thanew word: ACTION. Please un

derstand me: I love the social life ofOISTAT

and have great memories of abeer in Prague

with friends from all over the world, of con

versations and good times in Budapest,

Caracas, Lucerne, Beijing, Dresden, To

ronto and all the other places where we have

enjoyed the hospitality of our colleagues.

OISTAT, however, is faced with challenges

that force us to look beyond the social gath

ering of our countries' representatives. Peo

ple are looking to us for ACTION and as

sistance. Support for live performance is

decreasing in many of our member nations,

making it more difficult for OISTAT col

leagues to receive support. Many of you

have suggested that we must prove OISTAT

is necessary, that it is really working to pro

mote and enhance theater and live perform

ance. To do that, we must take ACTION. I

think we have to expand our membership,

and we can and must increase corporate and

business support. Both these groups, how

ever, will demand something in return for

their money, and rightfully so. We are be

ginning on the right path, I believe, with

plans for active involvement with the Prague

Quadrennial. I will work actively to promote

and organize an OISTATWorld Conference

centered around the PQ - a gathering where

we can share expertise, stimulate interest,

and celebrate world theater. We must do

more than simply attend the PQ. We must

present sessions, workshops, and symposi

ums that will enhance the careers of our

members by sharing knowledge and exper

tise. We also have six commissions in

OISTAT, however, whose members include

some of the finest professionals in world

theater. We want them to work on continu

ous projects for OISTAT that will build on

the success of efforts like Theater Words. I

propose to help develop those tasks, during

. but also between meetings. OISTAT needs

leadership, expansion, visibility, and direc

tion in the new millennium, but most of all,

we need ACTION to accomplish all of these

goals. I believe I can help stimulate that

activity, with the help of each of you. Thank

you.

Congress Impressions
The editor is happy about the numerous

responses to her requests through e-mail.

Unfortunately, only a few of the statements

can be published here. This series will there

fore be continued in the next issue.

A Dutch perspective
The last congress of OISTAT was, once

again, a wonderful event. It was organized

by our American friends of the USITT and

they did a really good job. At such con

gresses it is always nice to meet old friends

and to make new ones. Lots ofcountries sent

representatives to the congress. The candi

date members really made their presence

felt, and we welcome them. Also the attend

ance of Spain and Brazil, countries who are

interested in joining OISTAT, was gratify

ing. A sad moment occurred when we had

to say goodbye to Helmut Grosser, who has

led us for so many years in a very inspiring

way. He has a good successor in Dick Durst.

I want to thank the USITT and also every

body who attended the congress for mak

ing it such an unbelievable event: my

friends, I thank you.

Louis Janssen, Netherlands

Israel
I hope the use of e-mail will make com

munication between the national OISTAT

centers more frequent and will facilitate col

laboration on regional projects, an idea

which was brought up at the last congress

in Pittsburgh. I would also like to inform

you that the Israeli Center of OISTAT hosted

a very successful lighting workshop con

ducted by Francis Reid in Tel Aviv. This

workshop is one of the outcomes of con

nections made possible by OISTAT activi

ties.

USA
USITT was very pleased and proud to

host the 10th OISTAT World Congress.

USITT furthered its mission to facilitate

communication among individuals and or

ganizations engaged in all aspects of design

and production in the performing arts. With

the participants of the Congress and many

participants of the USITT Annual Confer

ence & Stage Expo gathered together, this

special opportunity to communicate enabled

discussions of an unusual depth and breadth

to take place. We should continue to take

great pride in the work of the two organiza

tions and continue the long tradition of close

ties between them.

Christine Kaiser, President of USITT, USA

Richard W. Durst calls for ACTION
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SCENldLIGHTING
DESIGNER

The University of Colorado at
Boulder is inviting applications
for the position of theatrical
scenic/lighting designer. This is
a full-time tenure-track posi
tion starting in the fall of 1998.
ReqUired qualifications: an ap
propriate terminal degree, MFA
preferred. Full-time college
teaching experience, profes
sional credits, and USAA mem
bership are very desirable. This
individual must be eager to
teach and supervise under
graduate BA and BFA students.
The U. of Colorado program of
fers the MA and PhD, but not
the MFA degree in theatre. The
University of Colorado at Boul
der strongly supports the prin
ciple of diversity. We are par
ticularly interested in receiving
applications from women, eth
nic Ininorities, disabled per
sons, veterans and veterans of
the Vietnam era. Send applica
tions, c.v., and at least three re
cent letters of recommenda
tions to:

Robert Bovard
SceniclLighting Designer

Search Committee
Dept. of Theatre and Dance,
University of Colorado
Boulder, CO 80309-0261
To be assured of full consid

eration, applications must be re
ceived by December 15, 1997.

Editor/Manager: David Rodger, USITT, 6443 Ridings Rd.,
Syracuse, NY 13206-1111

Circulation Data (as of 9/97)

Office of Publication: USITT, 6443 Ridings Rd.,
Syracuse, NY 13206-1111

CLASSIFIED ADS

Subscription copies: 3,190 (avg.); 3,262 (actual) Free distribution/total: 0 (avg.); 0 (actual)

Total paid: 3,190 (avg.); 3,262 (actual) Total distribution; 3,708 (avg.); 3,600 (actual)

Total copies: 3,708 (avg.); 3,600 (actual) Free distribution/mail: 0 (avg.); 0 (actual)

Filing Date: 9/30/97 Frequency: Monthly except bi-monthly May/June
and July/Aug

Title: USITT Sightlines Pub. NO.1 048-955X

Statement of Ownership, Management and Circulation

ESTA PUBLICATIONS

Publisher and Owner: United States Institute for Theatre Technology, Inc., 6443 Ridings Rd., Syracuse, NY
13206-1111 (a not-for-profit corporation)

Issues Published: 10 Subscription: $15.00

LONDON CONDO SUBLET

Balcony on Southbank Thames
off Blackfrairs Br. Living room wi
double bed sleeping alcove;
Kitchen, bath, entry hall, elevator.
Utilities included; phone extra.
Non smoker; no pets. Photos on
request. Available January 1998.
$400/week, minimum 8 weeks.
Zelma Weisfeld (313) 665-7946.

ESTA, the Entertainment Ser
vices and Technology Associa
tion has produced three publi
cations that belong in the
\vell-informed technician's li
brary: the ESTA Standard for
the Construction and Use of
Wire Rope Ladders, the Intro
duction to Modern Atmo
spheric Effects, and Recom
mended Practice for Ethernet
Cabling S)!stems in Entertain
ment Lighting Application.
The wire rope ladder standard
describes how to make and use
wire rope ladders safely, while
the introduction to atmospheric
effects offers guidance on se
lecting and using theatrical
fogs. The Recommended Prac
tice for Ethernet Cabling Sys
tems describes preferred sys
tem topologies, hardware, and
labeling practices for reliable
lighting system operation. All
three publications are available
from the USITT National Office.

LONG BEACH STAGE
EXPO EXHIBIT SPACE
TWO-THIRDS SOLD

STAGE EXPO

With more than six months until the
1998 USITT Conference &Stage Expo
in Long Beach, over 67% of the avail
able Stage Expo exhibit space has al
ready been sold. When you consider
that there is 25% more exhibit space
available in Long Beach than there
was in Pittsburgh, next year's show is
shaping up to be the largest Stage
Expo of the '90s. Many exhibitors took
advantage of the priority space selec
tion held in Pittsburgh at Stage Expo
'97 to reserve their booth for next
year's show, and several new compa
nies have already selected their booth
space for Stage Expo '98.

AStage Expo diagram and list of
exhibitors can be found in the confer
ence insert in this issue of Sightlines.
To learn more about any of these ex
hibitors in advance of the show, visit
USITT's award-winning Web site at
www.culturenet.ca/usitt. Proceed to
the Stage Expo pages in the confer
ence section, where the exhibitor listing
includes company descriptions and con
tact information, with a direct link pro
vided to many exhibitors' home pages.
Visit USIrr on the World Wide Web today;
and plan now to join us in Long Beach
18-21 March 1998 for the 38th Annual
USIrr Conference & Stage Expo.

YOUNG DESIGNERS'
FORUM

Richard Block
,Co-Commissioner, Scene Design
) Commission

COME ON IN,
THE WATER'S FINE

The Young Designers' Forum is one
of the many ways in which USITT
helps students. It's an opportunity
for a select group of final-year stu-

_gents to "test the waters" and begin
C~lmake their way into the theatre

-o-oUsiness. As in the past, the forum
will be held on Friday and Saturday
during the USITT Conference &
Stage Expo, this year March 18-21
in Long Beach, California. This is a
golden opportunityJor--students to
display their work in public and
then get the chance to privately dis
cuss your work and your career with
experienced designers and directors.

Now is the time to start thinking
about putting your portfolio to
gether for this event. Participation
is limited to twenty students selected
through a process of faculty nomi
nation and jury evaluation. Subse
quent issues of Sightlines will pro
vide further information about
applying, but if you have any ques
tions at this time, feel free tocontact
me at 412-268-7219 or via e-mail at
rblock+@andrew.cmu.edu

Helen Willard
Stage EXpo Sales Manager
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Percent paid: 100% (avg.); 100% (actual)
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ELECTIONS 199~

ELECTION SLATE

The following slate for elections was
announced by the Committee on
Nominations for USITT (to take office
7/1/98).

OFFICERS
VP-Communications Joy Emery
VP-Conferences Chris Kaiser
VP-Relations LeRoy Stoner
Treasurer Larry Hill
DIRECTORS-AT-LARGE
C. Lance Brockman Lalonnie Lehman
Benny Gomes Sylvia],H. Pannell
Tim Hartung Rick Stephens
Greg Horton Bill Teague
David Krajec Ken Vannice
Jon Lagerquist David Will

Additional nominations for each
elective office may be presented by pe
tition, supported by no fewer than fifty
(50) signatures verified as those of

members in good standing in the Cor
poration. Additional nominations
shall be accolnpanied by written ap
proval of the nominee indicating will
ingness and ability to meet the obliga
tions of the office/position as defined
by the By-Laws, and a brief biographical
description. Petitions must reach the
Chair of Nominations, Richard Durst,
University of Nebraska-Lincoln, Lin
coln, NE, 68588-0144, by November 1.

Nominees for all offices and director
ships shall have been Individual, Profes
sional, Joint, Senior, or Student members
of the Institute or the individual desig
nated as the voting representative of an
Organizational, Sustaining or Contribut
ing member for at least one (1) year as of
September 1of the year of their nomina
tion. All voting members of the Board of
Directors shall be members in good
standing of the Institute and a Regional
Section for the year in which they are
elected and for all the time they serve.

Richard Durst
Chair, Nominations Committee

oaOBER 1997
1 USITT Grants & Fellowship Program applications due
1 Officers: Budget Requests due to Treasurer
1 Regional Sections: Funding requests for current fiscal year

due to VP Relations
15 National Office:

• Mail Board Packets
• Budget preparation documents on-line

23-24 Board of Directors, Publications Committee, Finance
Committee: Winter Business Meetings-Las Vegas, NV

31 VP Programming: Contact Commissioners with final Long
Beach Conference budget for USITT non-member presenters
travel/housing

NOVEMBER 1997
5 Editorial deadline for Sightlines (December issue)
10 USITT Architecture Awards Program entries due
15 Editorial deadline for TD& T (winter issue)
25 Conference Programming: Program Coordinator mails Long
Beach Conference draft program for review
28 Very Early Conference Registration deadline

DECEMBER 1997
5 KM Fabrics, Inc. Technical Productions Award nominations due

Clear-Com Sound Achievement Award nominations due
Barbizon Award for Lighting Design nominations due
Zelma H. Weisfeld Costume Design &Technology Award
nominations due
Rose Brand Award for Scene Design nominations due

10 Conference Programming:
• FINAL DEADLINE for Long Beach Conference Program

information: session titles, descriptions, chair names
and presenter biographies

• FINAL DEADLINE for receipt of Long Beach Conference
session technical needs: audio/visual, computer equipment, etc.
• Recommendations for 1999 Toronto Conference due to

VP Programming

usitt sightlines
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